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THIS IS 
GOOSE IPA. 


THE SIX-TIME MEDAL WINNER AT THE GREAT AMERICAN 
BEER FESTIVAL THAT HAS BRIGHT CITRUS AROMAS AND 
A BOLD HOP FINISH. 


aia 
oe 
= 
@D oS 
ee) 
CG @ 
(Tp) 
ome 
aS 
CO CD 
oS Bl eel 
== DS 
ye} 
=e) 
a @& 
-— = 
-_) 
aS 
cS | 
Re" igab) 
wei 
23 
Coa 
ex), ES 
Salas: 
=S = 
Ses 
ae 
— a) 
mebyaa) 
oS 
O- & 
oo 
=e 
oe 
=| a> 
Nc 
t= | ame 
PA aw 
Spe 
tS 
a 2 i 
Sates 
ace 
SB 
OS 
ee 
es 
== 
Sp) 
i 
@ & 
roa 
| ae | 
i a 
(Tp) 
toes 
Mic 
as} 
Roe 
Os 
== 
So = 
fas 
(aby eb) 
= 
aoe) 
oa 
M 
BS 
ae 
(lp) ex 


= 
-—©5 
(cp) 
== 
-) 
= 
(Sp) 
gb 
fey 
<a 
Lo 
— 
Sy 
fp) 
oS 
a>) 
ie= 
(ai) 
= 
= 
ae} 
‘em 
i= 
a 
rab) 
rab) 
(aa) 
aD 
= 
mae) 
PD 
rab) 
= 
(ap) 
Ke) 
sats 
SS 
CI 


TO WHAT'S NEXT. GOOSEISLAND.COM “> ; % > 


2 | OCTOBER 1-7, 2015 LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT MUSIC SFWEEKLY.COM 





A Day of Dialogue, Art, and Inspiration. 





October 10th, 11:30am - Midnight 
YBCA100 1 Yerba Buena Night 1 Extended gallery hours 


Radical Presence closing party 1 Garage cinema 


Sankai Juku~ 1 = Jo Kreiter 


Clockwise from top left: Jo Kreiter, Needles to Thread, Pictured: Alayna Stroud, Photo: RJ Muna ; Radical Presence Opening, Photo: Tommy Lau; A Trip Down Market Steet by Harry Miles, Courtesy Internet; Brontez Purnell performing Pope.L’s Costume Made of Nothing (2012) at 
YBCA. Courtesy the artist. Photo: Tommy Lau; William Pope.L, Eating the Wall Street Journal (2000), at The Sculpture Center, New York, NY. Photo: Lydia Grey; Sankai Juku, UMUSUNA. Courtesy Sankai Juku; DJ Cecil. Photo Credit Candi Martinez. 


YERBA BUENA CENTER FOR THE ARTS - YBCA.ORG/PUBLIC-SQUARE + 415.978.ARTS 


SFWEEKLY.COM LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT MUSIC | OCTOBER 1-7, 2015 | 3 


OXI VOL. 34 | NO. 37 
WERK OCTOBER 1-7, 2015 


EDITORIAL 


VAEENCIANCYCLERY, __ -- 


We’ve got more bikes in stock & ready to — 


Joe Fitzgerald Rodriguez, Julia Carrie Wong 


ride than any shop in SF many On Sale! sissscssie | ig! 


MUSIC EDITOR Matt Saincome 


CONTRIBUTORS Rae Alexandra, Michael Barba, sy i? 
Sherilyn Connelly, Jonathan Curiel, Irene Hsiao, ‘ a7 | . 
Brad Japhe, Eddie Jorgensen, Anita Katz, Jonathan 
Kiefer, Siouxsie Q, Dan Savage, Katy St. Clair, Katie 

Tandy, Silke Tudor, Chris Zaldua 


ART 
CONTRIBUTING ARTIST AND PHOTOGRAPHER 


Mike Koozmin, Fred Noland HATERS TO THELEFT 
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ELD Lertens 


LEE’S COMPANY 


Don't let facts get in the way of 
the truth: Unopposed, really? Sorry, 
but talk about shoddy journalism! 
(“Eddie, Inc.,” Chris Roberts, 9/24/15) 
Are there other people on the ballot? If 
the answer is yes, then that means that 
disgrace of a mayor is, in fact, opposed. 
The honorable thing to do would be to 
rewrite your essay and include the facts 
this time. Pilarstar 


We accept cash, debit, and credit: 
What great feat of political prowess 
does it take for a politician to stroke the 
millionaires who shamelessly throw 
away money in this manner? Lee has 
never ‘tried that hard” to raise 
campaign funds because he is a 
corporate prostitute. We all know this 
already, but it is shocking to me that to 
be “legit” as a mayoral candidate in your 
eyes the criteria seems to be money. 
How much money does a candidate 
need to get a mention in SF Weekly? 
Jason Blalock 


Repetition is the key to learning: 
The inaccurate story about the mayor 
running unopposed has been written 
countless times. The story about all his 
money has been written countless 
times. Why not write something new 


“You might as well be licking Ed Lee's balls too with this article.” 


- HELLSRAZOR 








about the underdogs who are trying to 
raise issues against huge odds? Not to 
support them, but that they are 
running, and do, in fact, have some 
support. Time to break the standard, 
constantly repeated narrative. 


Christopher Cook 


Last week was the sex issue: You 
might as well be licking Ed Lee’s balls too 
with this article. Hellsrazor 


COFFEE, NOT 
CANNIBALISM 


This proves nothing: Yeah, let’s vilify 
yoga studios, vintage clothing shops, 
art galleries, grocery stores, and the 
restaurants that are visited by (mostly 
progressive) white people (“Map: Are 
Coffee Shops Really Markers of 
Gentrification?”, Jeremy Lybarger, The 
Snitch, 9/24/15). This proves that 
ultra-liberals (like ultra-conservatives) 
practice political cannibalism. 
Richmondman 
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THE LAW OF DIMINISHING Photo of the week from SFWEEKLY SLIDESHOW: 
INTERNS sean ies 


Anybody know a good lawyer?: 
“Internships” are bullshit (“All Work and 
No Pay,” Jack Morse, 9/24/15). They are 
just free labor for the stupidvisors or free 
trim, depending on who you work for. 
Hope someone sues the city for a lot of 


ass H 
money. The city can stick it. Stupidvisor f aie EL 
Trim Coodinat By 
rim Coodinator : Peper 
‘ «THE LOCK 
© 1 epHONE HOLSTER 
LETTERS POLICY Wr purry HooD 


We welcome letters to the editor via mail, email, 
or fax. Letters may be edited for length and 
clarity, and must include your name, address, 
and daytime phone number (for confirmation 
only). We prefer letters intended for publication 
to be 250 to 350 words in length. 


nen FLOGGER 





MAIL: Letters, SF Weekly 
835 Market Street, Suite 550 
San Francisco, CA 94103 
Fax: 415-777-1839 
Email: letters@sfweekly.com 


Paul Dally 


Folsom Street Fair 








mceledsiice im WW edgelelcelasmiam@celblar-y-1ilalem ac-Jeledale) Ketel el 





This academically rigorous degree program encourages students to integrate 
their individual interests —such as music therapy, somatics, or mythology — directly 
into their studies through personalized coursework, instruction, and mentor- 
ship. Students are prepared for licensure as Marriage and Family Therapists 
and Professional Clinical Counselors. The program’s strength is demonstrated 
by Pacifica students’ outstanding pass rates on the California LMFT exams. 


‘eet. 
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Ci SUCKA FREE CITY 


Plan No. 


SF's public toilets are loathed. So now we're getting twice as many. 


Digital Dis- 
engagement 


What kind of website 
did Mayor Ed Lee get for 
$126K? 


By Chris Roberts 





While he may never amass 
the million-plus Twitter following 
of early adopter Gavin Newsom, 
Mayor Ed Lee’s record nonetheless 
qualifies him as San Francisco’s 
technology mayor. 
So it’s surprising to see Silicon 
Valley’s right-hand man phone 
it in with a lackluster campaign 
fi website. 
ae As of press time, MayorEdLee. 
LY) com had been updated once since 
Sry / nea nae | 
f April. While perfectly functional, 


KK ( the site is simple and low-key — 


DPW is still committed to the adver- 
tising-on-the-shitter model of funding 
public bathrooms. “We get the toilets 
we want,” Gordon says, “they get the 
profits they want. A company is not 
going to come in and do this out of 
civic goodwill.” 


By J ulia Carrie Won g JCDecaux toilets, but Gordon says bid- 
ders for the new contract will be expect- 
ed to pay for personnel at no less than 
50 percent of the toilets. DPW will take 
proposals from any comers and is keen 
to upgrade the toilets with high-tech 
amenities. Gordon thinks new features 
could include Wi-Fi hotspots, “interac- 
tive wayfinding tablets,” and cell phone 
charging stations. (Hopefully they won't 
be too nice and end up on Airbnb.) 

No matter what design wins, 


But rather than dumping the idea 
of billboard-wrapped facilities, the De- 
partment of Public Works is planning to 
double down on public restrooms. In the 
coming weeks, DPW will start soliciting 
proposals for at least 50 public toilets to 
replace or update the current inventory. 
(DPW would use a data-driven approach 
to determine where new toilets would 
be located, based in part on areas with 
the highest number of steam-cleaning 
requests to 311.) 

According to DPW spokeswoman 
Rachel Gordon, the Pit Stop program 
has proved that the problem with the 
JCDecaux toilets was not the toilets. 

“The key is staffing,” Gordon says. 
“There’s not even a question.” 

The Pit Stop program has expanded 
to include four JCDecaux johns, which 
are now monitored by attendants who 
keep an eye on people going in (and 
coming out no more than 20 minutes 
later), clean up the area around the 
units, and are ready to call the 
police if assistance is needed. t 
With a minder on hand to 
deter illicit activity, usage of 
those toilets has increased, 
from about 25 flushes per day 
to more than 100. 

DPW pays the wages for the 
workers at the 


When Supervisor Jane Kim re- 
cently asked the city controller to study 
the feasibility of a citywide public toilet 
program, she couldn't help but take a 
swipe at the city’s current stock of auto- 
mated public restrooms. Those 25 giant 
forest green facilities made of steel have 
“often become magnets for dangerous and 
criminal activities,” she said. 

It’s true: since their arrival in 1996, 
the faux-Parisian pissoirs installed by 
advertising company JCDecaux have 
earned a reputation as havens for drug 
use and prostitution. (The freestanding 
restrooms lock on the inside, making 
them an attractive target for people 
looking for privacy.) They’ve served as 
a malfunctioning reminder of the city’s 
failure to stanch public defecation than 
as a solution. 

Kim was instrumental in creating an 
alternative: the city’s new “Pit Stop” pro- 
gram, which brings fully-staffed, porta- 
ble toilets to waste-prone street corners. 
Pit Stop has been successful in serving 
the homeless population and reducing 
the need for street cleaning, and with 
the sunsetting of JCDecaux’s 20-year 
contract, the time seems ripe to write 
off the toilet-in-a-tin-can experiment as 
a sorry excess of the Willie Brown era. 
(The Chronicle once described Brown as 
“smitten” with the advertising company 
that bankrolled his tour of its French 
factory; one of Brown's former aides, 
Billy Rutland, lobbied the city on behalf 
of JCDecaux , whose toilet contract 
brought in $96 million in ad revenue, 
less than $6 million of which was paid 
to the city.) 












bee there’s video of Lee’s State of the 

. City address, but everything else, 
such as descriptions of his hous- 
ing and homeless policies, is text. 

It’s an off-the-rack template, 
yet somehow, this humble offer- 
ing cost Lee’s campaign $126,000, 
according to records. 

The site was developed by 
Berkeley-based Trilogy Interactive, 
which also created websites for lib- 
eral darling Sen. Elizabeth Warren, 
the California Democratic Party, 
Upworthy, and other clients. Those 
websites all had more going on — 
then again, so did those campaigns 
(Lee faces no serious opposition for 
a second term). 

But Trilogy is not hosing the 
mayor, insists campaign manager 
Bill Barnes. Those six figures bank- 
rolled amassing an e-mail list for 
Lee, which — apparently — can 
be expensive. As for how much 
spam $126,000 will buy? Log on 
to MayorEdLee.com and sign up 
to find out. 











Struggles 
in Search of 
a Theme 


An effort to make trans lives 
the theme of next year’s Pride 
falls victim to inclusiveness. 


By Jeremy Lybarger 


Forty-five themes were pro- 
posed for San Francisco’s 2016 LGBT 
Pride celebration, including one com- 
memorating the 50th anniversary of the 
Compton’s Cafeteria riot and another 
honoring Stonewall. But on voting day, 
two themes emerged as frontrunners: 


“Trans Lives Matter” and the more catch- 
all “For Racial and Economic Justice.” 

When the floor opened for com- 
ment, five African-American activists 
stood to oppose the trans theme, 
saying it impinged on and co-opted 
#BlackLivesMatter. “For Racial and 
Economic Justice” was deemed a more 
representative message and declared 
the winner. 

“It was actually really beautiful to 
see democracy in action and see black 
members say, ‘We want to preserve the 
authenticity of the Black Lives Matter 
movement, says Gary Virginia, presi- 
dent of the Pride board. 

Melanie Nathan, a newly elected 
Pride board member, seconds that: “It 
was not controversial at all.” 

But according to Mahnani Clay, one 
of the activists who opposed the trans 


theme, there was controversy — and 
that was the point. 

“T tried to make sure it was seen as 
[controversial] during the meeting by 
asking SF Pride to acknowledge the col- 
lective voice of the five black people in 
attendance,” Clay says. “The controver- 
sy was not over whether there should 
be a trans-focused theme. It was specif- 
ically over the choice of verbiage.” 

What happened at the Pride meet- 
ing is a local iteration of dust-ups oc- 
curring nationally. In July, Democratic 
presidential hopeful and former Mary- 
land Gov. Martin O’Malley faced push- 
back when he declared “all lives mat- 
ter.” A month earlier, Hillary Clinton 
made the same gaffe while speaking to 
a black church in Missouri. (Another 
unpopular remix post-Ferguson, Mo., 
is “Police Lives Matter.”) 


“Tam a staunch advocate for trans 
liberation, and I feel strongly that 
we can support our trans sisters and 
brothers without diminishing or di- 
luting the most powerful tool we have 
in our fight for black liberation,” Clay 
says. 

While there’s no denying that SF 
Pride supports trans rights — and has 
had trans grand marshals — the event 
hasn’t had a trans-specific theme in its 
45 year history. Nor one advocating for 
the city’s black queers. 

Nathan says 2016 isn’t the year to 
change that. 

“To isolate one community feels 
shortsighted,” she says, citing the 
upcoming presidential election as a 
reason to mobilize behind racial and 
economic visibility in the LGBT com- 
munity — especially in San Francisco, 


where race and class are increasingly 
harbingers of displacement. 

Not that the middle road is inspir- 
ing either. Clay says that Pride “has yet 
to actualize its aspirations to be truly 
inclusive.” 

She says she’s encouraged by the 
board’s championing of diversity, but 
adds that the “historical homogeneity 
of the organization's top leadership” 
will be of little comfort as San Fran- 
cisco continues to become more seg- 
regated. 

“Pride needs to represent every- 
body,” Virginia counters, which may 
be an organizational handicap. After 
all, people “with the advantages of 
privilege” are speaking on behalf of the 
city’s LGBT community, Clay notes, 
which doesn’t inspire pride — no mat- 
ter what language you use. 
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FREE 32GB MICRO CARD 
& LENS PEN 


MEGAPIXELS 


GoPro. 
Bea HERO. | |) EH 


HERO4 SESSION 


¢ Supports 1080p60 / 1440p30 (4:3) Video 
¢ Ultra Wide Angle Glass Lens + SuperView 
e Integrated Housing Waterproof to 33’ 

¢ Time-Lapse and Photo Burst Modes 

¢ Auto Low Light + Protune Mode for Video 


FREE LEXAR 32GB SD CARD & CASE 


MEGAPIXELS Lad 


Panasonic Hc-x920 


Ultrafine Full HD Camcorder 


¢ 12x Optical Zoom Leica Dicomar Lens 
e Live Channel Video Streaming 

¢ 3.5" LCD Touchscreen Display 

¢ Compatible with VW-CLT2 3D Lens 


$997.99 - $200 
INSTANT REBATE 


> NEW! 


OM yes " 


coi MEGAPIXELS wd G7 Fi) 


PHANTOM 3 STANDARD 
Quadcopter with 2.7K Camera 
& 3-Axis Gimbal 


¢ GPS for Enhanced Stability & Failsafes 
¢ Auto-Takeoff / Auto Return Home 
¢ Up to 25 Minutes Flying Time 


$799.99 - $100 INSTANT REBATE 


FREE WITH EVERY CAMERA PURCHASE YOU'LL RECEIVE A 
ato} oO) SOM 2d (ON LOR-7-\'4|) (Che) 0) fe], B-jele) 4 
WORTH UP TO A $300 VALUE 


@ 


| 
Eppa TECH 


FY-WG 3-AXIS WEARABLE 
GIMBAL FOR GOPRO 

¢ Three-Axis Motorized Gimbal 

° Fits GoPro HERO4 / HERO3+ / HERO3 


° Fixed Axes & Pan/Tilt Following Modes 
¢ Horizontal and Vertical Mounting 


FREE 32GB SD CARD & CASE 


AMWV/CHD 
BIONZ X 


XAVC 
FDR-AX100 
4K Ultra HD Camcorder 


¢ 1” Exmor R CMOS Sensor 
e Zeiss Vario Sonnar T* Lens 
¢ 12x Optical Zoom & 24x Clear Image Zoom 


SONY. 


anol <evyet=)|(=\\ie) 


SDR 


SOLO QUADCOPTER 
(No Gimbal) 


¢ Capture Aerial Photos/Video with a GoPro 
¢ Linear Tracking with Cablecam Mode 
¢ Follow Me: Tracks Your Mobile Device 


FREE 32GB MICRO CARD, LENS PEN 
& PHOTOTOOLS CASE 


CsOoP ro. 
Bea HERO. |) | EH 


HERO4 BLACK oe CU Fi) 


¢ Supports 4K30, 2.7K60, and 1080p Video 
¢ Ultra Wide Angle Glass Lens + SuperView 
¢ Camera Housing Waterproof to 131’ 

¢ Video and Photo Time-Lapse 

¢« Auto Low Light and Night Photo Modes 


APUTURE LIGHT & CASE 


XF200 HD CAMCORDER 


¢ 20x Zoom with Zoom, Focus, Iris Rings 
¢ 50Mbps MPEG-2 & 35Mbps 
MP4 Recording 
¢ Dual CF & Single SDXC Card Slots 
¢ Dual XLR Inputs, 4-Channels of Audio 


+47 


bo 


pa 
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| 
MEGAPIXELS 


cy 
PHANTOM 3 ADVANCED 
Quadcopter w/ 1080p Camera 

& 3-Axis Gimbal 

¢ 720p HD App-Based Monitoring 

¢ GPS for Enhanced Stability and Failsafes 


¢ Auto-Takeoff / Auto Return Home 
¢ Vision Sensor for Indoor Flight 


Samys Camera ose¢ 


WWW.SAMYS.COM 
| (415) 621-8400 | 1090 BRYANT STREET 


MON - FRI 9AM-6PM, SAT 9:30AM - 6PM, SUN 11AM - 5PM 
RENTAL DEPT. HOURS MON - FRI 9AM-6PM, SAT 9:30AM - 6PM, SUN 11AM - 5PM 


PRICES GOOD THROUGH OCTOBER 7, 2015 EXCEPT WHERE INDICATED. Not responsible for typographical errors. Limited to stock on hand. First come, first served. No rainchecks and no holds. Prices subject to change 
without notice. Colors of some cameras vary by location. Samy’s pays Sales Tax on select items. Mail Order, samys.com and all Used, Demo or Refurbished purchases are excluded from the “No Sales Tax” Promotion. 


SFWEEKLY.COM 


Samy 


MEGAPIXELS 


OLYMPUS 
PEN E-PL6 


Mirrorless Micro Four Thirds Digital 
Camera with 14-42mm Lens 


¢ ISO 100-25600, 8 fps Shooting 
e 3-Axis In-Body VCM Image Stabilization 
¢ FAST 35-Point AF System, 

Face/Eye Detect 


FREE 32GB SD CARD, 
BATTERY & CASE 


rulry 


or In-Camera #12800 


MEGAPIXELS RAW processing Ld 6400 


EOS 70: Bopy 
Smooth, fast & accurate autofocus 


¢ High speed continuous shooting up to 7 fps 
¢ Vari-angle Touch Screen 3in Clear View LCD 


$1199 - $200 
NSTANT REBATE 


ALL CANON ADVERTISED MERCHANDISE INCLUDES CANON USA 
1 YEAR LIMITED WARRANTY REGISTRATION CARD. 


8mm T/3.8 
Fisheye Cine Lens 


this lens will produce 
pictures with a 
semi-circular image 
and close-ups will 
appear proportionately 
large for a dramatic 
effect. 


TAMRON 
16-300mm f/3.5-6.3 
Dill VC PZD 
MACRO Lens 


A wide-angle to telephoto 
zoom lens that features a 

versatile 35mm equivalent 
focal length of 25.6-480mm. 


$629 - $60 MAIL-IN REBATE 


SAMY’S MAIL ORDER: 
(800) 321-4726 


SAMY’S CORPORATE SALES: 
(866) 726-9463 


s FALL 
Camera S€ SALE! 


FREE 32GB SD CARD & CASE 


MEGAPIXELS =. 


LiveView 


EOS MODE 
J5 with 18-55mm lens 


Easy capture of movies & photos 

¢ Continuous shooting up to 3.0 fps 

¢ Large, 3.0-inch LCD monitor 

¢ ISO 100-6400 (expandable to H: 12800) 


$549 - $150 INSTANT REBATE 


AIK &a Gr) 


BIONZ X 


MEGAPIXELS 


SONTY. 


make.believe 


ALPHA A/ZRII 


Mirrorless Digital Camera 


¢ 5-Axis SteadyShot INSIDE Stabilization 

¢ 399 Phase-Detect AF Points & 5 fps Burst 
¢ 3.0” 1,228.8k-Dot Tilting LCD Monitor 

¢ Durable Reduced-Vibration 


Shutter Design Sony 


Authorized 
Dealer 


17-70mm f/2.8-4 DC 
Macro OS HSM Lens 


This lens has a 35mm- 
equivalent focal length range 
of 27.2-112mm, providing 
wide-angle to portrait-length 
angles of view for use in 
everyday shooting situations. 


$499 - $100 INSTANT REBATE 


Touit 12mm 
f/2.8 Lens 


A wide-angle prime lens designed 
specifically for use on APS-C-sized image 
sensors, & provides a 35mm-equivalent 
focal length of 18mm. 


$999 - $300 INSTANT REBATE 


FREE 32GB SD CARD, 
CASE, & BATTERY 


MEGAPIXELS as CF) 
Nikon., D53800 


At the heart of the image» With 18-55mm lens 


¢ No Optical Low-Pass Filter 
¢ Native ISO 12800, Extended to ISO 25600 
¢ 5 fps Shooting at Full Resolution 


AVAILABLE IN BLACK, GRAY & RED 
Ex) E€€D4 


$896.95 - $150 INSTANT REBATE MVP 


FREE 32GB SD CARD, MONOPOD 
PHOTOTOOLS CASE, & BATTERY 


MEGAPIXELS 


Nikon.. D610) Bopy 


At the heart of the imagem 


¢ Multi-CAM 4800 39-Point AF Sensor 
¢ Native ISO 6400, Extended to ISO 25600 
¢ 6 fps Shooting at Full Resolution MVP 


$1996.95 - $500 
INSTANT REBATE 


$479 - $30 INSTANT REBATE 


Tokina 
AT-X 116 PRO 
DX-II 11-16mm 
f/2.8 Lens 


An ultra-wide angle 
autofocus zoom lens 
with a fast constant 
f/2.8 maximum 
aperture. 


At the heart of the image™ 

AF-S NIKKOR 

70-200mm f/2.8G ED VR II Lens 
Sharp, versatile, & durable telephoto zoom 
lens with a fast constant maximum aperture, 
useful in low light situations. 


$2396.95 - $300 INSTANT REBATE W/ PURCHASE OF 
D810 OR D4S EXCLUDES KITS W/ A 70-200MM F2.8 LENS 


6 Months* on purchases of any amount. 12 Months* on purchases of $499 or more with your Samy’s Camera credit card made between October 1, 2015 to October 7, 2015. Interest will be charged to your account from the 
purchase date if the promotional purchase is not paid in full within 6 or 12 Months or if you make a late payment. Minimum Monthly Payments Required. *Subject to credit approval. 
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What you need to 
know about YOUR 


DIVORCE OPTIONS 


Divorce Options is a 3 hour 
educational workshop offered 
monthly, equally appropriate if you 
are married or a state registered 
domestic partner, and whether you 
have children or not. 


Divorce Options is presented on 
the first Saturday of each month and 
once a quarter on Tuesday evenings 
by a panel of collaboratively trained 
attorneys, financial professionals 
and mental health professionals, 
who are members of: 


Collaborative Practice 
San Francisco. 


SATURDAY OCTOBER 3, 9:30AM-—12PM 
SATURDAY NOVEMBER 7, 9:30AM-12PM 


Special $10 Discount Per Person if 
you Pre-Register on Eventbrite 


@Jewish Community Center (JCC) 
3200 California Street (at Presidio) 


San Francisco ® $45 per person 


AD 4D Ab a> 


www.cp-sf.com 
DivorceOptionsSF@gmail.com 
www.DivorceOptionsInfo.org 
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Haters to the Lett 





San Francisco prosecutors believe graffiti can be a hate crime. Juries disagree. 


By Julia Carrie Wong 
On Thursday, Sept. 10, Supervi- 


sor Julie Christensen stood in front of the 
iconic Gateway Arch in San Francisco's 
Chinatown to denounce hate speech. 

Christensen condemned the rash of 
graffiti reading “NO MORE CHINESE” 
that had appeared on the side of buildings 
and fences the previous weekend. The ral- 
ly and press conference came a day after 
Christensen had upstaged San Francisco 
police Chief Greg Suhr’s press conference 
by breaking the news (on her campaign 
Facebook page) that police had arrested 
a suspect in the case (and preceded, by 
a few hours, a competing rally-and-talk 
held by Supervisor David Campos). 

The Dragon's Gate on Grant Avenue 
is where hundreds of thousands of 
tourists enter North America’s largest 
Chinatown each year. It’s an obvious 
location for the District 3 supervisor 
to speak out against anti-Chinese rhet- 
oric and burnish her credentials with 
her Chinese-American constituents. 

It’s also five miles and half a city away 
from where the bright orange graffiti 
was sprayed in the Bayview and Portola 
neighborhoods. 

Christensen is competing for the 
Chinatown vote against fellow Telegraph 
Hill resident and former Supervisor Aar- 
on Peskin — in whose corner you can 
count one-time kingmaker Rose Pak — 
so her political motive is perhaps only 
as transparent as it is understandable. 
(“Supervisor Christensen is involved 
because our district encompasses a very 
large concentration of Chinese Amer- 
icans,’ a Christensen aide said when 
asked why the supe was getting involved 
in someone else’s neighborhood issue.) 

The hoopla over the graffiti barely 
lasted one news cycle. Soon after the 
graffiti was discovered, residents paint- 
ed over portions of the slogans to make 
them read “KNOW MORE CHINESE’; 
the Department of Public Works soon 
erased both the original message and 
the remixes; and less than 72 hours 
later, a suspect was in custody. But the 
intense focus on the relatively harmless 
acts of a single man has produced some 
very heated rhetoric about what does 
and does not belong in San Francisco. 

A press release from the San Fran- 
cisco Democratic Party compared the 
graffiti to the “Yellow Peril” of the 1870s 
that led to the Chinese Exclusion Act. Su- 
pervisor Malia Cohen connected the inci- 
dent to recent acts of vandalism against 
an LGBT-themed mural in the Mission 
and a predominantly African American 
church in the Bayview (both crimes were 
investigated by SFPD’s hate crimes unit), 
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adding, “Hate and prejudice have abso- 
lutely no place in our communities and 
we will not tolerate this behavior.” 

The suspect in the case, 62-year-old 
John Schenone, was charged by the 
District Attorney’s office with 13 crimes, 
including felony vandalism with a felony 
hate crime enhancement. His bail was set 
at $155,000 — far above the $25,000 bail 
usually required for felony vandalism. 

Yali Corea-Levy, Schenone’s public 
defender, describes the situation with 
a touch of disbelief. “We’re exposing a 
man to somewhere around six years of 
jail time,” he says, “for spray painting.” 


Schenone isn’t the only San Francis- 
can to face hate crime charges this summer 
over graffiti. In another, less high-profile 
case, Russell Samuels, 46, was arrested af- 
ter he was caught by a security camera 
scrawling “Fuck You Gooks!” on the Duboce 
Avenue garage door of a Chinese-American 





Courtesy of Henry Pan 


tech entrepreneur. Samuels is being 
charged with misdemeanor vandalism and 
a misdemeanor hate crime charge (carrying 
a sentence of up to one year in prison). 

SF Weekly requested data from Dis- 
trict Attorney George Gascon’s office 
on its hate crime prosecutions in recent 
years — how many charges have been 
brought, what the underlying crime was, 
how many convictions have been won 
— but the DA’s office did not produce 
the information by our print deadline (a 
spokesman said the information might 
be available in “a few weeks”). Gasc6n’s 
office did reveal that it reviewed 66 cases 
relating to hate crimes since 2013 and 
filed charges in 41 of them. 

The information we do have on 
Gascon’s record prosecuting hate crimes 
suggests that San Francisco juries 
don’t jump to penalize defendants for 
perceived motives. In 2010, the beat- 
ing of two Mexican nationals by three 
white men outside a Tenderloin dive 
bar supposedly unmasked what Gascon 
said was a ring of TL-based white su- 
premacist groups, with ties to national 
“hate groups.” However, a jury looked 
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at the evidence (in this case, one of the 
suspects had pictures of Hitler on his 
laptop) and found the defendants not 
guilty of hate crimes. 

In 2010, a jury also acquitted the 
notorious Katherine Dunbar (a.k.a. “KK- 
Katie”) of felony hate crimes charges for 
the offensive, possibly Ku Klux Klan-re- 
lated graffiti she sprayed around the city. 

According to a 2011 report in SF 
Weekly, between 2009 and 2011, the DA’s 
office brought four felony hate crime 
cases to trial and received convictions in 
none of them. The most recent successful 
hate crime prosecution in San Francisco 
we could find via news searches was the 
2008 felony conviction of an apparent 
Holocaust denier who yanked Nobel lau- 
reate and Holocaust survivor Elie Wiesel 
off an elevator in the Argent Hotel. 

Corea-Levy believes Schenone is 
being overcharged for political reasons. 
“The DA is an elected official. It’s easy to 
see this is going to be popular,” he says. 
“Think about the degree of press this 
gets versus a young man getting killed in 
the Bayview.” 

That’s troubling, because Corea- 
Leavy sees the hate crime allegations 
in this case as challenging his client’s 
First Amendment rights. “The real test 
of our belief in the U.S. Constitution is 
our defense of unpopular, minority be- 
liefs.” His client’s statements “might be 
offensive and hurtful,” he says, “but that 
doesn’t make them criminal. They’re 
not inciting anyone to attack Chinese 
people. It’s hard to see how these state- 
ments are threatening any individuals.” 

Gascon press secretary Alex Bastian 
disagrees. “Anytime anyone uses force, 
uses threats, or destroys property in or- 
der to interfere with another’s exercise 
of civil rights, it is a crime that hits the 
very fabric of who we are as a city, asa 
state, and as a country,’ he says. “As far 
as ‘free-speech’ is concerned, the First 
Amendment is always a sacred principle 
that our office holds dear, however, as 
you know, not only did the examples 
you mention above include defacing 
property, they also infringed on other 
residents’ exercise of civil rights.” 

But if Schenone or Samuels had 
merely shouted their messages on the 
30-Stockton bus or in a City Hall meet- 
ing instead of writing them on a wall, 
they'd be in the clear. 

According to California state law, an 
individual has a right to engage in hate 
speech as long as they’re not commit- 
ting a crime at the same time. 

Perhaps surprisingly, the American 
Civil Liberties Union — which is well 
known for its defense of free speech, 
even when that speech involves neo-Na- 


zis or the Westboro Baptist Church — 
agrees that hate crime enhancements do 
not infringe on freedom of speech. 

“It’s not a crime to have hateful 
views, but it is a crime to do vandalism,” 
says Alan Schlosser, senior counsel for 
the ACLU of Northern California. “Tf 
you re committing a crime because of 
your hateful views, we feel it is appropri- 
ate to have an enhanced penalty.” 

But what is the value of increased 
penalties? “It’s a big lingering question 
in the criminal justice system whether 
adding on additional years to a person’s 
sentence [through hate crime enhance- 
ments] does anything to deter hate 
crimes,” says Saira Hussain, a staff attor- 
ney with Asian Law Caucus, a civil rights 
organization serving Asian Americans in 
San Francisco. 

“Is it merely to punish? Do hate 
crime enhancements do anything to re- 
habilitate people?” Hussain asks. “If we 
want to address the problem, instead of 
adding to mass incarceration, we should 
look at a systemic level and ask why peo- 
ple are targeting certain populations.” 

To Hussain, hate crimes occur in a 
specific context — one that includes the 
anti-Mexican immigrant demagoguery 
of Donald Trump and Islamophobia that 
has gripped the country since the at- 
tacks of September 11, 2001. “These acts 
don’t exist in a vacuum,” she says. “This 
behavior is learned.” 

Of course, considering the context of 
hate crimes — and the society that pro- 
duces them — makes it harder to fully 
endorse hate crime laws. Under our cur- 
rent system, we are asked to assess the 
total damage of a hate crime as being 
more than the sum of its material parts. 
We want the individual who writes “NO 
MORE TECHIES” on a wall to pay for 
the cost of removing the paint. We want 
the individual who writes “NO MORE 
CHINESE” on a wall to pay for the cost 
of removing the paint — plus the cost 
of centuries of discrimination against 
immigrants and people of color, most of 
which he wasn’t even alive to witness, 
let alone commit. 

Or we think that’s what we want. The 
logic is obscure. 

Perhaps we want to deter hateful 
thinking by making it clear that you can 
express hateful views while running for 
president but not while tagging a wall. 
Perhaps we believe that the extra year in 
prison a hate criminal serves will be the 
year he really focuses on confronting his 
internal biases. Perhaps we want to feel 
like we’re doing something. 

Perhaps we just want to win reelection. 


JWong@SFWeekly.com 
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BAY AREA POT MERCHANTS ARE DESPERATE FOR SECOND LOCATIONS. SF MIGHT BE THE BEST FIT. 


Demand is High 


About a decade ago, Northern 
California’s most successful cannabis 
entrepreneurs were a pair of brothers 
barely old enough to drink. 

Winslow and Abraham Norton 
were 23 and 20, respectively, 
when they opened Compassionate 
Caregivers of Alameda County on 
Mission Boulevard in Hayward. There, 
in a small commercial space near rim 
shops and cheap motels, they sold 
$21.5 million worth of cannabis 
in 2006. 

The following year, the business 
grossed $26.3 million through six 
months. The brothers wisely socked 
away their salaries in property in- 
vestments and IRA accounts until the 
DEA had had enough and raided the 
operation in July 2007 (the brothers 
were then 26 and 23; the feds seized 
their retirement accounts, along with 
$600,000 owed to the state of Califor- 
nia for sales taxes). 

While the Winslows were in federal 
court trying to avoid a lengthy prison 
term — they eventually took a plea 
deal in 2013 to serve six months in 
jail — a prime opportunity opened. 
With proven demand for marijuana in 
the area and a major seller now out of 
business, a gaping market inefficiency 
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emerged — and Stephen DeAngelo 
took advantage of it. 

DeAngelo, his brother Andrew, and 
their partner dave wedding dress had 
opened their dispensary, Harborside 
Health Center, located just north of 
Hayward off of Interstate 880 in Oak- 
land, the year before. With the Nor- 
tons out of business, their customers 
flocked to Harborside, which, as one 
of only four dispensaries allowed in 
Oakland at that time, had the Nortons’ 
former market mostly to itself. 

Now, eight years later, Harborside 
has 220,000 registered customers — 
dispensaries in California are nonprof- 
it collectives or cooperatives whose 
patrons are registered members — and 
sales of about $25 million a year. 

And DeAngelo, who opened a sec- 
ond location in San Jose as soon as 
that city allowed dispensaries, is one 
of the country’s most 
prominent marijuana 
industry figures. He has 
had a reality television 
show, helped start 
the first prominent 
cannabis testing lab 
and investment fund, 
debated Bill O’Reilly on 
Fox News, and has been 
hailed as “the father 
of the legal cannabis 
industry” by former San 
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Francisco Mayor Willie Brown (who, it 
should be noted, is on DeAngelo’s pay- 
roll as a “legal and political consultant’ 
and has been known to lobby officials 
in Sacramento on his behalf). 

DeAngelo — born at the hour of 
4:20 p.m., as he writes in his book, The 
Cannabis Manifesto, published Sept. 

22 — is now making more auspicious 
moves. Today, Oct. 1, the first day 
recreational sales of marijuana is al- 
lowed in Oregon, Harborside plans to 
open its third store, near the Portland 
airport. 

Expanding to other markets may 
be wise: Oakland has since added four 
more dispensaries for a total of eight, 
diluting the market somewhat, though 
an effort a few years back to open a 
dispensary in Boston failed in part 
after DeAngelo failed to disclose past 
felony convictions for marijuana 
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sales on the application. (There’s an 
added wrinkle in the statewide medical 
marijuana regulations awaiting Gov. 
Jerry Brown’s approval. The regula- 
tions would require marijuana oper- 
ations to acquire state licenses, and 
would limit how diversified a merchant 
can be. Harborside, which cultivates 
cannabis, sells it, and also tests it at 
Harborside-owned Steep Hill Labs, 
would be limited to licenses in just two 
categories and would also be limited to 
three retail locations.) 

DeAngelo is not the only Bay Area 
pot merchant looking to expand. The 
Apothecarium, flush with success at its 
location at Church and Market streets, 
is looking to open a second, third, and 
perhaps even fourth location. With a 
Nevada-based partner, Apothecarium 
received a permit to operate a dispen- 

sary on the Las Vegas 
strip. The organization 
has also filed applications 
for additional locations 
on Noriega Street in the 
Sunset, Lombard Street 
in the Marina, and in 
Berkeley. 
Of these, Berkeley 

may be the longest 

shot — despite strict 
zoning controls in the 
Sunset and an organized 


neighborhood there 


dead-set against dispensaries. Berkeley 
has three cannabis dispensaries — in- 
cluding megastore Berkeley Patients 
Group, which sold $15 million worth 
of weed in 2009, according to financial 
documents leaked to the media by a 
disgruntled employee — and will allow 
just one more. As many as 11 organiza- 
tions, including operators of successful 
dispensaries in Vallejo and Oakland, 
are vying for that final permit. 

After that, there are few options 
left. Looking around the Bay Area, 
there are outright bans on dispensa- 
ries in many Peninsula and South Bay 
cities, no dispensaries at all in Marin 
County, and strict limits at their capac- 
ities in the East Bay. 

That leaves San Francisco, whose 
ludicrous rental market has been 
shoving out neighborhood business- 
es and nonprofits citywide. But this 
cutthroat climate isn’t scaring anyone 
away. At least two new dispensaries are 
scheduled to open within the next few 
months, one in Dogpatch and another 
in South of Market. And applications 
have been filed to open dispensaries 
at Fisherman’s Wharf and on Geary 
Boulevard. 

As if it wasn’t good before, now’s an 
even better time to be a San Francisco 


landlord. 


CRoberts@SFWeekly.com 
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BEN NIILLER 
BAND 


By J. Poet 
The Ben Miller Band hits the stage with 


the force of a tidal wave. An enormous tsunami of 
rhythm and noise is driven by Miller’s clattering 
banjo, Scott Leeper’s powerful washtub bass — and 
the ripping, ringing tones of Doug Dicharry’s elec- 
tric spoons. 

Jug bands and backporch blues combos have 
tapped spoons together to produce a counter- 
point to a song’s steady rhythm before, but none 
have taken the unique sound as far as Dicharry. 

“IT tape the spoons to wine corks that have a 
pickup in them,” Dicharry explains. “I run that 
through an amp with a couple of flanges and ef- 
fects pedals. It gives me a lot of different sounds 
to play with.” 

Dicharry also plays drum kit, kick drum, wash- 
board, djembe, and assorted percussion toys that 
help the trio generate the band’s loud, thumping 
beat, a sound they’ve dubbed “Ozark Stomp.” Di- 
charry explains: “We live in Joplin, Missouri, right 
in the middle of the country. We're not east, west, 
north, or south, so we catch a lot of the styles 
from all over the U.S. as they pass through. You'll 
hear Dixieland jazz in my washboard, a lonesome 
Appalachian howl in Ben’s banjo, and weird jug 
band thrumming in Scott’s washtub bass. 

“We didn’t have much money when we started, 
so we got used to building our own instruments 
and inventing new ways to use them. We start 
with something old and keep messing with it 
until we have a new sound. We're willing to make 
sounds with anything we find.” The band may look 
like they’re sitting in the middle of a junkyard 
when they set up, but they produce a joyful racket 
with their collection of homemade instruments. 
“The music dances around a hard, four on the floor 
rock'n'roll beat. It’s prime foot-stomping music. 
It’s easy for everybody in the crowd to find the one 
and that creates a rompin’, stompin’ good time.” 
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The band’s thumping backbeat is the hallmark 
of the music it makes on its recent New West al- 
bum, Any Way, Shape or Form. “We went into the 
studio and set up like a band playing a live show. 
It’s raw, without much overdubbing, just three guys 
in a room. We did the songs over and over until we 
had ‘em sounding good. Being on a real label equals 
time and money so you're able to relax in the studio 
and make music the way we like to do it.” 

Formed 10 years ago, the band developed its 
brand of uncontained high energy shows at resi- 
dencies in small Missouri bars. “I’ve been playing 
trombone and drums in bands since I was in high 
school,” Dicharry says. “I had a friend call me 
up and tell me I should go sit in with this guy 
who was hosting a local open mic. It was 
Ben. I sat in and we hit it off. We moved 
in together and landed a weekly gig on 
every day of the week, playing folk, 
blues, rock and what have you for 
50 bucks a night and free drinks. 
One night, Scott showed up with 
his washtub bass and we became 
a trio. He still had a day job, 
so we only played weekends at 
first, but we did so well he quit 
his job and we started working 
every night.” 

The first Ben Miller Band al- 
bum was a burned CDR the group 
sold off the edge of the stage. 

With magic marker they wrote, 

“To hire the Ben Miller Band call 

... with Dicharry’s phone number. 
“It also said, ‘Do not call before 3:00 
p.m., because “we all slept in.” The 
trio booked, managed, and publicized 
itself until Suretone Management, 
who handle ZZ Top, saw the group at 
SXSW two years ago. 

“Two years ago, they put us ina 
tour opening for ZZ Top along with 
two other acts. The other acts had to 
drop out, so it was just us and ZZ Top. 
We got to play a 45-minute opening 
set every night. [ZZ Top guitarist] 
Billy Gibbons loved our sound and 
took us under his wing. We’ve done 
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festival founder’s honor). 


and that’s worth #celebrating. 


Hardly Strictly Bluegrass is as San Franciscan as wearing a flower 
in your hair or sittin’ on the dock of the bay. The free, three-day music festival, held an- 
nually in Golden Gate Park, is a gift from Warren Hellman, the founder of a multi-bil- 
lion dollar equity firm and — as you might have guessed -- a huge fan of bluegrass. For 
the last 15 years, the diverse music festival has drawn just about every subsection of 
the San Francisco community to what’s now called Hellman’s Hollow (renamed in the 


Other (for-profit) festivals held in Golden Gate Park can cost fans hundreds of 
dollars — some serious coin in a city where toast is $4 and rent is getting higher 
than any of the youths headed to these communal gatherings. So maybe, unlike 
that one girl on your Instagram, you can’t afford to go to every single one of these 
events. But thanks to Hellman anyone is welcome at Hardly Strictly Bluegrass — 


So we picked nine acts to spotlight. The lineup is so stacked this year we could 


have picked 50, but we also wanted to go down to the park to see just how these 
frequent music festivals affect the homeless who live in the park year-round. So 
read on, and see you at the festival (we’re the one with the notepad next to the guy 
with a giant eggplant emoji totem). Matt Saincome 


five American and European tours with them since 
then. The way it usually works is you play to 10 or 
20 people in a bar you've never heard of in a new 
town every night. If you're lucky, they bring a few 
friends to the gig the next time you're in town 

and it slowly builds. With ZZ we were playing for 
8,000 people a night and it’s been monumental in 
getting our name out and getting us better gigs. 
That’s the main reason we got asked to play Hardly 
Strictly and I’m blown away that we're actually go- 
ing to be playing this festival.” 








Paul Moore 
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POKEY 
LAFARGE 


By Sam Prestianni 


Though he’s only made albums for 
the past 10 years, Pokey LaFarge mines a way- 
back sound that feels much older. Some may call 
it retro, while others might 
deem it old-timey, but 
neither of these quite 

hits the mark. There’s a 
freshness to LaFarge’s 
music, like a just- 
cracked bottle of 
small-batch 
bourbon from 
a 21st century 
craft distill- 
ery. Yeah, it’s 
that kind of 
special, the 
hot ticket 

you share 
with friends 
who come 

off the dance 
floor raving 
how they ex- 
pected it to be 
good but not 
that good. 

The St. Louis 
native and his 
spot-on touring 
quintet deliver 
the whole pack- 
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Hardly Strictly from p10 


cy shoes, and flashy suspenders, but their look 
is less shtick than style with a capital S, and it 
matches the band’s fun-loving bouncy grooves, 
designed for true-blood Lindy hoppers, West- 
ern swingers, and Jitterbuggers alike. The 


FLOGGING 
IVIOLLY 


5:45 p.m. Saturday on the 
Swan Stage 


hip-shakers in the crowd with their polka-dot 


prints and shiny Oxfords are as much a part of 


the show as the band. 


You can think of LaFarge’s music as a post- 
modern mashup of the Great American Juke 
Joint — a little bit country, a little Midwest- 
ern urban, raggy and suave and a whole lotta 
swinging. Alongside original singalongs like 
“Central Time,” you're likely to hear classics 
such as “St. Louis Blues,” “Mama Don’t Allow,” 
or “Right Key, Wrong Keyhole.” The foundation 
is deep blues in all its original iterations, from 
the backwoods of Aberdeen to the graveyards 
of New Orleans. The six-strings draw from the 
pioneering sass-picking of Lonnie Johnson and 
Charlie Christian, while the dueling clarinet 
and cornet solos channel the collective-improv 
sizzle of early jazz innovators Sidney Bechet 
and Louis Armstrong. LaFarge places himself in 
a serious lineage, and he’s standing 10 feet tall. 


CHICANO 
BAT NIAN 


11 a.m. Sunday 
onthe Porch Stage 


By Gary Moskowitz 


This August, after opening 
for Alabama Shakes in Boise, Idaho, 
Chicano Batman was approached by a 
white codger who told the band it re- 
minded him of music he'd heard in the 
60s and’70s. “I get what you're doing,” 


the man said to bassist Eduardo Arenas. 


“You guys know what a pop song is, but 
you guys don’t give a shit about it.” 

In a sense, he nailed it, Arenas 
says. The band, whose members hail 
from various corners of Los Angeles 
County, play music that mixes ele- 
ments of ’60s and ’70s psychedelic 
Latin rock, lounge music, South 
American funk, samba, cumbia, Bos- 
sa Nova, the Isley Brothers, and Jimi 
Hendrix. Although the band’s songs 
boast occasional pop hooks and vocal 
harmonies, they’re also a patchwork 
of different time signatures. 

The band’s name conjures a playful 
heroism as reflected by its logo that 
combines the United Farm Workers’ 
outstretched eagle symbol with Bat- 
man’s iconic emblem. Band members 
are of Colombian, Mexican, and Sal- 
vadoran heritage, and a laid-back Los 
Angeles vibe courses through much 
of their music. After playing together 
for seven years, they know each oth- 
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By David Pehling 


classic of the hair-metal era. (It still 
beats out the ersatz Zeppelinisms of 
Whitesnake and Kingdom Come 
when it comes to tuneful heft.) 

King left Fastway a few albums 
later and, aside from an aborted ef- 
fort with pop-metal band Katman- 
du in 1990, dropped out of music 
altogether. Supporting himself 


expired visa kept him exiled from 
Ireland, the singer found his voice 
jamming with a group of Los Ange- 
les musicians that included talent- 
ed Irish fiddle player (and King’s 
future wife) Bridget Regan. 
Flogging Molly honed its sound 
during an increasingly raucous 





weekly residency at L.A. pub Molly 
Malone’s (the septet’s namesake). 
The group mixed the acoustic-folk 
roots of King’s native Ireland with 
the rebellious fire of the Clash 

and the Pogues. Tireless road 
work over the last two decades — 
including the band’s annual St. 
Patrick’s-themed Green 17 Tour, 


folk-punk outfit Flogging 
Molly. King came to fame as 
the frontman for Fastway, 
a band formed by 
ex-Motorhead guitarist 
“Fast” Eddie Clarke in 
1983. King’s distinctive 
wail — equal parts Rob- 
ert Plant and Janis Jop- 
lin — helped make the 
band’s eponymous debut 
an underappreciated 


er’s pulses, smells, how to anticipate 
each other’s moves, and how to con- 
nect musically, Arenas says. 

He adds, “We know the state of 
pop music in the world sucks. It’s so 
synthetic, so not soul. We borrow 
some pop elements, but change 
things up to create the emotional 
wave we want. We're kind of turning 
pop on its back.” 

A good example of that is the 
song “Cycles of Existential Rhyme” 
from the band’s 2013 EP Magma. A 
funky walking bassline rolls on top 
of a simple 4/4 drum beat, as the 
guitarist plucks out ’60s-era surf 
guitar reverb and the organ solos 
loosely over everything else. After 
a few quick time signature changes, 
space opens for singer Bardo Marti- 
nez to sing a loose and casual verse. 
Another time signature change leads 
into a short pre-chorus and drum 
fills, followed by more time signature 
changes and another longer chorus. 
More drum fills lead to a soulful gui- 
tar solo, the tempo slows, and then 
we're back to a verse similar to the 
opening. The song cycles in and 
out of small puzzle pieces that 
make the song memorable not 
for a Katy Perry-esque hook, 
but for its sentimental 
mood and un-forced vibe. 
The video, in which two 
young people meet at a 
bar the band is playing 
at, feels more like a 
short art film than a 
music video. 

Teenagers often 


| 


Irish-born singer Dave King 
couldn't have made a bigger shift in 
musical direction than he did in the 
early 1990s when he abandoned 

his metal roots and started Celtic 


as a house painter and truck 
driver while his 
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bring their parents to see Chicano 
Batman, and the parents often expe- 
rience a wave of deja-vu. 

“One dad said to us after a show, 
‘T have that album, I had it back in 


the ’70s,” Arenas said. “It tripped me 


out. I was like, ‘No you didn’t. That’s 
our original song.’ And he wouldn't 
believe it. That nostalgia people feel 
is real. They really identify with that 
emotion.” 
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Last month, Chicano Batman pre- 
miered a new song, “Black Lipstick,” 
on Entertainment Weekly’s website. 
They performed at Coachella in April 
and played the opening slot on sev- 
eral dates of Jack White’s Lazaretto 
tour earlier this year, performing for 
more than 10,000 people, Arenas 
says. They wrote music for anew PBS 
documentary, On Two Fronts: Latinos 
& Vietnam, about the experience of 
Latino soldiers and families during 
the war in Vietnam, which pre- 
miered Sept. 22. They 
begin recording a 


which celebrated its tenth year last 
spring — established King and 
company as powerhouse live per- 
formers. 

And while Flogging Molly 
has soundtracked many a 
whiskey-and-Guinness soaked 
party, King’s poignant, often 
politically charged lyrics rail 

against corporate greed and 
celebrate the working-class 
everyman’s fight for survival. 
The band will hopefully pre- 
view material from its forth- 
coming studio album when 

it stirs up what will likely be 
the biggest mosh pit at this 
year’s Hardly Strictly. >>p14 


new album in January, to be released 
next spring. 

“Our sound is L.A.,” Arenas 
says. ‘It feeds off the city. This is a 
city really deep in immigration and 
migration and multigenerational 
survival. The music that inspires us, 
like old Mexican ballads, is reinter- 
preted in our music. It’s inside of us 
from when we were kids, but we do it 
through our lens.” 


tee > SESTV e & 


Josue Rivas 


SFWEEKLY.COM 


\CRESCENT HMEKCHMTS | 


AT 400 FEET IN THE SKY, 
W WITH A ROOM 


ter -eF 
» = 


oe 4 e 
-*. __ * 
: : 


— _ > 
‘oe. Cae ii= 4 
care on ae | : “: 
an : ay . a_i . — : a . a. “es =a | 
<2 vio “=. 0 R 1p pe 9. ‘ - —_ mn . ; apes a. : . ‘ thE. = 
id = | (ry , ’ . . o : : 
(2 tr ig 
, .? ie) 
oe a ae 


-_—-_ oe, | 


“speaeneay 


- 


an 
con 4 eh e ' 


i 
mai 


Lt 


LEASING NOW 


45 LANSING STREET, SAN FRANCISCO | RENTJASPER.COM | @RENTJASPER | 415 227 4000 


cent Heights”* is a service mark used by a group of limited liability companies and partnerships. Jasper is developed by 45 Lansing 


row Jeveioomertt iC. wi 118 a Separate, single purpose entity that is solely respons ble for its develooment, obligations and liabilities 
sProarawery - 


SFWEEKLY.COM LETTERS NEWS THE CALENDAR ARTS & CULTURE EAT MUSIC OCTOBER 1-7, 2015 





HARDLY STRICTLY 





Hardly Strictly from p12 


VIONOPHONICS 


1:15 p.m. Friday on the Banjo Stage 


By David Pehling 


Hardly Strictly Bluegrass has never shied 
away from bringing top-notch funk and soul bands 
to the party, with luminaries such as Sharon Jones 
and the Dap Kings, Booker T. Jones, and Mavis Sta- 
ples all gracing the stage in years past. This year, 
music fans will get a heaping helping of R&B cour- 
tesy of “Screaming Eagle of Soul” Charles Bradley, 
hard-grooving UK quartet the New Mastersounds, 
and the Bay Area’s own Monophonics. 

Formed by drummer Austin Bolman in 2005, 
the Monophonics has undergone a dramatic 
evolution over the past decade. The quintet got 
its start mining a vein of instrumental jazz-funk 


GILLIAN WELCH 


2:45 p.m. Saturday on the Banjo Stage 


By J. Poet 


“T’ve always tended to listen to music backwards,” 
Gillian Welch says. “When I started listening to 
REM and The Stones, the music sent me back to the 
early rock artists. When I heard electric blues, it was 
the same, back to Muddy Waters. Bluegrass led me 
to Bill Monroe and the Carter Family. There’s a 
roughness, when a thing is on the cusp of its own in- 
vention. When people don’t quite know what 
they're doing, there’s an appealing, unselfconscious 
edge to the music.” 

Welch captures that primal, unpolished edge 
whenever she writes a song or makes an album. 
Despite formal training at Boston’s Berklee 
School of Music, her work has a stark, acoustic 
feel, with bare-bones production and a sound 
that could have been cut in the 1920s. The 
five albums she’s made with her partner, 
guitarist/singer/producer David Rawlings 
— Revival, Hell Among the Yearlings, Time 
(The Revelator), Soul Journey, and The Har- 


Mark Seliger 
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similar to boogaloo revivalists Soulive and the 
Greyboy Allstars — whose saxophonist, Karl 
Denson, guested on the crew’s 2010 album Into 
the Infrasounds. 

But with the release of their third 
album, In Your Brain, in 2012, 
Monophonics revealed that 
its members had done some 
serious woodshedding in 
the Temptations’ “Psyche- 
delic Shack.” Drenched 
in fuzztone and awash 
in Echoplex delay, songs 
like “Sure Is Funky,” “All 
Together,” and the title 
track hearkened back to 
the acid-laced grooves 
of early Funkadelic, as 
well as producer Nor- 
man Whitfield’s most 


row and the Harvest — reflect on the hardscrabble 
lives of working-class Americans, but her plain- 
tive vocals are offset by the sparkling interplay 
between her and Rawlings’ guitars. 

Their music evokes the songbook of classic 
country, folk, and bluegrass songs, while Welch’s 
plain-spoken delivery hints at tumultuous emo- 
tions barely under control. If you're familiar with 
the history of American folk and country music, 
the quotations — both musical and lyrical — the 
duo drops into their tunes add even more texture 
to songs that are already allusive and nuanced. 

When they play live, there’s no 
obvious showmanship in the 
performance, but the spell 
they cast with Welch’s 
brokenhearted alto, 
Rawlings’ harmony 
work, and their two 

guitars, is irresist- 
ible. They’re time- 
less but contem- 
porary — a feat 
few artists can 
accomplish. 






















tripped-out Motown creations with the Temps 
and Edwin Starr. The album also featured a stellar 
cover of “Bang Bang (My Baby Shot Me Down)” 
that holds its own against the timeless Nancy 







ASLEEP AT 
THE WHEEL 


4:15 p.m. Sunday on the Arrow Stage 
By J. Poet 


Asleep at the Wheel moved from 
Paw Paw, West Virginia, to Berkeley in the early 
’70s, looking to make a splash in the thriving Bay 
Area club scene. Bandleader Ray Benson and his 
cohort combined rock with swing and country 
music, an unlikely recipe for success in those 
post-psychedelic days, but the group’s solid musi- 
cianship and Benson’s winning personality soon 
made the act headliners. Asleep at the Wheel 
played different subgenres of country music, but 
it was the band’s take on Texas swing — in partic- 
ular, the music of Bob Wills, dubbed the “King of 
Western Swing” — that made the deepest impres- 
sion. Asleep at the Wheel sparked the Wills re- 


vival of the late’70s and has used the music of the 
Texas Playboys, Wills’ backing band, as its tem- 
plate ever since. 
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Sinatra and Terry Reid versions of the Sonny Bo- 
no-penned classic. 
While still steeped in the ’60s sound, the 
band’s latest recording, Sound of Sinning, em- 
braces a different side of the psychedelic 
era. Without abandoning fuzzed-out 
guitars and funky breakbeats alto- 
gether, the new Monophonics 
album delivers intricate or- 
chestrations and slow-burn 
balladry that owe a debt to 
the exquisite chamber pop 
of the Beach Boys and the 
Zombies. Expect the clouds of 
smoke that hover over Golden 
Gate Park during Hardly Strictly 
to get even denser when Mono- 
phonics unleash the sweet, 
lysergic soul of “La La La Love 
Me” and “Promises.” 


After recording a couple of great but unap- 
preciated albums — Comin’ Right at Ya (1973, 
United Artists) and Asleep at the Wheel (1974, 
Epic) — the band moved to Austin, Texas and 
signed with Capitol Records. Its cover of Count 
Basie’s “One O’Clock Jump” on Collision Course, 
its third Capitol album, won the band a Grammy 
for Best Country Instrumental Performance in 
1978. Since then, it has taken home eight more 
Grammys, released a handful of gold records, 
and become the best Texas swing band since the 
heyday of Wills and his Texas Playboys. 

More than 80 musicians have passed 
through the ranks since Benson started the 
band, but the quality of the music and per- 
formance remains consistently high. Still the 
King, released earlier this year on the band’s 
own Bismeaux label, is another star-studded 
tribute to Wills and the Texas Playboys. The al- 
bum features several generations of Wills fans, 
including Willie Nelson, The Avett Brothers, 
Lyle Lovett and The Devil Makes Three. The 
current line-up also includes singer and pia- 
nist Emily Gimble, granddaughter of Johnny 
Gimble, the Playboys’ best-known fiddler and a 
frequent Asleep at the Wheel collaborator. 
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PAUL 
WELLER 


By Tom Lanham 


“Clothes make the man,” goes 
the old adage, but that wisdom didn’t hit 
home for Paul Weller until this summer. 
That’s when he previewed “The Jam: 
About the Young Idea,” an exhibit at 
Britain’s Somerset House gallery that 
chronicled the history of Weller’s fash- 
ion-conscious, Mod-influenced punk 
combo The Jam. With original bassist 
Bruce Foxton in tow, Weller strolled 
through the halls, gaping at the vintage 
pictures and razor-sharp stage outfits 
unearthed by the team of curators (in- 
cluding his sister Nicky Weller). 

“It was amazing, really,” he recalls. 
“T was just blown away by the photo- 
graphs they found — a lot of my fami- 
ly, loads of things I'd never seen before, 
loads of us with the group.” 

“About the Young Idea” also in- 
spired an eponymous greatest hits CD 
compiled by Universal, along with a 
book, Growing Up With...The Jam, that 
summarizes the trio’s Clash-inspired 
sociopolitical significance for a genera- 
tion of youth disillusioned by “70s 
Britain. 

“T think, ultimately, it just kind 
of struck me how long ago it all 
was, because it didn’t seem like 30 
years or more had elapsed,” Weller 
says of the show. “That’s the thing 
that really hit me most, like, 
‘Wow. The passage of time.” 

After The Jam disbanded in 
1982, Weller — long ago chris- 
tened The Modfather — formed 
the jazzier, more politically overt 
The Style Council, before issuing 
a dozen solo albums, the latest 
of which is the Northern Soul- 
steeped Saturns Pattern on which 
he played almost every instru- 
ment himself. 

The singer, now 57, was re- 
cently voted one of the 50 best- 
dressed celebrities over 50 by UK 
newspaper The Guardian. And 
he felt suitably honored. “I just 
love clothes, man,” he explains. “I 
guess I’m the product of the time 
I grew up — my formative years 
were the mid-’60s onwards, into 
the ’70s, and clothes and music 
were far more entwined at that 
time. And the clothes reflected a 
certain attitude, and another kind 
of mindset, as well.” He pauses, 
then adds, “So that way of think- 
ing and that kind of culture? It’s 
never really left me, and [I still 
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think of it the very same way.” 

Weller has one cardinal fashion 
rule: “Always wear your trousers!” 
Does the UPS driver ever catch him 
off guard, in a T-shirt and sweatpants? 
Weller cackles, “You'd only catch me 
like that if you followed me to the gym. 
I’m a Mod, I’ve always been a Mod, and 
I always will be.” 

He adds, “I guess there is a certain 
dress code, and then that code can be 
dismantled and rearranged as I see fit. 
But then again, I don’t sit around at 
home in some three-piece suit, either!” 

Still, Weller isn’t stuck in the 
Mod-revivalist past. Sure, he’s kept 
the same shag haircut over the years 
— later adopted by his friends (and 
fans) Noel and Liam Gallagher of Oa- 
sis — but he’s always managed to stay 
relevant, from trailblazing solo albums 
such as “Stanley Road” in 1995, to the 
expansive double-record experiment 
“22 Dreams” in 2008. Along the way, 
he picked up four Brit Awards in his 
homeland, including a 2006 award for 
Outstanding Contribution to Music. 

“T would like my music to always be 
contemporary, because it isn’t nostal- 
gia — it isn’t me just going out and 
playing my greatest hits,” he says. “And 
I hope “Saturns Pattern” reflects a bit 
of R&B and soul, because that was the 
intention — that type of music always 
cuts through for me.” 





Julian Broad 


CHARLES 
BRADLEY 


By Zack Ruskin 
In 1962, Charles Bradley 


saw James Brown perform at the 
Apollo Theater. Almost 50 years 
later, Bradley’s debut album, No 
Time for Dreaming, was finally re- 
leased. In the intervening decades, 
Bradley was a runaway, a James 
Brown impersonator, and a cook. 
His life had its share of dark turns: 
in the 1990s he almost died from an 
allergic reaction to penicillin and 
later his brother was gunned down. 

Through it all, Bradley remained 
a soul man, singing where he was 
welcome and never passing up an 
opportunity to perform, often 
under the moniker Black Velvet. It 
was during one such performance 
in Brooklyn that Daptone Records 
co-founder Gabriel Roth (aka Bos- 
co Mann) first heard Bradley. Roth 
brought him to Tommy Brenneck, 
a member of Sharon Jones & the 
Dap Kings, who invited Bradley to 
band practices before suggesting 
they lay down some tracks. From 
their sessions came an album half 
a century in the making. 

Now with two records to his 
name and an acclaimed documen- 
tary (Soul of America) about his 
life, Bradley is finally sharing his 
music with the world. His raspy, 
otherworldly voice tells stories 
of painful memories and primal 
love. His songs have caught the ear 
of mainstream artists as well. “I 
Believe in Your Love” was sampled 
by Jay-Z, while Busta Rhymes and 
Q-Tip sampled “How Long.” 

But, of course, the only way to 
experience Bradley is to hear him 
in the flesh. 

Bradley is his own man, but 
watching him on stage, it doesn’t 
take long to see how effortlessly 
and spectacularly the 66-year-old 
from Gainesville, Florida, chan- 
nels the spirit of James Brown. 
Bradley’s moves aren't as splashy 
as Brown’s, but like his livewire 
predecessor, Bradley is a visceral 
performer who charms the audi- 
ences into fully investing itself in 
the music. It is soul incarnate — 
pure emotion and fiery cries from 
a man whose life continues to just 


begin. 
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Public Grounds 


By Kyle DaSilva 


When an estimated 750,000 
people flood Golden Gate Park for 
Hardly Strictly Bluegrass this weekend, 
they’ll share the space with the park’s 
residents. 

Over 252 people live in Golden 
Gate Park, according to the city’s 
most-recent homeless count. On 
most nights, around 100 “fly-by- 
nighters” — a term that the chron- 
ically homeless use for short-term 
campers — can be found in the park. 

The rest of the park’s inhabitants 
live there full-time. 

“This is our way of life. This is a 
safe community,’ says Janelle Peck, 
a native San Franciscan who says she 
has been living in the park since she 
was 14 years old. “I don’t see it as a 
way of life without a lot of stuff. We 
have so much out here.” 

Behind her, two grocery carts 
brimming with glass and plastic bot- 
tles, aluminum cans, and other recy- 
clables quantify how “much” there is. 
Peck, 38, drags the carts up a dusty 
hill and stashes them in a clearing 
just off of Middle Drive West. Next 
to the carts are a bicycle with a trailer 
hitched to the back, a taut REI in- 
ternal frame backpack, and her two 
Labradors, Junior and King. 

Events like Hardly Strictly Blue- 
grass mean an opportunity to make 
a little extra cash for Peck and her 
partner, “Lumpy.” With recycling as 
their primary source of income, the 
garbage strewn across the fields after 
music festivals increases their weekly 
revenue dramatically. 

On average, the duo collects $60 
worth of recyclables every week, a 
haul they carefully stretch out over 
the days in order to get by. Their take 
skyrockets during Hardly Strictly, Bay 
to Breakers, and Outside Lands. 

But the most significant increase 
in income for Peck and her fellow 
park residents comes from employ- 
ment, she says. Since 2013, she has 
picked up set-up, break-down, and 
catering jobs at the festivals. 

Peck says her neighbors look 
forward to the tremendous influx of 
people into the otherwise quiet west 
side of the park during Hardly Strict- 
ly Bluegrass and Bay to Breakers. 
Though the money goes a long way, 
for Peck, it’s an opportunity to dispel 
what she senses is the public’s opin- 
ion of their homeless neighbors. 

“People have some kind of ste- 
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reotype they hold to people who live 
in the park: drug addled, crazy,” she 
says. ‘It’s not true.” 

“I shy away from the public most 
of the time because I want to respect 
people’s space and I want them to re- 
spect mine. But when everyone comes 
out here, we get treated like human 
beings, the community really widens.” 


An Old Man's Park 

Cane is dressed from balaklava 
to boots in black all-weather garb. 
He takes long, careful steps across 
Hellman Hollow from his tent to the 
restrooms, clutching a worn-down 
walking stick — his namesake — 
that’s splintering at the bottom. He 
speaks with a slow, deliberate drawl 
that makes each word he says ring 
wise. 


NEWS 


Hardly Strictly Bluegrass and Cane 
have occupied the same part of Gold- 
en Gate Park for 15 years now. For 
three days each year, Cane and his 
dog, Honey, wade through a crowd of 
festival-goers and welcome them into 
the park they call home. 

Cane, who has only missed one 
festival since he and Hardly Strictly 
Bluegrass both moved into Speedway 
Meadow, fancies himself as an ambas- 
sador for the park. He keeps in con- 
tact with park staff — cooperation 
rare among the park’s residents — 
and points out maintenance issues, 
overgrowth, and general concerns. 

Outside Lands works a little dif- 
ferently, says Cane, whose tent is 
tucked in the bush that lines Hellman 
Hollow. 

“It’s like a police state with all the 
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fences,” he says. “|The police] have 
people move elsewhere, to different 
parts of the park. Sometimes 

you never know what people are 
thinking.” 

Coexisting with the people who 
live in the park fits in with Hardly 
Strictly’s ethos. 

Since its beginnings in 2001, 
Hardly Strictly Bluegrass has been 
free — free admission and free of any 
advertising or sponsorship, thanks to 
its billionaire bluegrass-loving found- 
er Warren Hellman. Hellman’s heirs 
thus far have continued the mission 
of the festival to be entirely free, 
communal, and non-commercial. 

“We’re completely free and open 
to the public,” wrote Chris Oldaker, 
Hardly Strictly Bluegrass’s commu- 
nications officer. “We don’t fence off 





Kyle DaSilva 


“Lumpy” and Peck dote on Junior 
in Golden Gate Park. 


the park or restrict access, so there’s 
no need to bother or displace anyone. 
Everyone is welcome, so it’s not like 
we're kicking people out.” 

“It’s a good thing,” says Cane as 
he stares out at a crowd gathered 
in Hellman Hollow on a blistering 
Labor Day weekend, unaware that 
their slosh ball games could landa 
fly ball on the patch of grass that 
serves as his doorstep. “People are 
well behaved, for the most part. The 
line up is more diverse every year and 
every year we get to meet more of 
the community. Yeah, it’s a real good 
thing.” 
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MEET VANCOUVER FILM SCHOOL AT OUR INFO SESSION 
IN SAN FRANCISCO. 


Join us as we celebrate 30 years of training the best new FILMMAKERS, ANIMATORS, VFX ARTISTS, 
DESIGNERS, MAKEUP ARTISTS, SOUND DESIGNERS, ACTORS, WRITERS, AND PROGRAMMERS. In 
one intense year, VFS students get the industry skills and connections to thrive professionally. 


> Get details about our $300,000 anniversary scholarship fund 
> Learn about intensive one-year training in Vancouver, Canada 
> Hear helpful tips from VFS Advisors and alumni 

> Discover if VFS is the right education choice for you 
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Thu 10/1| Dance 


FROM RUSSIA 
WITHLOVE 


If you've never seen a ballet, you could 
do far worse than the Mariinsky Ballet. 
Founded in St. Petersburg in the 1740s, 
the Mariinsky survived Russia's sweep- 
ing winds of change, if not by name — it 
is still often referred to by its Soviet 
designation, Kirov — then by building 
on its cultural legacy. Nijinsky and Bal- 
anchine came out of Mariinsky, as did 
Nureyev and Baryshnikov — and in 
2002, its Cinderella launched choreog- 
rapher Alexei Ratmansky to stardom. 
No stranger to short ballet abstracts, 
Ratmansky’s reputation has been built 
on his reboots of narrative classics. 
While his Cinderella may be deemed an 
uneven triumph by ballet snobs, it re- 
mains a vivid display of musicality, so- 
phistication, and humor. Drawing on 
Prokofiev’s dark score, Ratmansky sets 
Cinderella in a 1930s tenement. Her 
fairy godmother is a bag lady, her father 
is a drunk, her royal ball is ruled by 
bitchy fashionistas, and her prince pe- 
ruses whorehouses. Ratmansky’s mas- 
tery of classical vocabulary is versatile, 
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leaving ample room for surrealism and 
slapstick, but it remains undeniable. 

Cinderella starts at 8 p.m. and 
continues through Oct. 4, at Zellerbach 
Hall at UC Berkeley, Bancroft Ave. at 
Telegraph Way, Berkeley. $45-185; 
510-642-9988 or calperformances.org. 
Silke Tudor 


Fri 10/2 | Political Fables 


BANNED MENAGERIE 


Before Iran’s 1979 revolution, one of 
the country’s most celebrated plays 
was Shahre Ghese (City of Tales), 
a parable about deception and group- 
think whose characters are all animals. 
Singing and speaking their lines, the 
fox, monkey, parrot, and other crea- 
tures use cunning and trickery to sur- 
vive. Upon taking power, Iran’s new 
leaders effectively banned Bijan Mo- 
fid’s play, fearing that Shahre 

Ghese could be interpreted as a biting 
commentary on their own morals and 
politics. A new version of Shahre 
Ghese is being restaged (in Farsi) at 
Berkeley’s Live Oak Theatre, Oct. 2-4. 
It’s still a parable, not a political play, 
but in the animals’ deceiving and pos- 
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turing, it’s hard not to see elements of 
real-life doings in Tehran and elsewhere 
in the world. 

Shahre Ghese (City of Tales), Oct. 2 
(8 p.m.), Oct. 3 (7 p.m.), Oct. 4 (2 p.m.) 
at Live Oak Theatre, 1301 Shattuck 
Ave., Berkeley; $30; 510-981-8150 
or theatreinsearch.com. Jonathan 
Curiel 


Tue 10/6 | Visual Art 


A WAY WITH CLAY 


Weird little marvels are the works of 
Ron Nagle, the ceramicist whose work 
has helped prove that a sculptor who 
works in clay can be a serious presence 
in the art world. Nagle has been making 
vessels and intimate-sized sculptures 
since the 1960s, when he was associ- 
ated with the norm-busting California 
ceramics movement and studied with 
one of its prime forces, fellow ab- 
stract-expressionist Peter Voulkos. A 
species of one, Nagle has continued to 
create compelling and painstakingly 
crafted pieces that are elegant yet un- 
settling. His sculptures contain puck- 
ered surfaces, unusual textural 
juxtapositions, amorphous shapes, and 
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a surreal look. His cups, some of which 
have been overglazed and repeatedly 
fired, appear to have come from a tea 
party on Mars. With diverse influ- 
eneces, including ceramicist Ken Price, 
abstractionist Cy Twombly, still-life 
painter Giorgio Morandi, and Califor- 
nia cool-car culture, Nagle is a distinc- 
tive artist and a San Francisco spirit. To 
learn more, come hear his lecture at the 
San Francisco Art Institute — his first 
appearance there since his 1978 Ad- 
aline Kent Award exhibition. 

Ron Nagle will be speaking at 7 
p.m. on Tuesday, Oct. 6, at the San 
Francisco Art Institute, 800 Chestnut 
St., S.E Free; 415-749-4563 or sfai.edu. 
Anita Katz 


Wed 10/7 | Art 


STROLL DOWN 
INSPIRATION LANE 


Last month, Intersection for the Arts 
kicked off its 50th anniversary celebra- 
tion with a concert at Glide Memorial 
Church. If the connection is not imme- 
diately clear: Intersection began in the 
Tenderloin in 1965 as a faith-based coa- 
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lition between three churches deter- 
mined to give artists the chance to 
inspire young people instead of fight in 
Vietnam. Since then, Intersection has 
grown and moved many times, but its 
mission — using art to engender 
healthy communities — has never fal- 
tered. William Burroughs, Margaret At- 
wood, Whoopi Goldberg, Robin 
Williams, Michael Ondaatje, Dave 
Eggers, Alice Walker, Joe Goode, Marcus 
Shelby, Andrei Codrescu, and Ishmael 
Reed are among the many who have 
passed through those doors. In fact it 
might be difficult to grasp the breadth of 
Intersection’s contribution without a 
significant visual aid. Thank goodness 
Oakland artist Lexa Walsh felt up to the 
task. After combing through more than 
200 dusty boxes she has laid out the “In- 
tersection Archive Show,” an ex- 
hibit that reveals improbable triumphs, 
disappointments, beauty, courage, anda 
few real embarrassments — this is San 
Francisco's longest operating alternative 
art space, after all! 

“The Archive Show” opens at 6 
p.m. and continues through Nov. 
22 at Intersection for the Arts, 
901 Mission St., S.F. Free; 
415-626-2787 or theintersection. 
org. Silke Tudor 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, email 
Calendar@sfweekly.com, fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. All phone numbers are area code 415 
unless otherwise noted. Our complete listings of 
local events - searchable by keyword, date, and 
genre - are available online. 


ART - GALLERIES 


1AM Gallery. Momento Mori: A new collection of 
works by stencil artists C215 and Logan Hicks. 
Wednesdays-Saturdays, 12-6:30 p.m. Continues 
through Oct. 29. Free. 523-8282. lamgallery.com/. 
1000 Howard, San Francisco, 861-5089, lamsf.com. 
a.Muse Gallery. Soul Season: Bamboo Sculpture, Col- 
lage, and Prints by Charles H. Stinson: In the exhibit 
Soul Season, San Francisco artist Charles H. Stinson 
uses his art in contemplation of cyclical patterns 
of life and nature. From seemingly “wild” bamboo 
sculptural forms to playful yet dark intaglio prints 
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and collages, Stinson acts as gardener, shaping 
and ordering his highly evocative forms to create 
a mesmerizing exhibit which encourages active, 
though meditative, participation from the viewer. 
“The works invite one to sense the subtle space and 
breath within and between manifested objects--to 
slow down a moment in this age of immediacy and 
instantaneous access,” says Stinson. Through Nov. 
15, 6-9:30 p.m. Free. 279-6281. lorishantzis@mac. 
com. www.yourmusegallery.com. 614 Alabama, San 
Francisco, 279-6281, yourmusegallery.com. 


City Hall. OUTspoken: Portraits of LGBTQ Luminaries: 


Globetrotting photographer Roger Erickson shares 
80 portraits of memorable gay faces, featuring 
national celebrities such as Greg Louganis, Wanda 
Sykes, and Rachel Maddow alongside local treasures 
like Michelle Tea, Lynnee Breedlove, Jon Ginoli, Sean 
Dorsey, Peaches Christ, and more. Mondays-Fridays. 
Continues through Oct. 16. 1 Dr. Carlton B. Goodlett, 
San Francisco, 554-5184, sfgov.org. 


Crown Point Press. Concinnitas: The Art of the 


Equation: A portfolio of ten aquatints by Michael 
Atiyah, Enrico Bombieri, Stephen Smale, Murray 
Gell-Mann, David Mumford, Steven Weinberg, Simon 
Donaldson, Richard Karp, Peter Lax, and Freeman 
Dyson. Tuesdays-Saturdays, 10 a.m.-6 p.m.; Mondays, 
10 a.m.-5 p.m. Continues through Oct. 27. Free. 974- 
6273. info@crownpoint.com. www.crownpoint.com/. 
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DOODADS, DOOHICKEYS, OOJAHS, 


AND OVATIONS 


Over the last 17 years, the Music for People & Thingamajigs Festival has 
featured luminaries of aural loveliness such as Carla Kilhstedt and Peter White- 
head. (This year’s event promises Bart Hopkins, an expert in experimental in- 
strument building, if ever there was one.) Still, nothing quite exemplifies this 
fun-loving, freewheeling conflagration of crazy instruments and alternate tun- 
ing systems as the Crank Ensemble, an orchestra put together out of plywood, 
rubber bands, bones, springs, and coat hangers; the resulting hand-cranks — 
the instruments, not the people — are analog loops which can be adjusted live 
ona mixing board. It’s always a pleasure, but this is not the first time the Crank 
Ensemble has performed at Thingamajigs, so we would like to draw your atten- 
tion to the remarkable Sung Kim. Fresh from his residency at Oakland’s Studio 
Grand, Kim is an improviser and sculptor who supports his love of bizarre tonal- 
ities and sympathetic resonance by way of his architectural woodworking studio. 
His musical beauties will be on display throughout the festival at the Window 
Gallery, but you can only get the full demonstration on opening night. 
Thingamajigs Festival starts at 6 p.m. and continues through Oct. 4, at 
Center for New Music, 55 Taylor St., S.F. Free; 415-275-2466 or thingamajigs. 


org. Silke Tudor 
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Thu 10/1 | Event 


“After Dark: Mirror, Mirror,” fea- 
turing the Infinity Boxes of Matt El- 
son, starts at 6 p.m. at Exploratorium, 
Pier 15, S.E $15; 415-528-4444 or ex- 
ploratorium.edu. 
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Thu 10/1| Dance 


“Needles to Thread: Dancing 
Along These Lines in Contin- 
uum Alley,” a site-specific work 
about poverty within the city’s gar- 
ment industry, starts at 8 and 9 p.m. 
through Oct. 10 at 255 Golden Gate 
Ave., S.F. Free; 415-672-4111 or flya- 
wayproductions.com. 


Tomma Abts: Tomma Abts created four new etchings 
for his second project with Crown Point Press. 
Being familiar with the technical possibilities of the 
etching medium, Abts used shaped plates and split 
plates to create his new work. Tuesdays-Saturdays, 
10 a.m.-6 p.m.; Mondays, 10 a.m.-5 p.m. Continues 
through Oct. 27. Free. 974-6273. info@crownpoint. 
com. www.crownpoint.com/. 20 Hawthorne, San 
Francisco, 974-6273, crownpoint.com. 


David Brower Center. Edward Burtynsky: ‘Water’: The 


exhibit features Burtynsky’s latest: Water, which 
took him to the Deepwater Horizon spill, Rajasthan, 
Salton Sea, Netherlands, and the Yellow River Dam 
in China. The exhibit opens with a talk by Burtynsky. 
Saturdays, 10 a.m.-2 p.m.; Mondays-Fridays, 9 a.m.-5 
p.m. Continues through Feb. 4. Free. 510-809-0900. 
browercenter.org. 2150 Allston Way, Berkeley, 510- 
809-0900, browercenter.org. 


Expressions Gallery. Water. Water! Water?: Con- 


servationally inclined group show that includes 
paintings, collage, photography, sculpture, jewelry, 
and more. Wednesdays-Sundays. Continues through 
Oct. 16. 2035 Ashby, Berkeley, 510-644-4930, 
expressionsgallery.org. 


FFDG. On Silent Haunches: Group painting show 


featuring Nicholas Bohac, Michelle Fleck, Emily 
Proud, and Jenny Sharaf. Wednesdays-Saturdays. 
2277 Mission, San Francisco, 500-2166, ffdg.net. 


Fifty24SF Gallery. Devolution: Group show featuring 


Benjamin Constantine, Tina Lugo, Smithe, and 
Lauren YS. Wednesdays-Sundays. 252 Fillmore, San 
Francisco, 252-9144, fifty24sf.com. 


Gallery Wendi Norris. Chris Fraser: Animated: Oak- 


land-based artist Chris Fraser will exhibit new 
work in his first solo exhibition through October 
31. Tuesdays, Thursdays-Saturdays, 11 a.m.-6 p.m. 
Continues through Oct. 31. Free. 346-7812. www. 
gallerywendinorris.com. 161 Jessie, San Francisco, 
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346-7812, gallerywendinorris.com. 


Gregory Lind Gallery. Karla Wozniak: The Valley 


Electric: Wozniak’s recent paintings are inspired 
by the landscape surrounding Knoxville. Tues- 
days-Saturdays, 11 a.m.-5:30 p.m. Continues through 
Oct. 24. Free. info@gregorylindgallery.com. www. 
gregorylindgallery.com. 49 Geary, San Francisco, 
296-9661, gregorylindgallery.com. 


Kuhl Frames + Art. Bianca Kolonusz-Partee: Ser- 


endipity: Industrial landscapes and ‘constructed 
drawings” made from repurposed commercial 
packaging. Tuesdays-Saturdays. Continues through 
Oct. 24. 1645 Telegraph, Oakland, 510-625-0123, 
kuhiframes.com. 


Lesher Center for the Arts. ‘The Art of the Brick”: 


Bedford Gallery hosts “The Art of the Brick,” an 
exhibit featuring large-scale sculptures constructed 
out of LEGO® bricks by New York artist Nathan 
Sawaya. The Gallery will be closed October 2-3, and 
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Jessie Square, Yerba Buena Lane and the Yerba 
Buena Center for the Arts Sculpture Garden! 


Yerba Buena Night is presented by the Yerba Buena 
Community Benefit District. Yerba Buena has the highest 


concentration of cultural institutions in. San Francisco as well as 
offers an enormous selection of food, drink, and entertainment. 
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Visit www.visityerbabuena.org to explore the neighborhood: 


WWW.YBNIGHT.ORG | #YERBABUENANIGHT 
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November 11, 26-27. Tuesdays-Sundays, 12-5 p.m. 
Continues through Dec. 20. Free-$5. 925-295-1417. 
bedfordgallery.org. 1601 Civic, Walnut Creek, 925- 
943-7469, lesherartscenter.org. 

UCSF Women’s Health Center. Serenity: Inner Light: 
A four-floor exhibit featuring serene artworks by 
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Thu 10/1 | Poets Laureate 


POEMS AND PASSIONS 


Merriam-Webster defines poetry rather unpoetically, as writing that generates an emotional response through meaning, sound, 
and rhythm. Emily Dickinson’s description, meanwhile, makes it sound pretty cool: “If I feel physically as if the top of my head 
were taken off, I know that is poetry,” Dickinson said in 1870. Here and now, Juan Felipe Herrera (187 Reasons Mexicanos 
Can't Cross the Border) combines technical chops with personal passion and seems an all-around reason to get excited about the 
literary form. Herrera is the first Mexican-American to serve as U.S. poet laureate. Influenced by his migrant farmworker 
mother, the Chicano civil-rights movement, Luis Valdez, Allen Ginsberg, and his time spent in San Francisco's Mission District, 
he writes with conviction about immigration and other social issues. He embraces the oral traditions that are increasingly charac- 
terizing American poetry. He is also a children’s-book author, cartoonist, and performance artist. Herrera is in town tonight, 
sharing his words and thoughts. Leading off the evening will be 16-year-old Tova Ricardo, Oakland youth poet laureate. 

Juan Felipe Herrera will appear at 7 p.m. on Thursday, Oct. 1, at the Jewish Community Center, 3200 California St., S.F. 
$27 to $37; 415-292-1233 or jccsf.org. Anita Katz 


Jason Astorquia, Heather Buechler, Karen Cogge- 
shall, and Denise Dmochowski. Mondays-Fridays. 
Continues through Oct. 16. mckinleyartsolutions. 
com/serenity.html. 2356 Sutter, San Francisco, 
353-2293, ucsfhealth.org. 


University of San Francisco (USF). Just Passing 


Through: Sculptures & Installations: Kalmanovitz Hall 
rooftop sculpture terrace exhibit featuring large- 
scale works by Llewelynn Fletcher, Sasha Petrenko, 
Austin Thomas, and May Wilson. Mondays-Fridays, 9 
a.m.-5 p.m. Continues through Dec. 11. 2130 Fulton, 
San Francisco, 422-5555, usfca.edu. 


CABARET & DRAG 


Dragalicious Brunch: Featuring drag performances 
and bottomless mimosas. Sundays, 12:15, 1:30 & 
2:45 p.m., no cover. Balancoire, 2565 Mission, San 
Francisco, 920-0577, balancoiresf.com. 
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The GlamaZone: With Pollo Del Mar and guests. 
Sundays, 8:30 p.m., $3. The Cafe, 2369 Market, San 
Francisco, 621-4434, cafesf.com. 

The Ladies of San Francisco: The Finest Old School 
Drag: With hostess Miss Galilea and DJ Jack Rojo. 
Fridays, 10:15 & 11:30 p.m., $5. OMG, 43 Sixth St., San 
Francisco, 896-6374, clubomgsf.com. 

Mahogany Mondays: With Honey Mahogany and guests. 
Mondays, 9 p.m., free. Midnight Sun, 4067 18th St., 
San Francisco, 861-4186, midnightsunsf.com. 

Meow Mix: A weekly cabaret show hosted by Ferosha 
Titties, with rotating co-hosts and DJs. Tuesdays, 11 
p.m., $3-$5. The Stud, 399 Ninth St., San Francisco, 
863-6623, studsf.com. 

The Midnight Show: With Alexis Miranda. Fridays, 
Saturdays, midnight. Divas, 1081 Post, San Francisco, 
474-3482, divassf.com. 

Piano Bar 101: Open mic cabaret with Joe Collins 
Wicht, Trauma Flintstone’s piano-playing alter ego. 
Mondays, 9 p.m., free. Martuni’s, 4 Valencia, San 
Francisco, 241-0205. 

Showtime in the Mission: Weekly drag show hosted 
by Galilea and including a five-course meal. Fridays, 
7p.m., $60. Balancoire, 2565 Mission, San Francisco, 
920-0577, balancoiresf.com. 

Some Thing: Art drag night with craft table. Fridays, 
$5. The Stud, 399 Ninth St., San Francisco, 863- 
6623, studsf.com. 

Sunday's a Drag: Brunch & drag revue with Donna 
Sachet. Sundays, fi a.m. & 1:30 p.m., $39.95. Harry 
Denton’s Starlight Room, 450 Powell, San Francisco, 
395-8595, starlightroomsf.com. 


COMEDY 


Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The Hobart 
Building), 582 Market, San Francisco, 781-3893, 
varietync.org/screening-room. 

Brainwash Weekend Comedy Showcase: Because 
when it comes to doing laundry, laughter makes 
your clothes’ whites whiter and colors brighter. 
That's just science, duh. Fridays, Saturdays, 8 p.m., 
free. Brainwash Cafe & Laundromat, 1122 Folsom, San 
Francisco, 861-3663, brainwash.com. 

Casual Sets! Live Comedy!: Hosted by Levi Jacobs. 
First Wednesday of every month, 9 p.m., $5, face- 
book.com/casualsetsoak. The Golden Bull, 412 14th 
St., Oakland, 510-893-0803. 

Cheaper Than Therapy: Jon Allen, Eloisa Bravo, and 
Scott Simpson offer comedians (and audiences) 
a chance to unburden their minds at this regular 
night of stand-up. Fridays, Saturdays, 10 p.m., $10, 
cttcomedy.com. Shelton Theater, 533 Sutter, San 
Francisco, 882-9100, sheltontheater.org. 

Chinese Ballroom: Long form and short form comedy 
improv. First Wednesday of every month, 9 p.m., 
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$12-$15, chineseballroomimprov.com. PianoFight, 
144 Taylor, San Francisco, 816-3691, pianofight.com. 

Comedy @ The Comet Club: Your free weekly chance 
to laugh in the Marina (instead of at it). Wednesdays, 
8:30 p.m., free, facebook.com/sufficientcomedy. 
Comet Club, 3111 Fillmore, San Francisco, 567-5589. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. Brainwash Cafe & Laundromat, 1122 
Folsom, San Francisco, 861-3663, brainwash.com. 

Comedy Night at I! Pirata: Tony Sparks has presided 
over this long-running local showcase since 2005. 
First Friday of every month, 9 p.m. Il Pirata, 2007 
16th St., San Francisco, 626-2626, ilpiratasf.com. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 8 p.m. 
Balancoire, 2565 Mission, San Francisco, 920-0577, 
balancoiresf.com. 

Cynic Cave: Hosted by George Chen and Kevin O'Shea. 
Saturdays, 8 p.m., cyniccave.com. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Dash: Late-night improv comedy romps by the Un- 
Scripted Theater Company. Saturdays, 10 p.m., 
$10. Un-Scripted Theater, 533 Sutter, San Francisco, 
un-scripted.com. 

The Dirty Show: Stand-up gents Zack Chapaloni and 
Joe Gorman woo you to their comedic monthly 
rencontre in the only San Francisco bar that resem- 
bles a tricked-out ‘70s sex van. First Wednesday of 
every month, 8 p.m., free. Kozy Kar, 1548 Polk, San 
Francisco, 346-5699, kozykar.com. 

Doc’s Comedy Open Mic: Comedy returns to the 
North Beach space formerly occupied by landmark 
nightclub The Purple Onion — and this weekly open 
mic means that you, too, can share the same stage 
where Lenny Bruce once stood. Mondays, 7 p.m., 
free. Doc's Lab, 124 Columbus, San Francisco, 649- 
6191, docslabsf.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 954-0777, 
johnnyfoleys.com. 

Gabriel Iglesias: Sat., Oct. 3, 7:30 p.m. Oracle Arena, 
7000 Coliseum, Oakland, 510-569-2121, coliseum. 
com. 

Gettin’ Weird: With Stokes & Holtz. First Monday of 
every month, 8 p.m., free. Milk Bar, 1840 Haight, 
San Francisco, 387-6455, milksf.com. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, San 
Francisco, 431-4278, harveyssf.com. 

#HellaHustle Showcase: Weekly comedy presented 
by True Hustle Entertainment. Wednesdays, 7 p.m., 
truehustleentertainment.com. Brainwash Cafe & 
Laundromat, 1122 Folsom, San Francisco, 861-3663, 
brainwash.com. 

Hysteria: Comedy Open Mic for Women & Queers: 
Hosted by Irene Tu and Jessica Sele, with all gen- 
ders welcome (but misogyny most definitely not). 
Mondays, 6 p.m. Oasis, 298 llth St., San Francisco, 
985-4442, sfoasis.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
oaklandlayover.com. 

Melt the Mic: Free comedy night produced by Griffin 
Daley. Mondays, 8 p.m., free, griffindaley.com. 
Melt!, 700 Columbus, San Francisco, 392-9290, 
melt-cafe.com. 

Mike Lawrence: Sun., Oct. 4, 7 p.m., $18. The Inde- 
pendent, 628 Divisadero, San Francisco, 771-1420, 
theindependentsf.com. 

Misery Index: This free monthly yuk-fest “brings 
together some of the most pessimistic, neurotic, 
and dysfunctional individuals on the face of the 
planet: stand-up comedians.” First Monday of every 
month, 9 p.m., free, miseryindexcomedy.com. The 
Rite Spot Cafe, 2099 Folsom, San Francisco, 552- 
6066, ritespotcafe.net. 

The Mission Position: Weekly stand-up comedy 
showcase hosted by Matt Lieb, Kate Willett, Jessica 
Sele, Richard Toomer, and Torio Van Grol. Thursdays, 
8 p.m., $10, missionpositionlive.com. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
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lostweekendvideo.com. 

Moe Greene: Comedy open mic hosted by Michael 
Brandon. Tuesdays, 7:30 p.m. The Basement, 222 
Hyde, San Francisco, 742-7222, thebasementsf.com. 

Night Moves: Midnight comedy madness with hosts 
Josef Anolin and Joey Devine. Saturdays, 11:59 p.m., 
$5. PianoFight, 144 Taylor, San Francisco, 816-3691, 
pianofight.com. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (hosted by Ryan Cronin) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., San Francisco, 
693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 p.m., 
free. OMG, 43 Sixth St., San Francisco, 896-6374, 
clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Weekly comedy 
podcast with host Pam Benjamin and a live audience. 
Fridays, 8 p.m., free, facebook.com/PamtasticsCom- 
edyClubhouse. Mutiny Radio, 2781 21st St., San 
Francisco, mutinyradio.fm. 

The Purple Onion at Kells: Comedy Machine: Weekly 
single-elimination comedy tournament. Wednesdays, 
8:30 p.m., $15, purpleonionatkells.com. Kells Irish 
Restaurant & Bar, 530 Jackson, San Francisco, 
955-1916, kellsirish.com. 

Rock n Roll Comedy Jam: Featuring music by Medicine 
Bug and comedy by Affirmative Action Heroes, plus 


FRIDAY 


Film 


guests. Thursdays, 8 p.m., $5-$20, facebook.com/ 
medicinebug. Milk Bar, 1840 Haight, San Francisco, 
387-6455, milksf.com. 

The Roughhouse: Sketch comedy made the San Jose 
way. First Saturday of every month, 10:30 p.m., 
$17.50-$35, roughhousecomedy.com. PianoFight, 
144 Taylor, San Francisco, 816-3691, pianofight.com. 

Royale with Cheese: Hosted by Nick Palm. First 
Wednesday of every month, 8 p.m., free, facebook. 
com/ComedyRoyale. The Royale, 800 Post, San 
Francisco, 441-4099, theroyalesf.com. 

Safe Words: Stand-up comedy at a gay leather bar 
with (not gay or leathery) host Kollin Holtz. First 
Wednesday of every month, 8 p.m., free. S.F. Eagle, 
398 12th St., San Francisco, 626-0880, sf-eagle.com. 

Secret Improv Society: Underground improvisational 
theater. Fridays, Saturdays, 10 p.m., $17-$20, im- 
provsociety.com. Shelton Theater, 533 Sutter, San 
Francisco, 882-9100, sheltontheater.org. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, San Francisco, 397-7573, punchline- 
comedyclub.com. 

SF Tonight!: Suffering from bad news burnout? Let 
Endgames Improv turn headlines into punchlines at 
this interactive and spontaneous comedy show. Sat- 
urdays, 10:30 p.m., $5, endgamesimprov.com. Stage 
Werx, 446 Valencia, San Francisco, stagewerx.org. 


10/2 


CREATING A MONSTER 


With even the most imaginatively conceived movie monsters looking more tech- 
nically awesome than truly frightful these days, early Hollywood’s thrills and 
terror reign supreme. Celebrating those scares, Classic Monster Movie 
Week will feature some top monsters of yesteryear, saluting the man who, with 
materials as basic as cotton and grease paint, created their look. Jack Pierce: The 
Maker of Monsters, a documentary by Strephon Taylor, profiles Pierce, the Greek- 
born stuntman, actor, and eventual makeup artist behind the faces of Dracula, 
Frankenstein’s Monster, the Mummy, and other Universal Studios characters. 
While some reviled his methods — Lon Chaney Jr. wasn’t delighted about hav- 
ing yak hair glued to his face and was singed with an iron for his Wolf Man role 
— Pierce was widely praised by actors as a master. The doc will screen daily 
throughout the weeklong series, double-billed with 1930s and 1940s classics. 
On the slate are Frankenstein, Bride of Frankenstein, The Wolf Man, Frankenstein 
Meets the Wolf Man, Dracula, and House of Dracula. 

Classic Monster Movie Week, featuring Jack Pierce: The Maker of Mon- 
sters, will begin at 5 p.m. on Friday, Oct. 2, and continue through Thursday, 
Oct. 8, at the Balboa Theater, 3630 Balboa St., S.F.; $8-$11. 415-221- 

8184 or cinemasf.com/balboa. Anita Katz 


OTHER WORTHY EVENTS THIS WEEK 





Artwork by Charline Formenty 


Dance 


A Poet's Love, an aerial perfor- 
mance based on Robert Schumann’s 
Dichterliebe and set to the poetry of 
Heinrich Heine, starts at 8 p.m. and con- 
tinues through Oct. 4 at Zaccho Dance 
Studio, 1777 Yosemite Ave Ste. 330, S.E. 
$20; 415-822-6744 or zaccho.org, 


SFWEEKLY.COM 


Courtesy of The Orchard 


Film 
Finders Keepers, a documentary 
about a man whose amputated leg is 
mistakenly sold at auction, starts at 7 
p.m. and continues through Oct. 8 at 
Roxie Theater, 3117 16th St., S.F. 
$7.50-10; 415-863-1087 or roxie.com. 


Shit Creek: Summer-camp-style hijinks with Jesse 
Fernandez, DJ Real, Mary Van Note, and guests. First 
Wednesday of every month, 8 p.m. Lost Weekend 
Video, 1034 Valencia, San Francisco, 643-3373, www. 
lostweekendvideo.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 
p.m., free, facebook.com/SylvanProductions. Stork 
Club, 2330 Telegraph, Oakland, 510-444-6174, 
storkcluboakland.com. 

Talkies: A comedy/multimedia monthly event produced 
by George Chen, Anna Seregina, Jesse Elias, Clare 
O'Kane, and Land Smith-Abbinante. First Friday of 
every month, 8 p.m., $10, talkiesshow.tumblr.com. 
Lost Weekend Video, 1034 Valencia, San Francisco, 
643-3373, www.lostweekendvideo.com. 

Troubled: With Rajeev Dhar and friends. Tuesdays, 
6:30-9 p.m., free, troubledcomedy.tumbir.com. 
Amnesia, 853 Valencia, San Francisco, 970-0012, 





YERBA BUENA CENTER FOR THE ARTS - 


amnesiathebar.com. 

Tuesday Night Comedy Funnies: Tuesdays, 8 p.m., $17- 
$27. 142 Throckmorton Theatre, 142 Throckmorton, 
Mill Valley, 383-9600, 142throckmortontheatre.com. 

Where the Funny Things Are: Comedy open mic 
hosted by Christian Reyes. Thursdays, 7 p.m. The 
Basement, 222 Hyde, San Francisco, 742-7222, 
thebasementsf.com. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at this 
long-running weekly comedy catharsis. Fridays, 
10:30 p.m., free with RSVP, endgamesimprov. 
com. Stage Werx, 446 Valencia, San Francisco, 
stagewerx.org. 


DANCE - 
PERFORMANCES 


Constants & Variables: This year the fourth annual 
Constants & Variables features everything from 


YBCA.ORG - 


acrobats to Greek gods to poetry (in and out of 
motion) to the months of the year; everything is 
on stage for your delectation, delight, and diver- 
sion! New dance and circus from Rarefied Bear, 
Stephanie Patrick Dance, 13th Floor, Twisted Oak 
Dance Theater, Shy Girl Circus, and more. Fri., Oct. 
2, 8-9:30 p.m.; Sat., Oct. 3, 8-9:30 p.m.; Sun., Oct. 
4, 7-8:30 p.m., $15-20, 510-541-3231, constants- 
variables@gmail.com, https://www.facebook.com/ 
events/872486169499827/. Dance Mission Theater, 
3316 24th St., San Francisco, dancemission.com. 


Marlinsky Ballet: Cinderella: Choreographer Alexei 


Ratmansky's 2002 Cinderella opens the Cal Perfro- 
mances season. Thursdays-Saturdays, 8 p.m.; Sat., 
Oct. 3, 2 p.m.; Sun., Oct. 4, 3 p.m. Continues through 
Oct. 4, $22.50-$150, calperformances.org/. UC 
Berkeley, Zellerbach Hall, 2430 Bancroft, Berkeley, 
510-642-9988, calperformances.org. 

PCCN: Pilipino Counter Culture Night 2015: an 
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annual showcase of Pilipino folk music and dance 
along with theatrical skits presented by Pilipino 
student groups at colleges and universities around 
the country. Featuring Likha Pilipino Folk Ensemble. 
Oct. 1-2, 8 p.m.; Sat., Oct. 3, 7 & 9 p.m., $20, www. 
bindlestiffstudio.org. Bindlestiff Studio, 185 Sixth 
St., San Francisco, 255-0440, bindlestiffstudio.org. 


“Rodeo”: Program A presents the world premiere 


of Rodeo with choreography by Bobbi Jene Smith 
and Chuck Wilt. UNA promises a dynamic evening of 
work, constantly evolving with rhythm, expression, 
and physicality. Rodeo is a playful expression of the 
self, by dressing up or removing layers. Thu., Oct. 1, 
7:30-8:30 p.m., $15-$35, 863-9834, www.odcdance. 
org/. ODC Theater, 3153 17th St., San Francisco, 
odctheater.org. 


“Ships and Salsa”: Program B presents “Ships and 


Salsa’ with choreography by Chuck Wilt. UNA prom- 
ises a dynamic evening of work, constantly evolving 
with rhythm, expression, and physicality. “Ships” 
is a Study on being alone, exploring themes of the 
sea, while “Salsa” journeys through a collection 
of short stories. Fri., Oct. 2, 7:30-8:45 p.m.; Sat., 
Oct. 3, 7:30-8:45 p.m., $15-$35, 549-8519, www. 
odcdance.org/. ODC Theater, 3153 17th St., San 
Francisco, odctheater.org. 


Tango Lovers (Enamorados del Tango): Sat., Oct. 3, 


8 p.m.; Sun., Oct. 4, 6 p.m., $45-$105, tangolovers. 
com. Herbst Theatre, 401 Van Ness, San Francisco, 
392-4400, www.sfwmpac.org/herbst/ht_index.html. 


FESTIVALS 


Castro Street Fair: Sun., Oct. 4, donation, www. 


castrostreetfair.org. Castro Street, Castro, San 
Francisco. 


SATURDAY 


Theater 


LITERARY EVENTS 


Actors Reading Writers: Popular local actors read 


modern and classic short stories. First Monday of 
every month, 7:30 p.m., free. Berkeley City Club, 
2315 Durant, Berkeley, 510-848-7800, berkeley- 
historichotel.com. 


Fireside: Storytelling series whose events contain 


tales on specific themes. First Wednesday of every 
month, 8 p.m., $10-$15, firesidestorytelling.com. 
Chez Poulet, 3359 Cesar Chavez, San Francisco. 


Holla Back: Long-running weekly poetry open mic with 


a hip-hop vibe. Thursdays, 8 p.m., free/donation. 
EastSide Arts Alliance, 2277 International, Oakland, 
510-533-6629, eastsideartsalliance.com. 


Jazz Stories: Pianist Richard Leiter hosts a monthly 


night dedicated to tales, anecdotes, and remem- 
brances of classic jazz musicians, with live music 
performances to set the right vibe. First Tuesday of 
every month, 7:30 p.m., free. Pegasus & Pendragon 
Books & Music, 1855 Solano, Berkeley, 510-525-6888, 
pegasusbookstore.com. 


Poets!: Bimonthly poetry social with a featured 


reader followed by an open mic session. Third and 
First Monday of every month, 7 p.m., free. Bird & 
Beckett, 653 Chenery, San Francisco, 586-3733, 
birdbeckett.com. 


Thursdays at Readers: Weekly poetry readings 


curated by Jack Hirschman. Thursdays, 6:30 p.m., 
free. Readers Bookstore, Fort Mason, Bldg. C, San 
Francisco, 771-1076, friendssfpl.org. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 


The AOTB’s newest exhibit brings an adorable 


KICK OFF YOUR SUNDAY SHOES 


A total departure from the Mariinsky Ballet’s version (and somewhere between Footloose and West Side Story) is Rock n’ Roll 
Cinderella, the story of a girl who’s just gotta dance. Growing up in the 1950s, this Cinderella’s home is ruled by her uptight, 
stick-in-the-mud stepfather but her toes just can’t stop tapping to that new crazy beat. When her mousy pals Dean and Mar- 
tin can’t get her a ticket to the Debutante Ball, all seems lost, until a benevolent do-gooder from the “Make a Wish Come 
True” Society arrives on the scene. Unlike many children’s theater companies, which cast adult actors, the Family Matinee 
Company puts the city’s most promising young teen actors to work under the direction of Children’s Playwright-in-Residence 
Stephanie Temple. Past endeavors, like Goldilocks and the Three Aliens, Bollywood Sleepy Beauty, and their Western take 
on Snow White have inspired gaggles of kiddies hang around after the show for the meet-and-greet. 

Rock n’ Roll Cinderella starts at 2 and 4 p.m. and runs through Oct. 18 at New Conservatory Theatre Center, 25 Van 
Ness Ave., S.F. $10-15; 415-861-8972 or nctcsf.org. Silke Tudor 


OTHER WORTHY EVENTS THIS WEEK 





Laura Razzano 


Music 


“Ancestral Memories," a new 
work for Yerba Buena Gardens Festi- 
val by New York-based Cuban alto 
saxophonist Yosvany Terry and 
French pianist Baptiste Trotignon, 
starts at 1 p.m. at Yerba Buena Gar- 
dens, 773 Mission St., S.E. Free; 415- 
543-1718 or ybefestival.org. 
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Music 


“Melange By the Bay,’ a festival 
of classical East Indian music, starts at 
4 p.m. at Cowell Theater, 2 Marina 
Blvd., S.F. $20-50; 408-692-4262 or 
fortmason.org. 


romp of North American river otters to Pier 39. 
Daily. Embarcadero, San Francisco, 623-5300, 
aquariumofthebay.org. 

Asian Art Museum. In a New Light: The Asian Art 
Museum Collection: More than 2,500 objects from 
the museum's permanent collection explore the 
major cultures of Asia. Tuesdays-Sundays. Woven 
Luxuries: Indian, Persian, and Turkish Velvets from 
the Indictor Collection: A vibrant selection of ten 
luxurious textiles (six Mughal, three Safavid, and 
one Ottoman) from the 16th-18th centuries. Tues- 
days-Sundays. Continues through Nov. 1. Exquisite 
Nature: 20 Masterpieces of Chinese Painting (14th- 
18th c.): Ancient landscapes evoke feudal China in 
this display of classical art. Tuesdays-Sundays. 
Continues through Nov. 1. Yoong Bae: Continuity and 
Pursuit: 21 pensive works by the Korean painter who 
balances traditional influences with modern aesthet- 
ics. Tuesdays-Sundays. Continues through Dec. 13. 
200 Larkin, San Francisco, 581-3500, asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cas- 
sady, and other Beat Generation characters via 
original manuscripts, memorabilia, letters, personal 
items, and other ephemera. Daily, 10 a.m.-7 p.m. 
$5-$8. 540 Broadway, San Francisco, 399-9626, 
thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located ina 
historic cable car powerhouse, the museum displays 
a variety of cable car gear, photographs, installations 
explaining how the cars work, and several antique 
vehicles. Daily. Free. 1201 Mason, San Francisco, 
474-1887, cablecarmuseum.org. 

California Academy of Sciences. Whales: Giants of 
the Deep: Though the Academy's aquarium isn't 
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Robbie Sweeny 


Theater 


The Unheard of World, a strange 
and unsettling fantasy presented by 
foolsFURY, starts at 8 p.m. and con- 
tinues through Oct. 31 at Exit 
Theatre, 156 Eddy St., S.F. $15-50; 
415-931-1094 or foolsfury.org. 
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SUNDAY 


Mixology 


COCKTAIL HOURS 
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The worst-kept secret of getting a foot in the door of S.F. cocktail culture is to 
party with bartenders, and the Golden State of Cocktails S.F. Preview 
promises to be a three-day-long insider’s dream. From a Sake 101 demo with 
Umami Mart to a Next Level Cognac event, this is something to bring a note- 
book to (if not suspenders and a fedora). Camper English and Disaronno present 
a Global Guide to Liqueurs on a Monday morning (decadent!), while on Tuesday, 
Miss Speed Rack 2014 (Trick Dog’s Caitlin Laman) will oversee the playfully 
named “Hanky-Panky, Cuchi-Cuchi... Sherry Sherry!” and impart some wisdom 
about the underused fortified wine. While we respect the pretense of throwing a 
three-day cocktail adventure with an educational rubric attached, we all know 
what it’s really good for: getting drunk on highfalutin mixological experiments. 
The Golden State of Cocktails runs from Sunday-Tuesday, Oct. 4-6, at 
Rickhouse, 246 Kearny St., S.F., and various other locations. Goldenstateof- 


cocktails.com. Peter Lawrence Kane 


OTHER WORTHY EVENTS THIS WEEK 





Reading 


“Queers Destroy Science Fic- 
tion,” a celebration of Lightspeed 
Magazine’s special issue, featuring 
readings by Chaz Brenchley, Tim Sus- 
man, Rachel Swirsky, and Jessica 
Yang, starts at 3 p.m. at Borderland 
Books, 866 Valencia St., S.F. Free; 415- 
824-8203 or borderlands-books.com. 


quite big enough to hold actual whales (sorry, Star 
Trek IV superfans), its latest exhibit nonetheless 
allows you to get closer to these giant mammals 
via colossal skeleton displays, a life-sized recreation 
of a blue whale’s heart, scale models, multimedia 
presentations, and more. Through Nov. 29. Color 
of Life: The Academy's bright new summer show 
celebrates the chromatic diversity of nature with 
live animals, interactive displays, dioramas, videos, 
and more. Daily. Animal Attraction: Exhibit about the 
wild courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses to 
seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and more. 
Daily. Habitat Earth: The California Academy of 
Sciences’ newest planetarium show redefines the 
traditional concept of astronomical presentation, 
turning the telescopes around and focusing on the 
greatest wonder of the universe — Earth itself — as 
it invites viewers to discover what it means to 
live in today’s connected world on the only planet 
known to sustain biodiversity and life. Daily. Penguin 
Feeding: Watch as the Academy's flightless friends 
are offered their breakfast and lunch. Daily, 10:30 
a.m. & 3 p.m. Coral Reef Dive: Scientists dive into the 
Academy's live coral tank and offer live explanations 
of its denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. Ssssnake Encounter: 
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Theater 


Golden Thread Fairytale Players 
Double Bill, family-friendly interpre- 
tations of Iranian and Armenian folk- 
tales for ReOrient 2015, starts at 2 
p.m. at Z Space, 450 Florida St. S.F. 
Free-$20; 415-626-0453 or zspace.org. 


Get up close and personal with some of the Acade- 
my's scaly, slithering inhabitants. Daily, 3:30 p.m. 
NightLife: Weekly afterhours party featuring dance 
music, drinks, scientific presentations, hands-on 
activities, and more for people who like to pair their 
intellectual curiosity with a cocktail. Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
55 Music Concourse, San Francisco, 379-8000, 
calacademy.org. 


California Historical Society Museum. City Rising: San 


Francisco and the 1915 World's Fair: To complement 
its exhibit of the same name at the Palace of Fine 
Arts, the CHS presents photographs, souvenirs, 
videos, a detailed diorama, and other items com- 
memorating the 1915 Panama-Pacific International 
Exposition. Tuesdays-Sundays. Continues through 
Dec. 6. $5 donation. ppie100.org. Engineers of IIlu- 
mination: A Projected Light Project: Inspired by the 
Jewel City of the 1915 Panama-Pacific International 
Exposition, a changing rotation of artists create 
illuminated installations that fill the windows of the 
CHS with glowing imagery from dusk until 10 p.m. 
every night. Through Dec. 6. Free. 678 Mission, San 
Francisco, 357-1848, californiahistoricalsociety.org. 


Charles M. Schulz Museum. Animating Comics: A 


half-century after A Charlie Brown Christmas first 
aired on TV, the Schulz Museum displays original 
production cels and artwork from Peanuts animated 
specials and other popular cartoon shows. Mondays, 
Wednesdays-Sundays. Continues through Oct. 15. 
2301 Hardies Lane, Santa Rosa, 707-579-4452, 
schulzmuseum.org. 


Chinese Historical Society of America. The Chinese of 


America: Toward a More Perfect Union: This bilingual 
exhibit follows the course of Chinese-American 
immigration from the 19th century to today via 
photographs, artifacts, and historical narratives. 
Tuesdays-Saturdays. Free. Underground China- 
town: Racism at the Fair - The 1915 Panama-Pacific 
International Exposition: A look back at one of the 
PPIE’s most dubious attractions, which lured visitors 
with such racist stereotypes of Chinese culture as 
Opium dens and sex slaves. Tuesdays-Saturdays. 
Continues through Dec. 19. Free. 965 Clay, San 
Francisco, 391-1188, chsa.org. 


Conservatory of Flowers. Stranded! Tropical Island 


Survival: Should you suddenly find yourself on a 
desert island episode of the Worst-Case Scenario TV 
show, this exhibit just might save your skin with its 
helpful array of plant life that can be used for food, 
shelter, tool-making, and more. Tuesdays-Sundays. 
Continues through Oct. 18. 100 John F. Kennedy Drive, 
San Francisco, 666-7001, conservatoryofflowers.org. 


Contemporary Jewish Museum. Chasing Justice: 


The exhibition Chasing Justice is inspired by the 
biblical exhortation of Deuteronomy (16:20) to 
“pursue justice.” Arnold Mesches, Joby Barron, 
and Robbin Henderson have produced bodies of 
work that explore different approaches to this 
Jewish commitment. All have resulted in a variety 
of engagement with the government from surveil- 
lance to arrest. Thursdays, 11 a.m.-8 p.m.; Mondays, 
Tuesdays, Fridays-Sundays, 11 a.m.-5 p.m. Continues 
through Feb. 21. $12. www.thecjm.org. Hardly 
Strictly Warren Hellman: Anyone lucky enough to 
meet Warren Hellman, or see him perform at his 
signature cultural creation, Hardly Strictly Bluegrass, 
witnessed the utter joy and humanity that emanated 
from his being (and his banjo). The Contemporary 
Jewish Museum assembles rarely-seen videos 
of Hellman’s performances in Golden Gate Park, 
along with special personal possessions like a banjo 
signed by star performers and a jacket covered 
with rhinestones and a Star of David. Mondays, 
Tuesdays, Thursdays-Sundays. Amy Winehouse: A 
Family Portrait: Return to a time before the famous 
beehive hairdo and infamous drug habits to get an 
intimate look at the late soul singer's upbringing 
in London, including musical memorabilia, family 
photos, clothing, and more. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through Nov. 1. Lamp 
of the Covenant: Dave Lane, often described as “an 
outsider artist,” has repurposed 6 tons of steel into 
a 90-foot sheath of globes, light bulbs, old tools, and 
other objects that hang over the museum's central 
lobby. Like the eternal light that can be found in 
every synagogue, Lane's gigantic lamp can be seen 
as a symbol of higher connection — both literally and 
figuratively. Mondays, Tuesdays, Thursdays-Sundays. 
736 Mission, San Francisco, 655-7800, thecjm.org. 


de Young Museum. Portals of the Past: The Photo- 


graphs of Willard Worden: This flashback photo 
show magically transports viewers to old San 
Francisco, where you can see the original Cliff 
House, turn-of-century Chinatown, the 1915 Pan- 
ama-Pacific International Exhibition, and more. 
Tuesdays-Sundays. Continues through Feb. 14. 50 
Hagiwara Tea Garden Drive, San Francisco, 750-3600, 
deyoungmuseum.org. 


Exploratorium. After Dark: Leave the kids at home — 


this monthly party features adult-themed science 
programs, performances, and cocktails. Y'know, 
stuff grown-ups like. Ages 18+ only. First Thursday of 
every month, 6-10 p.m. $10-$15. Tactile Dome: One of 
the Exploratorium’s earliest exhibits — a pitch-black 
maze designed to heighten one’s awareness of the 
sense of touch — reopens at the new location after 
a slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Permanent 
Exhibits: The family science museum's gigantic new 
complex is split into six separate gallery sections 
that focus on human behavior, senses & perception, 
biology, the environment, and much more — all with 
the Exploratorium’s famously whimsical and inter- 
active features. Tuesdays-Sundays, 10 a.m.-5 p.m. 
Pier 15, San Francisco, 528-4444, exploratorium.edu. 
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MONDAY 


Astronomy 


STELLAR 
DISCOVERIES 


The controversially demoted ce- 
lestial object formerly known as 
the planet Pluto won't regain its 
A-list status anytime soon, 
but New Horizons images have 
brought the dwarf planet into 
greater focus. Pluto and simi- 
lar-sized bodies are revealing illu- 
minating information about the 
history of what’s out there, and 
California Institute of Technol- 
ogy astronomer Mike Brown, ina 
talk titled “Tales From the 
Outer Solar System,’ will 
share the new knowledge. Brown, 
who describes himself as the 
“man who killed Pluto,” and 
whose team discovered the dwarf 
planet Eris (more massive than 
the former ninth planet), won 
fame when Time named him one 
of its 100 most influential people 
of 2006. In his talk, he will dis- 
cuss a decade of discoveries of 
dwarf planets and what they tell 
us about large collisions, stellar 
encounters, and other outer-lim- 
its occurrences. He will also pres- 
ent new evidence that a larger 
object may exist beyond Pluto 
and the other dwarf planets. 
That discovery would end all 
questions about Pluto’s down- 
grading, he says, and give the so- 
lar system a new ninth planet. 
Astronomer Mike Brown 
will speak at 7:30 p.m. on Mon- 
day, Oct. 5, at the California 
Academy of Sciences, 55 Mu- 
sic Concourse Drive, Golden 
Gate Park, S.F. $12; 415-379- 
8000 or calacademy.org. Anita 
Katz 
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OTHER WORTHY EVENT THIS WEEK 





Paul Davis 


Reading 


Drama critic John Lahr celebrates 
the release of his new collection Joy 
Ride: Show People and Their Shows 
at 12:30 p.m. at Mechanics’ Insti- 
tute, 57 Post St., S.E $15; 415-393- 
0116 or milibrary.org. 
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GLBT History Museum. 30 Years of Collecting Art 


That Tells Our Stories: Elisabeth Cornu curates a 
selection of visual art that recalls scenes from the 
heady, hot, turbulent days of gay life from the 1960s 
to the 1990s. Mondays, Wednesdays-Sundays. Queer 
Past Becomes Present: Multipart exhibit tracing 
the history of queer youth activism, exploring lost 
S.F. “gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mondays, 
Wednesdays-Sundays. 4127 18th St., San Francisco, 
621-1107, glbthistorymuseum.org. 


Legion of Honor. Breguet: Art & Innovation in Watch- 


making: Tuesdays-Sundays. Continues through 
Jan. 10. The Salon Doré: Recently restored, this 
installation recreates the extravagant French 
Neoclassical interior of the Hotel de la Trémoille in 
Paris. Tuesdays-Sundays. Bowles Porcelain Gallery: 
Porcelain from England and continental Europe. 
Tuesdays-Sundays. Luminous Worlds: British Works 
on Paper, 1760-1900: This counterpart to the de 
Young Museum's J.M.W. Turner: Painting Set Free 
exhibit features drawings, watercolors, and oil 
sketches by Turner and his contemporaries like 
William Blake, John Constable, John Robert Cozens, 
Thomas Gainsborough, John Martin, and Samuel 
Palmer. Tuesdays-Sundays. Continues through 
Nov. 29. 100 34th Ave., San Francisco, 750-3600, 
legionofhonor.famsf.org. 


Museum of the African Diaspora. Portraits and Other 


Likenesses from SFMOMA: This dual-museum exhibit 
employs more than 50 works in its examination 
of how individuals are portrayed by art, and how 
portraits impact or respond to one’s identification 
within the culture at large, featuring paintings, sculp- 
tures, photography, and more by Romare Bearden, 
Njideka Akunyili Crosby, Wifredo Lam, Glenn Ligon, 
Chris Ofili, Lorna Simpson, Kara Walker, Carrie Mae 
Weems, and many others. Wednesdays-Sundays. 
Continues through Oct. 11. 685 Mission, San Fran- 
cisco, 358-7200, moadsf.org. 


Oakland Museum of California. Pacific Worlds: From 


historical artifacts to contemporary artwork, this 
exhibit honors the ongoing influence of Pacific 
Islander cultures in California. Wednesdays-Sun- 
days. Continues through Jan. 3. Bees: Tiny Insect, 
Big Impact: With bee populations declining across 
the nation, this family friendly exhibit acts as 
both an introduction to these striped insects and 
a wake-up call about their ecological importance. 
Wednesdays-Sundays. Continues through July 24. 
1000 Oak, Oakland, 510-238-2200, museumca.org. 


Palace of Fine Arts. City Rising: San Francisco and the 


1915 World's Fair: To commemorate the centennial 
of the Panama-Pacific International Exhibition, the 
California Historical Society presents an exhibit 
featuring vintage images, an animated video, 
illustrated map, architectural remnants from the 
fair, and the PPIE’s last remaining structure, the 
Palace of Fine Arts itself. Through Jan. 10, 2016, 9 
a.m.-5 p.m. Free. californiahistoricalsociety.org. 3301 
Lyon, San Francisco, 567-6642, palaceoffinearts.org. 


Randall Museum. Meet the Animals: Live presenta- 


tions about the animals who live at the museum. 
Saturdays, 11 a.m. Free. 199 Museum, San Francisco, 
554-9600, randallmuseum.org. 


Randall Museum ®@ Mission Art Center. Drop-in 


Science Workshop: Each week kids and parents 
can participate in artistic activities that illuminate 
some aspect of science. Saturdays, 10:30 a.m. $3- 
$5. Meet the Animals: Though the Randall's regular 
facilities in Corona Heights are temporarily closed, 
the animals who live at the museum will make weekly 
trips down to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: Get 
creative with arts and crafts projects for children 
and parents alike. Saturdays, 1 p.m. $3-$5. 745 
Treat, San Francisco, 554-9600, randallmuseum.org. 


San Francisco Airport Museum. The Tushanwan 


Pagodas: Models from the 1915 Panama-Pacific 
International Exposition: Through Oct. 25. ppie100. 
org. SFO International Terminal, San Francisco, 650- 
821-6700, flysfo.com/museum. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: Historic 
memorabilia, nautical artifacts, slide presentations, 
and large-scale decorative installations recreate 


TUESDAY 


# 


Tues 10/6 | Theater 


ARMENIAN BUT NOT DEAD 





While proudest of her poetry, Armen Ohanian left behind numerous carefully 
crafted memoirs. A survivor of anti-Armenian pogroms in 
1905, Ohanidn moved to Russia, established the Persian National Theater in 
Tehran, became a European sensation, founded a dance school in Mexico City 
(where she was a highly regarded member of the Mexican Communist Party), 
and translated Russian books. But it’s not only what is in Ohanian’s memoirs 
that intrigue biographers, it’s what isn’t. This is the mystery that drives Dear 
Armen, an immersive theater piece created by two performers of Armenian de- 
scent. First-person narratives taken from Ohanian’s memoirs weave through the 
play as Garo, a genderqueer student, struggles to research the forgotten star’s 
life, confronting questions of culture, ethnicity, and gender under the watchful 
eye of his/her Armenian grandmother. Drawing on her own experience on the 
Montreal burlesque circuit, co-creator Kamee Abrahamian suggests that 
Ohanian’s erotic life was probably at least as important to Ohanian’s character as 
the Armenian folkdances you will see tonight. 

Dear Armen starts at 7:30 p.m. through Oct. 7 at Theatre of Yugen, 2840 
Mariposa St., S.F. and on Oct. 8 at Le Pena Cultural Center, 3105 Shattuck 
Ave., Berkeley. $5-$16; 415-621-0507 or deararmen.com. Silke Tudor 


OTHER WORTHY EVENTS THIS WEEK 
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the sights and sounds of San Francisco's bustling 
shipping and fishing industries in this free daily 
exhibit. Daily, 9:30 a.m.-5 p.m. Free. 499 Jefferson, 
San Francisco, 447-5000, nps.gov/safr. 


San Francisco Railway Museum. Fair, Please! Street- 


cars to the Panama-Pacific International Exposition: 
Photos show how tourists and locals used Muni trains 
to visit the 1915 world's fair in the Marina. Through 
Nov. 1. Free. ppiel00.org. 77 Steuart, San Francisco, 
974-1948, streetcar.org. 


Stanford University, Cantor Arts Center. Pop Art 


from the Anderson Collection at SFMOMA: Local 
collectors Harry and Mary Margaret Anderson 
recently donated over 100 of their post-war artworks 
to Stanford, so to celebrate Cantor is borrowing 10 
from the SFMOMA’s own collection, including works 
by Rauschenberg, Oldenburg, Warhol, and more. 
Mondays, Wednesdays-Sundays. Continues through 
Oct. 26. Free. 328 Lomita, Palo Alto, 650-723-4177, 
museum.stanford.edu. 
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Tues 10/6 | Reading 


cated by the YBCA steps at 701 Mission, this Future 
Cities Lab installation lights up as it incorporates 
local trending search engine results and social media 
postings. Onlookers can offer their own contribu- 
tions, which feed into the data stream, light up the 
sculpture, and reflect the city's volatile internet 
habits. Through May 31, 2017. Free. Kota Ezawa: 
Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed in 
the YBCA’s Third Street courtyard. Through Nov. 30. 
Free. Lightswarm: This suspended window sculpture 
turns the YBCA’s glass wall into a glowing parade of 
sound-sensing lights that changes with the move- 
ments of nearby people and things. Through Oct. 31, 
2016. Free. Radical Presence: Black Performance in 
Contemporary Art: The struggle for social, cultural, 
and creative progress takes performative form in 
this touring exhibit that features videos, photo 
documentation, installations, artworks resulting 
from the original performance, and more, including 
a Series of live actions scheduled throughout the 
show's calendrical run. Tuesdays-Sundays. Con- 
tinues through Oct. 11. 701 Mission, San Francisco, 
978-2787, ybca.org. 


THEATER 


Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, San Francisco, 
421-4222, beachblanketbabylon.com. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, San Francisco, 882-9100, sheltontheater.org. 

“For the Love of Comrades”: “For the Love of 
Comrades” tells the unknown story of the alliance 
between Welsh miners an the lesbian and gay 
community in Thatcher-era Britain. By By Micheal 
Kerrigan. With Script Development by Patricia Byrne 
and Mary Connors. Directed by Jeffrey Hoffman. 
Thursdays-Saturdays, 8 p.m.; Sundays, 2 p.m. 
Continues through Oct. 11, $15-$35, www.nctcsf.org/. 
New Conservatory Theatre Center, 25 Van Ness, San 
Francisco, 861-8972, nctcsf.org. 

“Life Is A Dream”: The rightful prince Segismundo has 
been imprisoned by his father, the king following a 
prophecy: Segismundo will bring his country turmoil 
and his patriarch an untimely death. Yet suddenly 
the prince is set free. What is a young man to do in 
the wide world when he’s never known anything 


Author T. J. English reads from the 
last of his nonfiction Irish mob tril- 
ogy, Where the Bodies Were Buried: 
Whitey Bulger and the World That 
Made Him, at 7 p.m. at Elks Lodge, 
450 Post St., S.E Free; 415-387-2272 
or greenapplebooks.com. 


but his solitary tower? And is his fleeting freedom 
a reality - or is it just a dream? With artists Asher 
Sinaiko, David Sinaiko, Peter Warden, Grace Ng, 
Michael Turner, Matthew Hannon, Barry Despenza. 
Directed by Paige Rogers. Fri., Oct. 2, 7-8:30 p.m., $10 
- $50, 292-4700, info@cuttingball.com, cuttingball. 
com/season/15-16/life-is-a-dream-3/. Exit Theatre 
on Taylor, 277 Taylor, San Francisco, sffringe.org. 


The Walt Disney Family Museum. Disney & Dali: 


Architects of the Imagination: Go ahead and file 
this one under “Strange Bedfellows”: California's 
Disney Family Museum and Florida's Dali Museum 
join forces to shed light on the unexpected friendship 
between the kiddie cartoon pioneer and the world 
famous Surrealist weirdo, as evidenced by letters, 
photos, paintings, sketches, and multimedia entries, 
including glimpses at an unfinished animation project 
that may have been even stranger than Fantasia. 
Mondays, Wednesdays-Sundays. Continues through 
Jan. 3. Tomorrowland: Walt’s Vision for Today: Con- 
cept art, animation, vintage posters, and other forms 
of multimedia tell the story behind Disneyland’s 
retro-futuristic theme park in this exhibit guest 
curated by Tomorrowland film director Brad Bird. 
Mondays, Wednesdays-Sundays. Continues through 
Dec. 7.104 Montgomery, San Francisco, 345-6800, 
waltdisney.org. 


Yerba Buena Center for the Arts. Murmur Wall: Lo- 


Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, 7:30 p.m., 
$7. The Marsh Theater, 1062 Valencia, San Francisco, 
826-5750, themarsh.org. 

The News: Monthly series of queer performance art. 
First Tuesday of every month, 7:30 p.m. SOMArts 
Cultural Center, 934 Brannan, San Francisco, 863- 
1414, somarts.org. 

Street Magic Live: Comedy on the Square presents this 
regular showcase of prestidigitation, juggling, and 
jokes by ‘‘Frisco Fred” Anderson, Lynx the Animator, 
and Chase the Magician. Sat., Oct. 3, 8:30 p.m.; Sat., 
Nov. 7, 8:30 p.m.; Sat., Dec. 5, 8:30 p.m., $25-$30, 
streetmagiclivesf.com. Exit Theatre, 156 Eddy, San 
Francisco, 673-3847, theexit.org. 

Whoa-Man! A Musical!: Fou Fou Ha!’s clownish cabaret 
returns for an encore run of music, dance, and satire 
in which gender expectations get spun colorfully 
around. Starting Oct. 2, Fridays, Saturdays, 8 p.m. 
Continues through Nov. 21, $35-$75, foufouha.net. 
Shelton Theater, 533 Sutter, San Francisco, 882-9100, 
sheltontheater.org. 
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Theater 


THE TINGLER 


We know the Halloween superstores are already popping up, but the season 
doesn’t truly begin until you've put your derriére at risk in one of the Hypno- 
drome’s specially designed loveseats — the Pharaoh’s Tomb, Heaven and Hell, or 
the Asylum of Shock — where you might subject your delicate, um, sensibilities 
to the Thrillpeddlers’ many artistic devices. “Shocktoberfest 16: Curse of 
the Cobra,” this year’s Grand Guignol fete of “terror and titillation,” includes 
five new one-acts. Cracking the Vein is a black comedy set during the Gold Rush of 
1849, when two miners strike it rich and head to the cathouse to paint the town 
red. The musical Down at the Donner Party Diner imagines cannibalism trans- 
formed into a tasty roadside attraction, while X-rated family tragedy The Model 
House unfurls in the recesses of a mid-century suburb. The Revenge Of The Son 
Of The Cobra Woman is an homage to Maria Montez set in the South Seas with 
music, song, and tiki curses galore, and the series climaxes with a spookshow 
that plunges the crowd into blackness, where anything can and will happen. 
“Shocktoberfest 16: Curse of the Cobra” starts at 8 p.m. through Nov. 21 at 
Hypnodrome, 575 10th St., S.F. $25-35; 415-377-4202 or hypnodrome.org. 


Silke Tudor 


OTHER WORTHY EVENTS THIS WEEK 
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Buddy Berlin 


Reading 


Celebration for Lucia Berlin’s post- 
humously published story collection, 
A Manual for Cleaning Women, fea- 
turing readings by August Kleinzahler, 
Barry Gifford, Gloria Frym, and editor 
Stephen Emerson, starts at 7 p.m. at 
UC Berkeley, 315 Wheeler Hall, Berke- 
ley. Free; 510-642-3467 or english. 
berkeley.edu. 
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Art 


“Jingles and Giants: Bread and 
Puppet Books," an exhibit of hand- 
printed posters and books of all sizes 
from the radical puppet theater, opens 
at 6 p.m. and continues through Oct. 
12 at San Francisco Center for the 
Book, 375 Rhode Island St., S.E Free; 
414-565-0545 or sfcb.org. 


City and County of San Francisco 
Outreach Advertising 
October 2015 


Stay Connected To the City through SF311 
The SF311 Customer Service Center is the single stop for residents to get information on government services and 


report problems to the City and County of San Francisco. And now, we have even more ways for you to stay connected 
to the City with our SF311 App and SF311 Explorer website. 

The SF311 App lets you get information on City services and submit service requests on-the-go right from your 
smartphone. You can track your service requests through the app or through our new website, SF311 Explorer. 

SF311 Explorer not only lets you check the status of your own requests, it enables you to see what issues are being 
reported throughout all of San Francisco and what the City is doing to resolve them. 

Download the SF311 App from your smartphone’s app store and visit the SF311 Explorer at explore311.sfgov.org today! 


San Francisco Arts Commission 

WritersCorps reading at Lit Crawl on October 17, 2015 

Join us at Young & Made: WritersCorps Youth & Teaching Artists at Lit Crawl, San Francisco’s annual festival 
of literary awesomeness. Come hear from our writers-in-residence Maddy Clifford, Sandra Garcia Rivera, Roseli 
llano, Annie Rovzar, Harold Terezon and youth writers during our reading at Lit Crawl, Saturday, October 17 from 
7:15-8:15 pm (Phase 2). Teens welcome! 
This free event will take place at Scholar Match at 849 Valencia Street (between 19th & 20th Streets).For more 
information about the event, check out our website at www.writerscorps.org. 


Healthy Foods and WIC Nutrition Services at No Cost To You 
Eating well during pregnancy is important. The Women, Infants, and Children (WIC) Nutrition Program can help. WIC 


serves pregnant women, new mothers, infants and young children under five years old who meet 185% or below of the 
federal poverty income level. WIC benefits include nutrition and breastfeeding education and support, checks to buy 
healthy foods (such as fresh fruits and vegetables) and referrals to low cost or free health care and other community 
services. 

Enrolling in WIC early in your pregnancy will give your baby a healthy start. Also, WIC staff can show you how you and 
your family can eat healthier meals and snacks. Migrants are welcome to apply as well. 


San Francisco WIC has six offices throughout the City. For more information, call (415) 575-5788. 
This institution is an equal opportunity provider. 


Board of Supervisors Regularly Scheduled Board Meetings 
OPEN TO THE PUBLIC —Tuesdays, 2:00pm, City Hall Chamber, Room 250. 


e October 6 
e October 20 
e October 27 


The City and County of San Francisco encourage public outreach. Articles are translated into several languages to 
provide better public access. The newspaper makes every effort to translate the articles of general interest correctly. 


No liability is assumed by the City and County of San Francisco or the newspapers for errors and OMISSIONS. 54 n9049 
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Young professional gala benefitting UCSF Benioff 
Children's Hospital Oakland. October 24. You in? 


TICKETS: 


Find Bay Area 
D-Valelom\/i-lachaarelamelar 
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THE MIRRORED DOORS OF PERCEPTION 


Through the Looking Glass 


ra 


By Peter Lawrence Kane 


As he wipes playa dust off of 
one of his mirrored Infinity Boxes, I re- 
alize that Matt Elson is the Burner-iest 
Burner I have ever met. 

An “Infinity Box” is a mirrored 
chamber with up to four viewing 
portals that is filled with some 
combination of colored lights, 
reflective or transparent glass panes, 
fake flowers, and candles. It’s also an 
“experiment in human interaction 
and social perception.” 

Elson has built 14 Infinity Boxes 
in all, of which eight will be on dis- 
play at the Exploratorium through 
Sunday, Oct. 4 (because eight is 
all Elson could fit in his Mercedes 
Sprinter). Each box is different, and 
while it might be tough to wedge 
a DSL camera in there, several are 
hospitable to visually stunning pan- 
oramic selfies. (The pics don’t show 
the experience accurately, but Elson 
was eager to photograph me using 
my own iPhone.) Some boxes afford 
multiple views of your own visage, 
or a friend’s head, while others use 
light patterns so that everyone’s 
faces morph together, as if you were 
benevolently possessing one anoth- 
er’s souls. 

It’s Monday, and the Explorato- 
rium is closed to the public, but em- 
ployees who've just clocked out are 
milling all around the exhibit, and 
we're all quickly reduced to sputter- 
ing inarticulate babble: “Cool,” “Trip- 
py, Holy shit!” 

Elson has long gray hair that falls 
past his shoulders, and an easy smile 
with perfect teeth. He used to work 
at MIT’s artificial intelligence lab and 
also did stints at Disney’s animation 
studio and a long-gone company 
called Symbolics that had the dis- 
tinction of owning the internet’s 
first url. While his general demeanor 
approaches that of a mad scientist, 
it would be more accurate to call him 
a cross between Willy Wonka and 
Wayne Coyne from the Flaming Lips. 
He wears an infinity symbol on a 
necklace, has been to the Black Rock 
Desert eight times, and speaks with 
a dyed-in-the-wool maker’s enthusi- 
asm for creating unmediated spaces 
where people can connect. In con- 
trast to some priceless Renaissance 
painting, which looks the same from 
all perspectives and lives full-time 
under glass, Elson wants to bring 
viewers under the glass. 

He refers to what the Infinity 
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Boxes create as “subjective imag- 
es” — which nonetheless feed right 
back into our technology-dominated 
modes of cultural consumption. 
“You're having an experience 
that’s only happening inside your 
neural set, in your brain, in that way,” 
Elson said. “You can’t take that image 
and transfer it to another person. 
You have to experience it ... | want to 
create an experience that brings us 
together in a shared space. It’s not 
really complicated, but it’s as differ- 
ent as you can get from digital tech- 
nology. On the other hand, when you 
post it to Facebook, it goes back into 
that stream, and hopefully people 
go, ‘What? Where did you get that? 
Let me go see it!’ It’s like hyper-lo- 
cal marketing, it just keeps looping 
around.” 
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There is a sort of 19th-century 
sideshow element to the Infinity 
Boxes, which have carnivalesque 
paintings in garish frames attached 
to the side to draw viewers in from 
across the room. While any given 
box may include materials like Mylar 
or dichroic glass (manufactured by 
vaporizing minerals and bonding 
them to the surface, to scatter 
different wavelengths of light), 
they’re entirely analog. But when 
I refer to them as optical illusions, 
Elson gently objects. 

“T don’t want to hide,” he said. 

“T want to reveal. Part of it is just 

to create this space where we get to 
relate, we get to have a conversation. 
You're in a world where you can play, 
you can explore, and you can go on 
to the next thing.” He’s particularly 


EAT MUSIC 


excited for After Dark, the Explorato- 
rium’s Thursday-night version of a 
public pool’s adult swim, to “see how 
they work as a social phenomenon.” 

The dichroic glass in particular il- 
luminates Elson’s precision-based yet 
haphazardly-brilliant method. 

“Tt’s the craziest stuff,” he said. 
“This guy in South Carolina called 
me one day. He said, ‘So-and-so told 
me to call you. I have something you 
want, but you don’t know you want 
it. I was like, ‘Tell me more!’ I looked 
up [dichroic glass] on the web, and 
said, ‘Okay, I still don’t get it, but Pll 
buy 10 sheets. Send it to me.” 

Dichroic glass has been around 
since Roman times, and it’s used by 
NASA today. Apparently, it’s quite 
expensive (although Elson got a deal, 
because the seller “wanted me to play 





Matt Elson beckons through one of 
his Infinity Boxes. 


with it”). The facility’s own scientists 
have taken notice, with a few Explor- 
atorium staffers marveling at how 
they'd never seen such large pieces of 
it before. 

“I'm hoping some people can ed- 
ucate me. I don’t know much about 
it at all. It’s super cool, one of those 
mystery things.” 


The Infinity Boxes of Matt Elson, 
Through Oct. 4, at the 
Exploratorium, Pier 15, the 
Embarcadero. 

415-528-4444 or exploratorium.edu. 


PKane@SFWeekly.com 
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THE WORLD IS HER OYSTER. SHE DOES HER OWN SHUCKING. 





Don't Mess With 
the Messer 


By Peter Lawrence Kane 


To stand before Grace Jones’s 
painted body, bare breasts and all, is like 
having an audience with Hera in the 
Olympian throne room. Jones is 67 
years old, and at the peak of her power. 
She doesn’t so much sing as perform 
rites set to song, and her maniacal impe- 
riousness is catnip for artfags. Although 
her show at the Fox took place on the 
Saturday night before the Folsom Street 
Fair, it seemed possible that the Power- 
house and the Eagle were full of tumble- 
weeds, because their target demo had 
better plans. People turned out, and 
they were looking spiffy. 

Opening her set with her version 
of Iggy Pop’s “Nightclubbing,” Jones 
wore white body paint and a gold skull 
mask with cormorant feathers poking 
up in all directions. The skull has a 
seismogram for a mouth. She later 
put on a black tunic, and a silver spiky 
helmet, and at one point a blond wig 
that made her look like Janice from 
the Muppets. Between songs, as she 
changes costumes off-stage, she leaves 
her mic on, so you could hear her 
wriggling into or out of this or that, 
issuing pronouncements (“I’m tryna 
take off something I would rather keep 
on, “Fucking amazing!”) that could 
be edicts from a demigoddess or the 
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rantings of a deranged woman; it was 
hard to tell. 

“I got some more energy. I'll kill 
y all!” she said at one point. One 
almost expected lightning bolts to 
burst from her fingers, electrocuting 
audience members at random as she 
cackled, “Ya, mon! Ya, mon!” No doubt 
many people would have jockeyed 
to be the one who got to die. Jones 
seemed genuinely glad to be in Oak- 
land, intoning, “Oakland! California! 
America!” No mention was made of 
her death scene in A View to a Kill, 
when her character, May Day, expires 
in a mineshaft under the Hayward 
Fault in spite of possessing superhu- 
man strength. 

Although she eschewed her 
phenomenal 1978 debut record, 
Portfolio — no “La Vie en Rose” or 
“I Need a Man” here — she played 
her biggest hits: “Feel Up” (for which 
she straddled a bass drum), “Nipple 
to the Bottle” (the guitars for which 
sounded very Stevie Wonder-esque, 
although her wig was more George 
Clinton), “Pull Up to the Bumper,” and 
the defining “Slave to the Rhythm.” 
During “Pull Up to the Bumper,” her 
dancers came out in matching body 
paint, gyrating like a cross between 
the “Walk Like an Egyptian” dance and 
Michel Gondry’s video for Daft Punk’s 
“Around the World.” Her wig for that 
number looked like a nun’s cornette 
— or more like something Nicki Minaj 
would wear if she were to enter an old- 
school convent. 

As she famously did for Queen Eliz- 
abeth’s Diamond Jubilee, and many 
times since, she hula-hooped through 


Peter Lawrence Kane 


the entirety of “Slave to the Rhythm,” 
introducing her band at a conspic- 
uously laconic pace while wearing a 
winged, gray-black headpiece like a 
monstrous butterfly trapped in a vac- 
uum cleaner bag. And for the encore, 
“Hurricane,” she engaged in a sonic 
duel with the smoke machine. 

Apart from her own music, the set 
was studded with covers. Selecting 
other people’s music is a delicate art, 
and Grace Jones has always chosen 
wisely, from “Nightclubbing” to the 
Pretenders’ “Private Life.” She landed 
on Roxy Music’s “Love is the Drug,” 
standing under a beam of light like a 
spelunker from outer space. (And she 
repeated a verse, although whether by 
design is not really for us mortals to 
question.) She did not do Sondheim’s 
“Send in the Clowns”; again, nothing 
from Portfolio. 

By now, everyone's seen the leaked 
rider, which stipulates that her dress- 
ing room shall be equipped 12 bottles 
of wine and champagne, a makeup 
mirror with opaque white bulbs, two 
sashimi and sushi platters for eight, 
and two dozen Findeclare or Colches- 
ter oysters on ice, unopened “because 
Grace does her own shucking.” 

It is not hard to imagine her taking 
a sensuous thrill from the consump- 
tion of oysters. Even from the back of 
the house, you can see Grace Jones’ 
glittering teeth, lined in black lipstick, 
primed for the act of devouring. She 
is a shimmering apparition, a tigress. 
I have stood before her splendor, and 
now | am fatigued. 


PKane@SFWeekly.com 
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SEX WORKERS’ TIME HAS COME 


Decriminalize! 


For nearly three years, I have 
devoted my career to advocating for the 
rights of those who work in the adult 
entertainment industry. Whether sex 
workers arrive at their profession by 
choice, circumstance, or even by force, 
they deserve access to justice without 
fear of harassment or imprisonment. 

Following the decision by Amnes- 
ty International, along with several 
other human rights and LGBT orga- 
nizations, to support the decriminal- 
ization of sex work, it feels like the 
time is right to get some real traction 
in the fight. 

Although there are many organi- 
zations that advocate and address the 
needs of sex workers in this country, 
few focus primarily on shifting pub- 
lic opinion. Enter the Red Umbrella 
Policy Project, a 501(c)(4) lobbying 
organization founded two weeks ago 
by me and two fellow sex workers, 
Kimberlee Cline and Sam Solo. 

Cline, who was instrumental in the 
founding of the Sex Worker Outreach 
Project 12 years ago, was also 
anxious to harness the 
momentum of this 
moment. I hosted 
a Red Umbrella 
launch party 
last Wednesday 
evening in the 
basement of 
the Armory 
Club, an event 
which we did 
not announce 
on social media, 
only extending 
invitations to 
stategic partners es 
positioned to support “% 
the cause. But the turn- 
out was tremendous and the 
evening felt electric (and not just be- 
cause visionary kink director FiveStar 
provided a live bondage show com- 
plete with electricity play to round 
out the end of the evening. It was the 
week of Folsom, after all.) Kink BnB, 
an emerging sex-positive startup, 
stepped up to be our first donor, and 
folks from the worlds of harm reduc- 
tion and anti-trafficking showed up to 
rally for the cause, enjoying cocktails, 
impassioned debate, and just a little 
bit of bondage. 

Speaking to this audience of more 
than 50 porn stars, clients, and allies, 
Cline said, “With new public support 
from human rights organizations, 
now is the time for sex workers to 
launch a campaign that will be impos- 
sible to ignore.” 

As we approach another election 
year, with the people of California set 
to weigh in on ballot measures such 
as Michael Weinstein’s misguided 
and fiscally irresponsible Condoms 
in Pornographic Films Initiative, ed- 
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ucating lawmakers and voters about 
the rights and needs of sex workers 
is crucial. 

But it won't be easy. Sex worker 
stigma is still alive and well, even in 
San Francisco. 

In 2011, when Saint James Infir- 
mary, the much-loved, peer-based 
occupational health and safety clinic 
for sex workers and their families, 
launched the super wholesome “Some- 
one You Know is a Sex Worker” media 
campaign featuring the faces of local 
sex workers and their allies, they were 
denied billboard rental space from 
both Clear Channel and CBS Outdoor 
— the latter of which said, “sex work- 
er [is] not a family-friendly term.” 

But that was before Amnesty, 
Lambda Legal, the Transgender Law 
Center, and a list of organizations 
that is sure to keep growing declared 
that the human rights of sex workers 
are a priority for them, and that the 
decriminalization of prostitution is 
a critical step in the fight to address 
forms of exploitation like trafficking. 
I’ve advocated 
for the rights of 
sex workers on 

my podcast, in 
the mainstream 
media, and 
right here in SF 
Weekly. Now it’s 
time to take 
it national. I 
want to talk 
to people 
who don't yet 
agree with 
me. I want to 
shake hands 
with policy- 
makers and urge 
as them to prioritize 
J 
ys’ ithe rights of my 
community. 
Already we have so many 
more allies than ever before, and with 
the support of established public 
health organizations like the World 
Health Organization and UNAIDS, I 
think we stand a chance of changing 
people’s minds about sex work in 
the same way their minds have been 
changed about LGBT issues and can- 
nabis over the past decade. 

The American people are finally 
ready to hear that our voices matter, 
and that criminalizing sex work is just 
another way to criminalize those who 
are already marginalized. 

Sex workers have patiently waited 
for too long to be afforded the right to 
access justice, and now it’s time to say 
enough is enough. Too many people 
have suffered. Too many lives have 
been lost. 

We can’t afford to waste this mo- 
ment. Sex workers are part of this 
nation, and it is high time we started 
being treated as such. 


TheWhoreCast@gmail.com 
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Addicted to Fresno 
Not rated. Opens Friday 

at the Roxie Theater. 
Karey Dornetto’s terrific comedy Ad- 
dicted to Fresno has the best female cast 
you ll find in a single film this year: 
Natasha Lyonne, Judy Greer, Aubrey 
Plaza, Molly Shannon, Clea DuVall, the 
perennially underrated Jessica St. Clair, 
and Alison Tolman (Molly from the 
first season of Fargo). Shannon (Greer) 
is a recovering sex addict and generally 
irresponsible person whose queer sister 
Martha (Lyonne) gets her a job at the 
hotel in Fresno where Martha happily 
works as a maid. Shannon soon re- 
lapses and accidentally kills her latest 
mullet-wearing hook-up, and wacki- 
ness ensues as Martha helps her dis- 
pose of the body. Though the degree to 
which Aubrey Plaza’s character throws 
herself at Natasha Lyonne will no 
doubt fuel more than a few fanta- 
sies, Addicted to Fresno’s heart is its ex- 
amination of the lengths to which 
sisters will go to watch out for each 
other, even when it would be in their 
best interest to walk away. There’s also 
an extended rape joke that wouldn't fly 
if not for the largely female cast and 
crew, but that’s part of the film’s 
beauty: With its inversion of the dead- 
hooker trope, it’s a buddy comedy in 
which women get to behave as badly as 
men usually get to. That right there — 
that’s progress. Sherilyn Connelly 


The Black Panthers: 
Vanguard of the Revolution 
Not rated. Opens Friday 
at the Opera Plaza Cinema. 
Unsurprisingly for a documentary dis- 
tributed by PBS, Stanley Nelson’s The 
Black Panthers: Vanguard of the Revolu- 
tion is a straightforward history lesson. 
Not that straightforward is bad, and the 
picture does a good job of summarizing 
a complex subject, one that’s as relevant 
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as ever: the response of the black com- 
munity to harassment and marginaliza- 
tion. Through plenty of archival 
footage, as well as new interviews with 
former Panthers, police, and FBI 

agents, Vanguard of the Revolution charts 
the rise and fall of the Black Panther 
movement from the late 1960s to its 
disintegration in the 1970s. This 
collapse was caused by both the clashing 
egos of its leaders and subterfuge by the 
FBI, whose leader J. Edgar Hoover 
called the Panthers the greatest threat 
to America and lived in fear of the rise 
of a black messiah. (A second black 
messiah, anyway.) The Black Panthers: 
Vanguard of the Revolution covers all the 
important bases, while also suggesting 
other places for future documentarians 
to go, such as Hoover's COINTELPRO 
operations (the infamous and quite fake 
Black Panther Coloring Book is not 
mentioned), as well as the role of 
women in the self-consciously macho 
movement. But Vanguard is a good place 
to start. SC 





The Black Panthers: 
Vanguard of the 
Revolution 





The Martian 

Rated PG-13. Opens Friday. 
This otherworldly adventure yarn, 
with Matt Damon as a sort of Robinson 
Crusoe on Mars, might be the least 
self-serious movie Ridley Scott has ever 
made. Taking on Andy Weir’s scientifi- 
cally scrupulous hit novel (as adapted 
by Drew Goddard), Scott relaxes his 
usual brow-furrowed fussiness just 
enough to crank out an affable pop- 
corn-muncher. Stranded on the Red 
Planet by guilt-stricken fellow astro- 
nauts who had to blast off in a hurry 
and figured him for dead, Damon’s 
jokey, self-righteous survivalist an- 
swers his predicament by resolving to 
“science the shit out” of it. That leaves 
NASA with a mother of a management 
challenge: planning simultaneous res- 
cues of an employee and its own public 
image. Admittedly, I was a little fuzzy 
on why they'd sent a whole human crew 
to Mars in the first place, given the in- 
herent danger (and the fact that all 
anyone seemed to accomplish before 
the mishap was gathering soil samples). 
But it sure helps that the guy who did 
get stranded happened to be the bota- 
nist. The movie's yea-science stance is 
thrilling but also infantilizing at times, 
relying as it does on suspended disbe- 
lief. There’s never any real doubt that 
our hero will be okay, just as there’s 
never any sense of those real life chal- 
lenges for which no amount of prob- 
lem-solving teamwork montages will 
ever be enough. Oh well, it’s only a 
movie. Damon as dudebro redeemed by 
deeply nerdist tendencies is someone 
we ve wanted to believe in ever 
since Good Will Hunting. Here his nu- 
merous charismatic co-stars include 
Chiwetel Ejiofor, Sean Bean, Kate 
Mara, Jeff Daniels, Jessica Chastain, 
Michael Pefia, and Kristen Wiig. Fora 
faraway no-man’s land, this is one invit- 
ing world. Jonathan Kiefer 
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“DAZZLING” 


A.O. Scott, THE NEW YORK TIMES 


“IT DOES WHAT ‘GRAVITY? DID 
FOR OUTER SPACE” 


John Powers, VOGUE 


“BE WARNED... IT WILL BLOW YOUR MIND” 


Francois Grelet, PREMIERE 
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RS SAAT FILM LISTINGS 


OPENING 


Finders Keepers Let's just get this out of the way: Find- 
ers Keepers will give its directors Bryan Carberry 
and J. Clay Tweel’s a foot in the door in the feature 
documentary field. That isn't nearly as bad some 
of the other leg-related jokes in Finders Keepers, 
which finds both the humor and tragedy in the 
battle between two North Carolina men: recovering 
addict John Wood, whose amputated and embalmed 
leg wound up inside a grill in a storage unit, and 
entrepreneur Shannon Whisnant, who bought the 
unit at auction and used the leg as the ticket to the 
stardom he'd always craved, including selling shirts 
reading ‘I'm Friends with the Foot Man.” Wood asked 
for his leg back, Whisnant said no, and their ensuing 
tug-of-war over the mummified limb brought them 
onto the global stage, finally ending up on the 
Judge Mathis show. The leg acts as MacGuffin for 
both the class conflicts between the Woods and the 
Whisnants, as well as the men’s battles with their 
personal demons. During an ill-advised stint on the 
reality show Dukes of Haggle, Whisnant accuses the 
television producers of trying to make him look like 
a dumbass, but documentarians Carberry and Tweel 
never condescend to their hella-Southern subjects. 
And that's why Finders Keepers gives them a leg 
to stand on. (SC) 

The Keeping Room When Clint Eastwood's Unfor- 
givencame out in 1992, many Western fans were up 
in arms about its unsentimental take on the genre. 
It wasn’t the first time; John Wayne legendarily 
called Fred Zinneman’s 1952 High Noon ‘the most 
un-American thing I've ever seen in my whole life,” 
while director Howard Hawks especially hated how 
the hero's wife came to the rescue, so he and Wayne 
made the macho siege film Rio Bravo in response. 


NOICE @ CRITICS PICK 





“ONE OF THE BEST FILMS 
OF THE YEAR" 


—The Wrap 
“SPELLBINDING” 


—The New York Times 


‘AMONG THE “EXPERTLY 


YEAR'S FINEST" DIRECTED" 
-AN. Club -Time Out New York 


“WELL-CRAFTED” “UNFORGETTABLE” 


-Film School Rejects -Movie Mezzanine 


"KNOCKOUT "LEAVES YOU 
PERFORMANCES” BREATHLESS" 


Film Journal —French Morning 


"MISS IT AT YOUR PERIL’ 
“MUST 
SEE" 


-Indiewire 






. AFILM BY MELANIE LAURENT 
Breathe-film.com Ou ILM MOVEMENT 


STARTS FRIDAY, 10/2 
BERKELEY RIALTO CINEMA ELMWOOD 2966 College Ave 510 433-973 
SAN FRANCISCO 4 STAR THEATRE 2200 Clement St (415) 666-3488 
SANTACRUZ THE NICKELODEON 210 Lincoln St (831) 426-7507 

SAN JOSE CAMERA 3 288 S. Second St (408) 998-3300 
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But revisionist westerns with women in lead roles 
have become a welcome trend in the 2010s, and 
a surprising number feature Hailee Steinfeld. In 
Daniel Barber's The Keeping Room, Southern woman 
Augusta (Brit Marling), her younger sister Louise 
(Steinfeld), and their slave Mad (Muna Otaru) are 
trying to survive in the waning days of the Civil 
War, and must defend their homes and their bodies 
against a pair of Union soldiers (Sam Worthington 
and Kyle Soller) on a rape-and-kill spree through 
the apocalyptic landscape. Wayne and Hawks would 
have lost their shit at the idea of a siege film starring 
women, and the picture can also work as rebuttal to 
Don Siegel's “Southern bitches be crazy” drama The 
Beguiled. The Keeping Roomis dark and violent and 
ends on an ambiguous note, but so did the Civil War 
and, arguably, the era of Westerns. (SC) 


ONGOING 


Coming Home Though it's based on a novel, the small 


cast and limited locations of Zhang Yimou's Com- 
ing Home make it feel more like a stage play 
that's been opened up. It’s a swell cast, though, 
including Gong Li, Yimou's collaborator on his 
high-watermarks Raise the Red Lanternand To Live. 
In Coming Home, Li is Yu, mother of ideologically 
pure ballet dancer Dandan (Zhang Huiwen) and wife 
of Lu (Chen Daoming), who's arrested and sent to 
a labor camp during the Cultural Revolution. After 
a failed escape attempt some years later, Lu is 
released at the end of the Revolution, only to find 
that the troubled Yu doesn’t recognize him, and 
his attempts to jog her memory fail. In spite of 
some early set pieces, including a thrilling chase 
through the crowded train depot that serves as one 
of the film's recurring locations, Coming Home is 
essentially a chamber drama. It gets a tad repetitive 
in its latter half, and without too much rejiggering 
(and in a different political situation other than 
1970s Communist China) could have worked as a 
comedy. But that wouldn't have played well with its 
third act revelations, and for all its big emotions, 
the low-key Coming Home is a less a melodrama 
than a mellow drama. (SC) 


Pawn Sacrifice To like this movie, you'll need to be 


someone who enjoys a good chess montage, or 
Tobey Maguire, or both. (Both would be ideal.) The 
story of prodigious, cantankerous chess champ 
Bobby Fischer feels like a bit of a for-hire job for 
director Edward Zwick — although, come to think 
of it, all his movies do. But Maguire in the role is 
compelling. We infer that Pawn Sacrifice must 
have meant a lot to him — not because it hums 
with passion, necessarily, but because it’s hard to 
imagine how it could have gotten made otherwise. 
The film maneuvers methodically toward the climax 
of the 1972 world championship in Reykjavik, where 
Fischer faced off with Soviet chess titan Boris 
Spassky, played by Liev Schreiber in grouchy-bear 
mode. In spite of PR management efforts by Fisch- 
er’s ad-hoc entourage — a patriotic lawyer (Michael 
Stuhlbarg) and a worldly chess-smart priest (Peter 
Sarsgaard) — the combination of media scrutiny and 
Cold War politics cracked open the bulwark of his 
mind, and released a flood of paranoia. “People 
think there are all these options,” Fischer says. 
“But there's usually one right move.” Maguire 
has great expressive eyes, and sometimes he 
overworks them here, but to imbue a line like that 
with weary pathos isn't easy. Even the most stoic 
opponent might be inspired to stand and applaud. 
Jonathan Kiefer 


Sicario Prowling back and forth across the U.S.-Mexico 


border, stirring up dread, Denis Villeneuve's drug- 
war-quagmire movie puts on very serious airs. It 
stars Emily Blunt as an FBI agent who's increasingly 
dismayed by cartel brutality, Josh Brolin as a 
shady federal operator who extends her a dubious 
opportunity, and Benicio Del Toro as a frightening 


embodiment of said dubiousness. Sicario skillfully 
exudes the aura of realism, of professionals at 
work. No mere action flick, this; it seems at first 
like a high-minded film made with major resources, 
including the inside knowledge of special advisors. 
And yet Villeneuve's insistent solemnity isn’t wholly 
convincing; the basic thriller mandate eventually 
takes precedence. So it’s not as forceful an expose 
as the documentary Cartel Land, from earlier this 
year, or for that matter the 2010 documentary EI 
Sicario, Room 164, in which a hooded hitman sits in 
a hotel room recounting 20 years’ worth of torture 
and murder. Villeneuve’s film, written by Taylor 
Sheridan, pays off its suspense with fierce violence, 
and seems therefore sensational; it can't quite 
transcend being an array of set pieces, haunting 
though they are. Is it tragic? Badass? With Blunt as 
sharp and expressive and easy to root for as ever, 
Brolin and Del Toro don’t romanticize their char- 
acters, but unfortunately some viewers will. (JK) 


Sleeping with Other People In writer-director 


Leslye Headland’s Sleeping with Other People, ye 
olde let’s-try-a-platonic-relationship trope gets a 
dirty-talking update. It makes an impression less 
as an individual movie than as a kind of movie, the 
R-rated rom-com, circa 2015. To help you remem- 
ber: This is the one with Jason Sudeikis teaching 
Alison Brie how to masturbate by demonstrating 
on a juice bottle. The action, such as it is, takes 
place within a cozy and lushly romantic Manhattan 
cityscape, swathed in EZ-Watch production values. 
This environment proves unsurprisingly hospitable 
for cute mechanisms of curtailed arousal, a sym- 
pathetic comment on the messy hurt that comes 
from wanting to feel chosen, and a plot advanced 
by blurting out the wrong name in the heat of, uh, 
friction. We're meant to appreciate the refreshment 
of a female writer-director's perspective, but the 
movie's one-size-fits-all idea of sexual pleasure — of 
intimacy, for that matter — prevents it from seeming 
like a breakthrough. Sudeikis as a “womanizer” 
might need some suspended disbelief, but if you 
squint and look at him sideways he could pass for 
a young Dennis Quaid — or a young Chevy Chase, 
at least in terms of his comic timing. While we're 
unfairly likening actors to other actors, let's add 
that Brie seems packaged here as something like 
the next Rose Byrne, gamely pushing beyond TV 
work but still required to audition as the sexy-sweet 
comedic lead. There is a nicely subdued turn from 
Adam Scott in the challenging role of a secret lover 
who's also a creepy gynecologist, not incorrectly 
described as having “all the charm of a broken 
Etch-a-Sketch.” Amanda Peet is in it, too. (JK) 


FILM SHOWTIMES 


To submit a listing (at least 10 days before issue 
date), email film@sfweekly.com. 


4-Star Theatre. The Intern: Starting a new job can 


be a difficult challenge, especially if you're already 
retired. Looking to get back into the game, 70-year- 
old widower Ben Whittaker (Robert De Niro) seizes 
the opportunity to become a senior intern at an 
online fashion site. Ben quickly becomes popular 
with his younger co-workers, including Jules Ostin 
(Anne Hathaway), the boss and founder of the 
company. Whittaker's charm, wisdom and sense of 
humor help him develop a special bond and growing 
friendship with Jules. Through Oct. 1. Wildlike: Sent 
to stay with her uncle in Alaska while her mother 
is in treatment, 14-year-old Mackenzie is forced 
to flee as her uncle's attention turns threatening. 
Unable to reach her mother and afraid that the 
authorities will return her to her uncle, she embarks 
on a journey across miles of wilderness to find a 
way back home to Seattle. As she plunges deeper 
into the Alaskan interior, a chance connection 
with gruff backpacker Bartlett proves to be her 
only lifeline. Mackenzie shadows Bartlett across 
the rugged frontier, thwarting his efforts to cut 
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her loose until he has no choice but to help her 
survive, and against the backdrop of a spectacular 
landscape, they discover the redemptive power of 
friendship. Through Oct. 1. Going Clear: Scientology 
and the Prison of Belief: Filmmaker Alex Gibney 
interviews former members of the Church of Sci- 
entology and reveals abuses and strange practices 
within the controversial organization, based on 
Lawrence Wright's book of the same name. Oct. 
2-8. Breathe: Melanie Laurent's teen psychological 
drama Breathe stars Josephine Japy as Charlie, a 
seventeen-year-old who does well in school and 
seems to have everything going for her. When the 
much more sophisticated Sarah (Loe de Laage} 
moves to town, however, Charlie finds herself drawn 
to the world girl whose mother supposedly works 
for an NGO. The two become fast friends, but soon 
Sarah makes Charlie uncomfortable with her wilder 
ways. When Sarah Charlie learns a secret about 
Sarah, their relationship takes a sinister turn. Oct. 
2-8. 2200 Clement, San Francisco, 666-3488, Intsf. 
com/4-star-theatre.html. 


Castro Theatre. Magic Mike XXL: Three years after 


Mike (Channing Tatum) bowed out of the stripper 
life at the top of his game, he and the remaining 
Kings of Tampa hit the road to Myrtle Beach to put 
on one last blow-out performance. This sequel to 
the sleeper hit co-stars returning cast members 
Matt Bomer, Kevin Nash, Adam Rodriguez, Joe 
Manganiello and Gabriel Iglesias. Directed by Steven 
Soderbergh protégé Gregory Jacobs. Sun., Oct. 4, 
7 p.m. Tangerine: Sean Baker's fifth feature is a 
frenetic, funny, and often moving work that employs 
the most contemporary of means—it was shot on the 
iPhone 5S—to present the story of Sin-Dee (Kitana 
Kiki Rodriguez), a transgender sex worker back on 
the streets of Los Angeles following a stint in jail. 
Seeking to confront her unfaithful boyfriend/pimp 
(James Ransone), Sin-Dee and fellow sex worker 
Alexandra (Mya Taylor) tear through Tinseltown 
against a sonic backdrop of blaring trap music, in- 
nocent and not-so-innocent bystanders be damned. 
Sun., Oct. 4, 9:10 p.m. 429 Castro, San Francisco, 
621-6120, castrotheatre.com. 


Clay Theatre. Stonewall: A drama about a fictional 


young man caught up during the 1969 Stonewall 
Riots. Danny Winters (Jeremy Irvine, War Horse) 
is forced to leave behind friends and loved ones 
when he is kicked out of his parent's home for 
his sexuality. Fleeing to New York and alone in 
Greenwich Village, he befriends a group of street 
kids who soon introduce him to local watering hole 
The Stonewall Inn; however, this shady, mafia-run 
club is far from a safe haven. Danny and his friends 
experience discrimination, endure atrocities and 
are repeatedly harassed by the police. A rage begins 
to build through Danny and the entire community of 
young gays, lesbians and drag queens who populate 
the Stonewall Inn and erupts in a storm of anger. 
With the toss of a single brick, ariot ensues and a 
crusade for equality is born. Also starring Jonathan 
Rhys Meyers, Jonny Beauchamp, Caleb Landry 
Jones and Ron Perlman, Stonewall is written by 
Jon Robin Baitz and directed by Roland Emmerich 
(The Day After Tomorrow, Independence Day). 
Daily. 2261 Fillmore, San Francisco, 267-4893, www. 
landmarktheatres.com/san-francisco/clay-theatre. 


Embarcadero Center Cinema. The Diary of a Teenage 


Girl: A coming-of-age story that is as poignant as it 
is unsettling. Like most teenage girls, Minnie Goetze 
(Bel Powley) is longing for love, acceptance and 
a sense of purpose in the world. Minnie begins a 
complex love affair with her mother’s (Kristen Wiig) 
boyfriend, “the handsomest man in the world,” 
Monroe Rutherford (Alexander Skarsgard). What 
follows is a sharp, funny and provocative account 
of one girl's sexual and artistic awakening, without 
judgment. Set in 1976 San Francisco, The Diary of a 
Teenage Girl begins at the crossroads of the fading 
hippie movement and the dawn of punk rock. In her 
feature film directorial debut, writer/director Mari- 
elle Heller brings Phoebe Gloeckner's novel to life 
with fearless performances, a stirring score, inven- 


tive graphic novel-like animation sequences, imag- 
ination, humor and heart. Daily. Meet the Patels: 
A laugh-out-loud, real-life romantic comedy about 
Ravi Patel, an almost-30-year-old Indian-American 
who enters a love triangle between the woman 
of his dreams... and his parents. Filmed by Ravi's 
sister in what started as a family vacation video, 
this hilarious and heartbreaking film reveals how 
love is a family affair. Fresh out of a breakup with 
his secret white girlfriend, who his parents knew 
nothing about, and freaked out that he’s almost 30 
and single, Ravi goes on a family vacation to India 
with his head and heart spinning. Ravi is willing to 
do whatever it takes to find love—but there's one 
tricky detail to consider: In his family, everyone 
has the last name Patel. Patels marry other Patels. 
It's not incest, it means they are from the same 
50-square mile radius in India. Struck with how 
overwhelmingly happy the marriages are of his Patel 
family and friends, Ravi enters a fool-proof Patel 
matchmaking system and embarks on a worldwide 
search for another American Patel just like him. 
Witty and brutally honest, this comedy explores the 
questions with which we all struggle: What is love? 
How do we find it? And even then, how do we keep 
it? (Partially subtitled) Daily. Amy: That would be 
Winehouse, in case you wondered which Amy is the 
subject of director Asif Kapadia’s uncreatively titled 
documentary, which refines an apparent Kapadia 
specialty: the intense remembrance of stars who 
died too young. We see the doomed chanteuse in 
the throes of her destructive relationships — witha 
responsibility-averse father, with a volatile husband, 
with chemicals — and hear her music remixed to 
highlight how it was driven by the raw power of 
personal-demon-indulgence. Daily. Steve Jobs: The 
Man in the Machine: In his signature black turtleneck 
and blue jeans, Steve Jobs’ image was ubiquitous. 
Perhaps the most publicly revered corporate figure 
of the technology age, Jobs’ untimely death at the 
age of 56 in 2011 set off a worldwide outpouring of 
grief from consumers who worshipped his signature 
products such as the iPhone and the iMac. As the 
co-founder and CEO of Apple, his name and image 
had become synonymous with the sleek, high-tech 
personal devices that came to define and transform 
the first two decades of the 21st century. But 
who was the man on the stage under the giant 
iPhones? Oscar-winning director Alex Gibney (Taxi 
to the Dark Side, Going Clear: Scientology and the 
Prison of Belief, Enron: The Smartest Guys in the 
Room) presents a critical examination of Jobs, 
revered both as a prophetic, iconoclastic genius 
and denounced as a barbed-tongued tyrant. The 
film is a candid telling of the Apple legend through 
interviews with a handful of those close to Jobs at 
different stages in his life. It unravels the larger- 
than-life myth he so deliberately crafted, and 
examines the enduring legacy of his values which 
continue to shape the culture of Silicon Valley to 
this day. Daily. Goodnight Mommy: The psychological 
horror film Goodnight Mommy is a twisted and 
fantastical take on the home invasion thriller. In 
the heat of the summer lays an isolated house in 
the Austrian countryside, where nine-year-old twin 
brothers await their mother’s return after cosmetic 
surgery. She's recovering from an accident that has 
left her face covered in bandages, unrecognizable 
to her precocious sons. During her recovery her 
temper runs short with the boys, her behavior is 
domineering and her punishments turn harsh. The 
boys begin to suspect she isn’t really their mother 
and they go about finding out for certain. What 
ensues is an atmospheric, terrifying observational 
struggle with fatal consequences on par with The 
Shining and Dead Ringers. Written and directed by 
Severin Fiala and Veronika Franz (writer of Dog 
Days and the Paradise trilogy). (Fully subtitled) 
Daily. 1 Embarcadero Center, San Francisco, 267- 
4893, www.landmarktheatres.com/san-francisco/ 
embarcadero-center-cinema. 


Exploratorium. Saturday Cinema: Weekly thematic film 


screenings presented in the Kanbar Forum by the 
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Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, exploratorium.edu. 


Multiple San Francisco Locations. SF Dance Film 


Festival: Mia: A Dancer's Journey screens at the 
festival kick-off event on Monday, Oct. 5, at the 
Jewish Community Center of San Francisco. The 
program includes International Shorts 1, Rare Birds, 
International Shorts 2, Dance Film Forum, Renewal 
Through Dance, Art and Science Collide, My Mother 
Loved Dance, International Shorts 3, Let's Get the 
Rhythm, Feelings Are Facts, and Co-Laboratory & 
Local Shorts. Screenings run through Sunday, Oct. 
11. Mon., Oct. 5, 7 p.m.; Thu., Oct. 8, 7:30 p.m.; FTi., 
Oct. 9, 7:30 & 9:30 p.m.; Sat., Oct. 10, 10:30 a.m., 
2, 4:30, 7:30 & 9:30 p.m.; Sun., Oct. 11, 2, 4:30 & 7 
p.m. $20-$250. www.sfdancefilmfest.org/. Multiple 
addresses, San Francisco. 


Opera Plaza Cinema. The Second Mother: Val (Regina 


Casé), a longtime live-in maid in Sdo Paulo, feels 
almost like a part of the affluent family she faithfully 
serves—especially their 17-year-old son for whom 
she is a surrogate mother—but she has not seen 
her own teenage daughter for ten years. When her 
daughter Jessica (Camila Mardila) unexpectedly 
contacts her, wanting to stay with Val while applying 
to college, Val is excited but filled with trepidation. 
Jessica arrives, smart, confident and ambitious, 
feeling (and acting) like an equal, and throws the 
unspoken class barriers that rule the household into 
disarray. Instead of sleeping on a mattress on the 
floor of Val's boxlike bedroom, Jessica suggests she 
stay inthe opulent empty guest room. Her presence 
upsets the status quo, testing relationships and 
loyalties and forcing everyone to reconsider what 
family really means. Daily. Phoenix: A spellbinding 
mystery of identity, illusion and deception unfolds 
against the turmoil of post-World War Il Germany 
in the stunning new film from acclaimed writer/ 
director Christian Petzold (Barbara, Jerichow). 
Berlin, 1945: Nelly (Nina Hoss, A Most Wanted Man), 
a German-Jewish, ex-nightclub singer, has survived 
a concentration camp. But, like her country, she 
is scarred, her face disfigured by a bullet wound. 
After undergoing reconstructive surgery, Nelly 
emerges with a new face, one similar but different 
enough that her former husband, Johnny (Ronald 
Zehrfeld), doesn't recognize her. Rather than 
reveal herself, Nelly walks into a dangerous game 
of duplicity and disguise as she tries to figure out 
if the man she loves may have been the one who 
betrayed her to the Nazis. Submerged in shadowy 
atmosphere and the haunted mood of post-war 
Berlin, Phoenix weaves a complex, Hitchcockian 
tale of a nation’s tragedy and a woman's search 
for answers as it builds towards an unforgettable, 
heart-stopping climax. (Partially subtitled) Daily. 
The Black Panthers: Vanguard of the Revolution: 
Change was coming to America and the fault lines 
could no longer be ignored-cities were burning, 
Vietnam was exploding, and disputes raged over 
equality and civil rights. A new revolutionary 
culture was emerging and it sought to drastically 
transform the system. The Black Panther Party for 
Self-Defense would, for a short time, put itself at 
the vanguard of that change. The Black Panthers: 
Vanguard of the Revolution is the first feature 
length documentary to explore the Black Panther 
Party, its significance to the broader American 
culture, its cultural and political awakening for 
black people, and the painful lessons wrought 
when a movement derails. Master documentarian 
Stanley Nelson (Freedom Riders, Jonestown: The 
Life and Death of Peoples Temple) goes straight to 
the source, weaving a treasure trove of rare archival 
footage with the voices of the people who were 
there: police, FBI informants, journalists, white 
supporters and detractors, and Black Panthers who 


three siblings as Kate and Will decide to break their 
severely autistic brother Tom out of his home ina 
sleepy English town and take him to America to find 
Lars. Any dreams of a bonding rock n roll roadtrip 
fade as Kate and Will's struggle to understand their 
brother's condition, while Tom confronts the chal- 
lenges of his syndrome and the ignorance and noise 
in the outside world. There is also the little matter 
of finding Metallica drummer Lars Ulrich. Through 
Oct. 1. A Brave Heart: The Lizzie Velasquez Story: 
This documentary follows the inspiring journey of 
26 year old, 58 pound Lizzie from cyber-bullying 
victim to anti-bullying activist. Born with a rare 
syndrome that prevents her from gaining weight, 
Elizabeth “Lizzie” Velasquez was first bullied as a 
child in school for looking different and, later online, 
as a teenager when she discovered a YouTube video 
labeling her “The World's Ugliest Woman." The film 
chronicles unheard stories and details of Lizzie's 
physical and emotional journey up to her multi-mil- 
lion viewed TEDx talk, and follows her pursuit from 


a motivational speaker to Capitol Hill as she lobbies 
for the first federal anti-bullying bill. Through Oct. 1. 
The Seeds: Pushin’ Too Hard: Using vintage footage, 
rare photos, memorabilia and audio, and fresh 
interviews with band members and associates as 
well as notable fans and observers, Pushin’ Too Hard 
relates the bizarre rage-to-riches-to-rags tale of the 
rock quartet who took Los Angeles by storm inthe 
mid-60s. All four original Seeds are represented, 
alongside auxiliary members, band associates, and 
contemporaries such as Kim Fowley, Bruce Johnston 
of The Beach Boys and Johnny Echols of Love. A Q&A 
with director Neil Norman, producer Alec Palao, 
and founder Seeds member Daryl Hooper will 
follow the screening. Sun., Oct. 4, 5 p.m. Finders 
Keepers: When his amputated leg is discovered in 
a grill sold at a North Carolina auction, John Wood 
finds himself at the center of a worldwide media 
frenzy. Believing the new-found attention to be his 
chance at doing some great things in an otherwise 
disappointing, wayward life, he’s quickly swept up in 
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the hysteria as the leg’s enterprising buyer, Shannon 
Whisnant, then sues to regain its custody. But the 
stranger-than-fiction chain of events, fueling John's 
drug addiction and compounded by generations 
of his familial dysfunction, soon sets John on the 
streets and heading to his certain demise. Just in 
time, however, another twist in these fantastical 
occurrences gives John a final shot at becoming 
whole for the first time in his life. Directed by Bryan 
Carberry & Clay Tweel. 84min. 2015. DCP. Oct. 2-8. 
3117 16th St., San Francisco, 863-1087, roxie.com. 


The Walt Disney Family Museum. Tomorrowland: 


Walt's Vision For Today: Through animated se- 
quences, musical compositions, sound bites, 
graphics, audio visuals, vintage posters, and 
more, Tomorrowland: Walt’s Vision for Today will 
immerse visitors in the story of Walt's hopes and 


vision for the future, as reflected in his creation of 
the 1967 version of Tomorrowland at Disneyland. 
This exhibition allows visitors to experience Walt's 
perception of this beautiful tomorrow in a robust 
and vibrant way. Mondays, Wednesdays-Sundays. 
Continues through Dec. 7. 104 Montgomery, San 
Francisco, 345-6800, waltdisney.org. 


Yerba Buena Center for the Arts. Architecture 


& Design Films Showcase 2015: In our second 
Architecture and Design Film series, we present a 
showcase of 14 films and more than 20 screenings 
that cover architecture and design from every angle 
and aspect. Come and discover the DIY graphic arts 
scene in the UK, a history of land art, tiny houses, 
contemporary women architects, the battle to ren- 
ovate the Rijksmuseum, and much more. Oct. 1-Nov. 
8. 701 Mission, San Francisco, 978-2787, ybca.org. 
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“EXCELLENT. 


Rousing, rueful, funny and frank. Sober yet 


ELECTRIFYING’ 


—A.0. Scott, THE NEW YORK TIMES 
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remained loyal to the party and those who left it. 
Starting Oct. 2. Daily. 601 Van Ness, San Francisco, 
267-4893, www.landmarktheatres.com/market/ 
SanFrancisco/OperaPlazaCinema.htm. 

Roxie Theater. Mission to Lars: This film follows the 
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___ Hand Made and Fresh T h eC H Orro r! 
Over 20 Kinds of Dim Sum 
- Halloween is the time to gather _ telepathically, nuclear warheads, 
E Dumplings around the table with family,eatsome and a starring role for Dr. Zaius. At 
Pot Stickers turkey, dye some Easter eggs, singafew __ the time, the nuclear war plot was 
lu Christmas carols, and watch really a stand-in for Cold War tensions. 
Won Ton corny horror movies on Turner Classic It’s not a stretch to see this film asa 
IP Movies. Here are my TCM picks for polemic against climate change to- 
Pancakes Halloween ‘15. day. “The Forbidden Zone was once a 
paradise,’ says Dr. Zaius. “Your breed 
Two On A Guillotine (1965). made a desert of it, ages ago.” Way to 
Friday, Oct 2. go, damn dirty homo sapiens. 
First of all, kudos to this awesome 
title, which sounds like a screwball La Commare Secca, a.k.a. 


buddy movie that takes place during The Grim Reaper (1962). 
the reign of Louis XIV. Not to worry, Sunday, Oct 11. 


this is one of those “Okay, so Pll stay To quote Tim Gunn, Bernardo Ber- 
TAKE OUT: 2048 Taraval St. 415.665.6617 in the haunted mansion, how badcan __ tolucci’s directorial debut at the wee 
DINE IN: 17713 Taraval St. 415.566.6143 it be?”-type movies that’s about the age of 21 is pretty obviously “student 


daughter of a deranged magician who work,’ although it nonetheless man- 
ee accidently lopped off the head of his ages to be atmospherically eerie and 


he www kingofchinesedumpling.com anes beloved enabler of a wife 20 years pri- _ well-done. The mysterious plot ap- 





; ' = or. Upon his death, the magician be- pears to riff on Kurosawa’s Rashomon, 
queaths his vast riches to his daugh- with every character telling a differ- 
ter with the caveat that she must ent version of how a prostitute ended 
promise to spend one week in his up dead. But “dead” and “prostitute” 
creepy house. The fact that Two on a are enough for me to watch a movie. 
Guillotine stars Cesar Romero, Connie 
Stevens, and the recently deceased Escape to Witch Mountain 
Dean Jones is the real draw here. (1975). Wednesday, Oct 28. 

Before she was the chief fuck-up 
House of Dark Shadows on The Real Housewives of Beverly 
aa (1970). Friday, Oct 2. Hills, Kim Richards was an ap- 
Nid The cast list and plot are both ple-cheeked Disney kid, and this film 
” byzantine, as if someone was trying is what she’s best known for. The plot 
to cram a year’s is a convoluted 


mess about 
Earth, other 
planets, anda 
brother anda 


worth of a daily 
serial into one 
movie — ya 


think? — but if 


you happen to be sister who can 
a Dark Shadows communicate 
cultist, this is a re- telepathically. 
ally great opportu- Whether or not 
nity to see some- they descend 


from mutants 
who live in aban- 
doned subways is 


thing that isn’t 
available online 
for free anywhere. 





As for the plot, = BY KATY ST_CLAIR oO never addressed. 
Barnabas Collins The film co-stars 
doesn’t want to be Donald Pleasence, 
a vampire anymore because he sees who made Michael Myers his white 

a hot chick who’s not having it. And whale for four Halloween sequels, 

who says men can’t change? although he’d already starred in many 


horror films prior to that. 


Beneath the Planet of the 





Apes (1970). Saturday, Oct. 3. Dracula A.D. 1972 (1972). 
This is the absolute best sequel Friday, Oct. 30. 
to the 1968 original, complete with Let’s let this Hammer film’s plot 
id, creepy bald mutants who live in speak for itself: Jessica Van Helsing 
LL subway tunnels and communicate is a swingin’ hippie who decides 


with her friends that it would be 
groovy to do a blood ritual and con- 
jure up some black magic. Heavy. 
But this is especially dumb because 
her last name is Van Helsing, man, 
and the dead — as opposed to un- 
dead — Dracula gets the bat-signal 
that’s she’s having a hullabaloo and 
returns from the post-post-grave to 
feast on her friends. And Christo- 


A 
La Commare pher Lee is the Count! Outta sight. 
Secca, a.k.a. 


The Grim Reaper KatyStC@Yahoo.com 
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ROAD T0 MOROCCO 


Reading the Advocate 


By Peter Lawrence Kane 


The scrutiny of sophomore ef- 
forts can be debilitating: Was the debut a 
flash in the pan, or is the magic real? Into 
that interrogation room lamp light steps 
The Advocate, owned by the same team as 
Berkeley’s three-year-old Comal, which 
arguably made the biggest splash on that 
city’s scene since Chez Panisse. Compared 
to Chef Matt Gandin’s Mexican-inflected 
menu at Comal, The Advocate’s Moroccan 
influences are more diffuse; Chef John 
Griffiths brings ambition aplenty, along 
with pastas and even an Asian pear salad. 

Prior to opening, The Advocate need- 
ed advocates of its own, as some natter- 
ing NIMBYs fought against it going into 
a building that dated to 1918 (but which 
already housed a Dailey Method). I want 
to love any endeavor that triumphs over 
such nonsense, and while The Advocate 
serves many lovely dishes, a few basic 
errors (most dealing with temperature) 
made it hard to justify the price. 

Still, there were standouts. Right 
off the bat, the chickpea fries with 
Manila clams, grilled celery heart salsa 
verde, and aioli ($12) were unlike any 
chickpea preparation I’ve ever had. The 
texture was almost like silken tofu, and 
the clams were a stroke of genius. The 
chicken liver, too, was outrageously 
good, frosted with whipped pate to the 
point of overload (and only $8!). It came 
with “Bronx grapes,” which sound like 
a euphemism a la “prairie oyster,’ but 
which are actually a rare, too-fragile-to- 
ship, seedless cultivar flavorful enough 
to take on the liver. They’re at the tail 
end of their season, too, so you'd better 
hustle if you want some. 

But the heirloom tomato and cucum- 
ber salad ($13) was a wash. By ordering 
it in a shared-plates restaurant — which, 
if you're like me, you do to balance the 
other, heavier dishes — you hope the 
kitchen has a direct line to the most 
ethereal heirlooms on Earth, but these 
were sad. (It was especially frustrating 
because this is a dish everyone can make 
at home.) The garlicky, dill-slathered cu- 
cumbers were better, but there were too 
few of them to redeem the salad. 

Worse, the pork loin (with grilled 
treviso, roasted plums, forono beets, 
and quince saba, $25) was straight-up 
baffling. Although the fatty cut of pork 
was cooked right, it was smallish — and 
to say it was lukewarm would be gen- 
erous, because it was practically room 
temperature. The roasted plums were 
undercooked and insufficiently acidic to 
balance out anything. It was an under- 
done dish in terms of concept and exe- 
cution, and for that price, unacceptable. 
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It was around then I started getting 
antsy because I was ladling dish after 
dish onto the same plate. If a table or- 
ders six or eight dishes and shares them, 
I'd prefer to have the plates swapped out 
for fresh ones once or twice. 

Things improved after that. The 
slow-roasted lamb sugo that accompa- 
nied the pappardelle 
($18) was a dream, 


a 






ei 


was identifiable, and the labneh base 
was terrific, but like the pork, it was pre- 
sented at a curiously cool temperature, 
and it’s pretty pricey at $20. Heated up, 
it would be near-flawless. And dessert, 
a dish of honey-roasted figs with creme 
fraiche, cocoa nib phyllo crisps, and su- 
mac ($9), was more than satisfying. 
Society's move 
away from tipping 


with pasta that, if not The Advocate is evident in The 
house-made, tasted 2635 Ashby Ave., Advocate’s automat- 
as if it were. The sugo Berkeley ic 20 percent service 


seemed as though it 
had simmered for a 
week, redoubling in 
intensity. Cannelloni, 
oozing ricotta and 
dotted with chante- 
relles, was wonderful 
even if it had a strong 
lemon note (an ingre- 
dient not listed on the 
menu). 

A side dish of roasted cauliflower 
with green harissa ($8) came in fat, 
quartered chunks. There were filaments 
of ginger root fried past the point where 
they could add any taste, but at least 
they provided texture and a visual. And 
the tagine was a mystery: It didn’t look 
like any tagine I'd ever had, and it wasn’t 
served as a true stew. Every ingredient 


510-370-2200 or 
theadvocateberkeley.com 
Hours: Tue-Thu, 
5:30-9:30 p.m.; 

Fri-Sat, 5:30-10:30 p.m.; 
Sun, 5:30-9:30 p.m.; 
Mon, closed. 


charge. Although 

I have no problem 
with mandatory 
gratuities, it’s the 
kind of high-handed 


move that drives one 


I get that it’s the 
management, um, 
advocating for their 
employees’ interests, 
but why not just add 20 percent to the 
listed price of every dish instead of hit- 
ting people with a separate charge at the 
end, potentially alienating a not-incon- 
siderable fraction of them? The world is 
still figuring out this one. 
The surest signs that The Advocate 
is a descendant of Comal are the acous- 
tics — it was jammed when we arrived, 


in 10 people bonkers. 





Kevin Kelleher 


Clockwise from left: chickpea 
fries, pappardelle, summer 
vegetable tagine. and pork loin. 


but you could still have a conversation 
— and the cocktail list. The best of the 
four drinks we tried was the Dust Jacket 
(Advocate botanical spirit no. 1, Cap- 
pelletti aperitivo, Alessio chinato, and 
bergamot, $12). It was a dark abyss of 
flavor, largely owing to the chinato. The 
Pablo Honey (Cimarron blanco tequila, 
lime, grapefruit, chamomile honey, and 
chile arbol, $11) was pretty damn good, 
too: definitely less tart than it sounds 
and hey, thanks for naming your drink 
after an underappreciated, 22-year-old 
Radiohead album. 

While Comal is the mothership, The 
Advocate is inevitably going to draw 
comparisons to the similarly rustic 
Wood Tavern a few blocks away. It 
churns out similar fare at a price point 
so close you'd think The Advocate’s prin- 
cipals studied it like the Dead Sea scrolls, 
hoping to come in beneath by the nar- 
rowest margin. As Berkeley’s median 
home price just edged past $1 million, 
that might be fine, but as it stands, this 
isn’t quite enough Moroccan bang for 


the buck. 


PKane@SFWeekly.com 
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Goat Hill Pizza 


FAST DELIVERY 


“ask about our 
loyalty program 
— Goat Hill Rewards — 


POTRERO HILL 
Dine in ¢ Pick up 
300 Connecticut St 171 Stillman St 

415-641-1440 415-974-1303 


WEST PORTAL 
Counter Service ¢ Delivery © Pick up 
170 West Portal Ave 
415-242-GOAT(4628) 


SOMA 
Delivery ¢ Pick up 


LIVE BLUES mMAISOC 6 NIGHTS A WEEK 
SPECIALIZING IN DINNER 4 A SHOW 
FULL SERVICE RESTAURANT 4 BAR 
TWO SHOWS A NIGHT 
ALL AGES CLUE 
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668 HAIGHT ST. (at Pierce St.) 
i 415-558-8375 


AATH 


STREET 


| = to Ss 


OPEN DAILY 
3PM-2AM 


open dai ly 


HAPPY HOUR 
NOON - 7PM. 


WWW.DANNYCOYLES.COM 


watch with us: 


ALL MLS GAMES * BOXING 


UFC CHAMPIONSHIPS HAPPY 


HOUR 
DAILY 
3PM-/PM 


¥ CLAMILON ES f FOLLOW US OM FACESOO 


HAPPY HOUR 


MONDAY - FRIDAY 2:30 - 5 PM 


kirimachi 
ramen 


HOME OF TOKYO’S GYOKAI 
TONKOTSU AND TSUKEMEN 


MONDAY - SATURDAY 
10:30 AM - 8:00 PM 
SUNDAY 

4:00 - 8:00 PM 


- WELL - 
- DRAFT - 
- WINE - 


FRESH NOODLES 
MADE DAILY! 


3336 24TH ST. 
SAN FRANCISCO 
24THSTREETBAR,.COM 


PARKING VALIDATION 
AVAILABLE! 


(415) 872-9171 
KIRIMACHI.COM 


MON-FRI 2PM-2AM * SAT-SUN 8AM-2AM 


THE 
IN EXCELSIOR! 


SATURDAY & SUNDAY 


fyOetors 


jou npe mS 


4826 MISSION STREET, SAN FRANCISCO 
(415) 586-9730 * DOCTORSLOUNGESF.COM 


Sat: 
12pm-9pm 





ACCLAIMED 
INDIAN CUISINE 


OPEN EVERYDAY 
5:30PM —- 10PM 






3145 FILLMORE ST | 415.346.4900 
LASANSF.COM 
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P llam-dpm & 5-9pm. 


2647 5rd Street 


415.829.8999 


LongBridgePizza.com 





FRESH EATS 


Farmers Market 
Dispatch: 
CUESA’s Yard 

at Mission 

Rock Debuts 


By Peter Lawrence Kane 


As one of the most devoted 
foodie nonprofits around, the Center for 
Urban Education about Sustainable Ag- 
riculture (CUESA) has launched a new 
“pop-up farmers market” at the Yard at 
Mission Rock, across from AT&T Park. 
We stopped by for the debut Sunday 
morning en route to the Folsom Street 
Fair, to snag some rare Bronx grapes and 
some of Nopalito’s totopos con chile y 
picadillo (kind of like chilaquiles, but 
without eggs — and very spicy). 

Some 15-20 vendors and food 
crafters (among them Tory Farms, 
Dirty Girl, Kitchen Witch, and Koda 
Farms), plus half a dozen restau- 
rants (including Shorty Goldstein’s, 
Belcampo Meats, Marla Bakery, Bini’s 
Kitchen, Four Barrel, and Three Babes 
Bakeshop), set up shop, transforming 
a parking lot into an oasis of edibles. 
Because CUESA is about spreading 
knowledge and wisdom, there were 
demos, too: a DIY pickled peppers 
workshop, a hot sauce tasting, anda 
how-to on making fig conserva by 25 
Lusk’s Chef Matthew Dolan. 

Mission Bay might not be the 
most beautiful neighborhood in San 
Francisco, which may be why it’s been 
so historically underserved by the re- 
gion’s agricultural vendors. But those 
acres of asphalt proved beneficial in 
this circumstance. 

“T can’t believe people live in these 
buildings,” said Robert MacKimmie 
of City Bees, as he showed off his 
various hyper-local honeys. “I’ve got 
Telegraph Hill, Dolores Park, and 
Arden Wood, which is right by Stern 
Grove. I use other people’s backyards, 





Peter Lawrence Kane 
so I’m all over the city. This is a sweet 
market. I’m so happy [CUESA] put it 
together.” 

And it’s not a one-off, either. The 
next go-round is a Harvest Festival 
on Sunday, Oct. 25, which will include 
an apple cider pressing, a fall fruit pie 
contest, and a pie-making demo with 
Three Babes Bakeshop. November’s 
iteration comes up just before Thanks- 
giving, too. It’s very refreshing when, 
to mutilate some Joni Mitchell lyrics, 
CUESA takes over a parking lot and 
puts up a paradise. 


The Yard at Mission Rock 

Sunday, Oct. 25, Nov. 22, and Dec. 20, 
10a.m.-2 p.m., at Third St. and Terry 
Francois Blvd., cuesa.org. 


Jeff Banker 
Takes Over 
Bluestem 


Brasserie’s 
Kitchen 


By Alix Wall 


Chef Jeff Banker has made 
quite a change recently. Last fall, he and 
his wife Lori Baker decided to close 
Banker & Baker, their intimate and 
well-loved Pacific Heights eatery (which 
later became Octavia) to spend more 
time with their young sons and evaluate 
what’s next. 

What’s next for Banker turned out 
to be taking over recently as executive 
chef at Bluestem Brasserie, a bustling, 
two-story restaurant just off Market 
Street near the Contemporary Jewish 
Museum. 

Banker started over the summer, 
and after taking some time to famil- 
iarize himself with the way »>)p38 
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Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 

23/7 Shattuck Ave, Berkeley 
(510) 843-1535 
www.lanoterestaurant.com 


BURLINGAME 


Marriott SFO Waterfront 
1800 Old Bayshore Hwy, 
Burlingame 

(650) 692-9100 


CASTRO 


Dapper Dog Premium Hotdogs 


417 Castro St, San Francisco 
(415) 553-6332 
dapperdog.sf@gmail.com 


COW HOLLOW 


Brazen Head 

3166 Buchanan at Greenwich 
San Francisco 

(415) 921-7600 
brazenheadsf.com 


Lasan 

3145 Fillmore St at Greenwich 
San Francisco 

(415) 346-4900 

lasansf.com 


DALY CITY 


Ranch 99 Skyline Plaza 
250 Skyline Plaza, Daly City 
(650) 992-8899 
www.99ranch.com 

Sprout’s Farmers Market 
301 Gellert Blvd, Daly City 
(415) 325-1091 

sprouts.com 


DOGPATCH 


Gilberth’s 

2427 3rd St, San Francisco 
(415) 913-7163 
gilberths.com 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 
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The New Spot 
632 20th St, San Francisco 
(415) 558-0556 


DOWNTOWN 


Chabaa Thai Cuisine 
420 Geary St, San Francisco 
(415) 346-3121 


Proposition Chicken 
1750 Market St, San Francisco 
(415) 626-9866 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John’s Grill 

63 Ellis Street at Powell 
San Francisco 

(415) 986-0069 
johnsegrill.com 


Mikkeller Bar 

34 Mason St, San Francisco, 
(415) 984-0279 
mikkellerbarcom 


Mr. Crave Bistro 

655 Ellis St, San Francisco 
(415) 321-6399 
mrcravebistro.com 


The Original Tommy’s Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


FAIRFIELD 


Jelly Belly Candy 

1 Jelly Belly Ln, Fairfield, CA 
(707) 428-2800 
jellybelly.com 


FINANCIAL 


Sears Fine Food 

439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 


Golden Gate Bar & 

Grill Tap Room 

525 Sutter St #2, San Francisco 
(415) 677-9999 

getaproom.com 


The Garden Restaurant 

716 Kearny St, San Francisco 
(415) 956-7888 
gardenrestaurantsanfrancisco.com 


Kirimachi Ramen 

3 Embarcadero Ctr, San Francisco 
(415) 872-9171 

kirimachi.com 


Biscuits & Blues 

401 Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


HAIGHT STREET 


Danny Coyle’s 
668 Haight St. 
(415) 558-8375 
dannycoyles.com 


Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 


Kate’s Kitchen 

471 Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


MARINA DISTRICT 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Real Food Company 

3060 Fillmore St, San Francisco 
(415) 567-6900 

realfoodco.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 

798 Brannan St, San Francisco 
(415) 621-6277 

marsbarsf.com 


Napper Tandy 

3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 

546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Taqueria Cancun 
2288 Mission St, San Francisco 
taqueriacancunsf.com 


NOB HILL 


Escape From New York Pizza 
2109 Polk St, San Francisco 
(415) 345-0600 


Nick’s Crispy Tacos 

1500 Broadway St, San Francisco 
(415) 409-8226 
nickscrispytacos.com 


Real Food Company 
2140 Polk St San Francisco 
(415) 673-7420 


NORTH BEACH 


North Beach Restaurant 

1512 Stockton St, San Francisco 
(415) 392-1700 
northbeachrestaurant.com 


OAKLAND 


Yoshi’s Oakland 

510 Embarcadero West, Oakland 
(510) 238-9200 

yoshis.com 


Cliff House 

1090 Point Lobos Ave, 
San Francisco 

(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 

300 Connecticut St, 
San Francisco 

(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 

2/65 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN FRANCISCO 


Ganim’s 

1135 18th St, San Francisco 
(415) 282-9289 
ganims.net 


SAN MATEO 


Heidi’s Pies 

1941 S El Camino Real, 
San Mateo 

(650) 574-0505 
heidipies.com 


SOMA 


Goat Hill Pizza 

171 Stillman St, San Francisco 
(415) 974-1303 

goathill.com 


Oasis Grill 

711-B Market St, San Francisco 
(415) 653-0464 

oasisgrill.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


SF Vegetarian Society 
9 10th Ave, San Francisco 
(415) 273-5481 « sfvs.org 
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A San Francisco tradition 
since 1908 and a favorite 
of celebrities, this historic 
restaurant offers great 
steaks and fresh seafood. 


SATE FRALTICISCU 


World Famous 
. Original 
fla i WT d " 
John’s Grill was a setting f an Irish Coffee 
in Dashiell Hammett’s, bo Mon-Fri 
; From 9am 


The Maltese Falcon. ; | PSE len 
7 ial Sat-Sun 


Enjoy live jazz nightly 
in the upper level 
dining room, 
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Zagat Rates Johit's Grill - #1 Steakhouse’ 
in Downtown San Francisdb? 
eS, 


Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 


www.JohnsGrill. com 
63 Ellis Street between Powell & Stockton 


isa = nn es hee 
~ Me 4s 
| ? * > + ¢, / ' 4 


SERVING THE 


FINEST NY STYLE PIZZA 


FOR 25 YEARS! 


Prime Rib Nights 


Every night 
PMA M\Vtelalatckcm wiers1ll p(s) @]mtey=1e1(s) 





The Brazen Head 


Buchanan @ Greenwich / Bar opens at 4pm / Dinner nightly 50m-1am 
Tel: (415) 921-7600 www.brazenheadsf.com 


2109 Polk $715 Harrison St 


1737 Haight 
| 415-345-0600 415-896-0700 415-668-5577 


333 Bush 3242 22nd St. 
415-421-0700 415-206-0555 


The Castro 
415-252-1515 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 
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Bluestem does things — not to men- 
tion running a restaurant nearly four 
times the size of his last one — and 
with fall produce coming into season, 
the menu is now reflecting Banker’s 
point of view. 

As well as that of the owners, Adam 
and Stacy Jed, whose commitment to 
sourcing proteins goes so deep the pair 
went vegan for an extended period of 
time, until they could verify that each 
farm they source from has the same 
strict standards for animal husbandry 
that they do. 

On a recent visit, the standouts 
were many: Banker has been known 
to make dishes inspired by his Jewish 
heritage, and this was apparent here 
in a starter of beet-cured salmon 
tartare with compressed pickled cu- 
cumbers, horseradish créme fraiche, 
salmon roe, rye crisps, and fresh dill. 
An already vibrantly hued salmon was 
made even more so with the addition 
of beet juice, and the roe made the fla- 
vors — not just the colors — pop. 

A little gem salad not only had 
roasted and fresh grapes, along with 
feta, toasted almonds, and a tarragon 
dressing, but grapes that the chef 
calls “carbonated.” (While we wouldn’t 
have noticed the carbonation our- 
selves, we appreciate the thought that 
goes into a course that can often bea 
bit unimaginative.) 

Moroccan braised lamb meatballs 
were the perfect combination of sweet 
and savory in their tomato sauce, with 
dollops of garlicky yogurt on top — 
although our only complaint here was 
there wasn’t enough yogurt. A Devil’s 
Gulch pork chop was everything a 
pork chop should be. Served with plu- 
ot salsa verde, stone fruit mostarda, 
and a brown-butter pistachio crumble, 
we felt the natural sweet and juiciness 
of the meat was only enhanced by 
these accompaniments, and made a 
wonderful farewell to stone fruit as it 
disappears for another year. 

A wonderful fall dessert, called 
“Honey, I Bruleed the Fig,” was as 
whimsical as its name suggests. Figs 
were served with honey and fig leaf 
semifreddo, melon-mint sorbet, 
honey caviar — which is just as it 
sounds, some molecular techniques 
are used here to create caviar like 
drops of honey — compressed 
honeydew melon, and lime meringue 
cookies. This was a knock-out — 
fresh, flavorful, and not at all too 
sweet, which is what we look for in 
a satisfying dessert. (But what’s the 
deal with compressed melon and why 
is it on every fancy menu these days? 
Is compressed melon the new kale?) 

While a meal like this doesn’t come 
cheap, given its location and its new 
menu, its whole-animal charcuterie, 
and lunch and brunch menus, 
Bluestem should be well-primed to 
serve both the after-work crowd and 
tourists alike. 

Bluestem Brasserie 
1 Yerba Buena Lane, 415-547-1111 
or bluestembrasserie.com. 
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Chicken Kabob 


inc. salad & rice 


With coupon. All day long. Expires 11/1/15 J 
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2 Piece 


Fish & Chips 


With coupon. All day long. Expires 11/1/15 
1135 18th St. / San Francisco 


415-282-9289 


re 9 
45 Powel St/ S25 Sutter St 
415-677-9999 


ee ee ee ee ee ee 


COLOEN GATE BAA & GRILL 
TAP ROOM 
New Open 


Chee JOO Soeur 


SHUFFLESDAAD 
SHEEBALL* POD! 
FOOSBALL 
OPER IOAN TO 2AR EVERYDAY 


OFF 
DRAFT BEER 
HAPPY HOUR 
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DYNAST OF THE HOUSE OF BOURBON 


Bulleit Proof 


By A.K. Carroll 


“T love this city,” says whiskey 
king Tom Bulleit, gazing out the window 
of a Market Street café. His bright brown 
eyes track pedestrians and take in traffic 
before resting on a steaming cup of black 
coffee — the sixth that he has had. Ever. 

“Tm learning to drink coffee,” 
Bulleit says, thumbing the white-and- 
yellow cup. “It’s the most popular anti- 
oxidant in the American diet.” 

Bulleit is in good spirits on this 
sunny Tuesday afternoon. He travels 
for business roughly half the year, and 
this city by the bay is one of his favor- 
ite destinations. 

“It’s the prettiest city in America,” 
Bulleit says. “My wife Betsy and I, we've 
come here for 28 years and I know it 
really well, as well as any city.” Bulleit 
confides that if he didn’t live in Ken- 
tucky, he'd likely move to San 
Francisco, but it isn’t just 
pleasure that brings the 
founder of Bulleit Distill- 
ing Company to town 
roughly once a year. 
“San Francisco is by 
far our best market,” 
he says, “and has 
been for a long time.” 

So the affection is 
mutual: Bulleit loves 
the Bay and the Bay 
loves Bulleit, a whis- 
key brand established 
in 1987 when Thomas 
E. Bulleit Jr. fulfilled 
the dream he’d had 
as a young man, of 
reviving his great-great-grandfather’s 
legendary bourbon recipe. 

“I grew up working in the distilleries 
and wanted to bring the recipe back,” 
Bulleit says of his ties to the industry. 
“T told my father and my father said I'd 
go into the military and become a law- 
yer.” Bulleit took the LSAT in Vietnam 
in 1968 and went on to practice law for 
more than a decade before coming back 
to his distillation dreams. 

“T don’t think I can spell ‘entrepre- 
neur, but people accuse me of that 
now, Bulleit jokes. “In ’87 I said, ‘Dad, 
I want to do this, and he said, ‘It’s your 
money, so I started the business jour- 
ney with Bulleit and transitioned into 
distilling using seed capital from my 
law practice.” 

A combination of luck and skill 
led to Bulleit Distilling’s success. The 
company “fell uphill twice,” as Bulleit 
describes it, first with the Seagram 
family and then with Diageo. 

His best piece of business advice? 
“Marry someone with a good job.” 
Bulleit’s wife, Besty, happened to be 
a stockbroker. “Betsy’s always been 
my financial partner,” he explains, 
recalling an anecdote from early in the 
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—_ eae Bulleit Bourbon 


company’s history: “Explain to me 
how we're going to pay back all of this 
money,” Betsy had said. “I’ve calculat- 
ed that if you keep practicing law till 
you re 116.5, we can pay the interest.” 

Somehow, the business survived. 
“You're hopeful,” Bulleit says of his 
early days in distilling. “Late at night 
you become doubtful, when the bills 
are due and you're paying the money.” 
It’s then that Bulleit relied most on his 
vision for the future. 

“Whiskey is a lot of things to a lot 
of people,” Bulleit says. “It’s more ap- 
proachable than it’s thought to be, and 
invited in by the cocktail culture.” 

In recent years, the biggest trend 
Bulleit has observed in whiskey is in 
the number of women who are inter- 
ested. At 90 proof, Bulleit whiskey is 
no wine cooler, but it’s not a slap in the 
face either. 

And people are continually im- 
pressed by the quality and approach- 
ability of Bulleit’s products. “It happens 
with some regularity,” he says of 
surprising people during tastings. “It’s 
a combination of high-rye reci- 
pes and great aging.” 

Bulleit suggests adding a 
small splash of water to a 
straight up glass of his 
whiskey. “Water really 
opens whiskey up,” he 

says, comparing it to the 
oxidation of wine. Fora 
simple cocktail, he rec- 
ommends Bulleit Bour- 
bon with tonic water 
and a slice of lemon, or 
Bulleit Rye mixed with 
ginger beer and lime 
bitters. He also can’t 
help but make note of the 
Revolver, a cocktail of Bulleit bour- 
bon, coffee liqueur, and orange bitters 
conceived by mixologist Joe Santer 
at Bourbon and Branch. Following its 
debut at the speakeasy, Bulleit tracked 
the recipe as it spread through 400 
bars in less than six months. 

“San Francisco has an extremely 
influential bartending community,” 
Bulleit says. “It’s the connoisseurship 
capital of the nation.” 

He views S.F’s bartenders as “part- 
ners in chemistry.” “We made a rye be- 
cause our bartenders here asked us to. 
When we brought Bulleit 10 out here, 
the community said, “Yes! You should 
make this, and so we do. We respect 
the people on both sides of the bar.” 

During Bulleit’s stay, he says he’ll 
“Walk, walk, walk, and walk,” from 
Nob Hill to Russian Hill, Powell and 
Van Ness, and over to Union Square. 
He loves SFMOMA, the art scene, 
Lori’s Diner, and going up to Napa. 
He’s also sure to grab a glass or two 
of Bulleit bourbon, a drink that’s as 
much a part of the man as his favorite 
cocktail-swilling city. And possibly the 
seventh cup of coffee in his life. 


Feedback@SFWeekly.com 
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dilver Cloud 


Restaurant & Bar 
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“OFF THE MAP” 


A new art exhibit at Pureto Alegre 
Art Hangs Aug. 25th - Oct.13 


—PTERTO ALEGRE 
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Small Nachos .......000000000094 
415.255.8201 « 546 VALENCIA ST IN LA MISSION 


“TRADITIONAL q 
ITALIAN FARE & PIZZA ~ 


FAMILY OWNED 
_ SINCE 1972 


PRIVATE PARTIES h 
,» UP TO 30 PEOPLE ~ ' 
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HANDMADE poe 
Sets aad ~ 3881 24TH ST 


B/T VICKSBURG & SANCHEZ 
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Silvercloudsf.com | Open ( Days/Week Ilam-2am 
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ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
ADVANGE TICKETS WWW. BROWNPAPERTICKETS. COM 
THURSDAY, OCTOBER 19.PM 

/ $B 
THE KEY OF LIGH HT TOUR 


KING: DUDE 


(NOT RAS, Sth MUSIC) 


CLASSIC RAPS: sto WITH DUS 
SPECIAL LORD:B;B-LOVE & 
“STEPH 0 


SATURDAY, “OOTORERS 1 10-PM-$10 
SPINNING'60S-SOUT"45 


SATU RDAY 


“AS er 
[UCKY; PAUL: PAUL: 
and PHENGREN, OSWALD 


$5 DISCOUNT. IN ‘SEMI-FORMAL ATTIRE 


SUNDAY, OGTOBER:4 
9PM = FREE BEEORE 9: “ol */SG-AFTER 


PRESENTS THE ey DUB: 
ROOTS REGGAE GeDANCEHALL: WITH 


Dd:SEP- 


AND SPECIAL GUEST 


BODYSHOGK’ PRESENTS 
THE PROPHECY TOUR: 


COD. MODU LE 
wit DIE: SEKTOR 
PLUS LIMNUS: 

DJS UNITT- Tt &. GRACKWHORE 


THURSDAY, OGTOBER ‘99°PM=$10 
SID:PRESLEY: PRESENTS 


ROY: LONEY & 
THE PHANTOM 
MOVERS 
(EV-FLAMINE GROVES), 
JOHNNY LECEN 
WITH THE: GHUGKLEBERRIES, 


RUE 66, THESDEVILETTES, 
1g S10 PRESLEY 
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Oakland Symphony Enters 


27th Season with New Name 


By Lou Fancher 


In a 27th season characterized 
by broad ambition, there’s one thing be- 
coming smaller for an Oakland music 
troupe: its name. 

Streamlining “Oakland East Bay 
Symphony’ to its essentials, the newly 
named Oakland Symphony “debuts” 
Oct. 2 with the West Coast premiere 
of Devil's Radio, by Bay Area composer 
Mason Bates; Prokofiev’s violin con- 
certo with 21-year-old guest soloist 
Kenneth Renshaw; selections from 
Brahms’ Liebeslieder Waltzes with the 
Oakland Symphony Chorus conducted 
by Lynne Morrow; and Rachmaninoff’s 
Symphonic Dances. 

The full-frontal impact of the open- 
ing concert is only the beginning, with 
subsequent performances offering 
Lost Romantics (Nov. 13); Notes from 
Vietnam (Feb. 12); Beethoven’s Choice 
(Mar. 18); Stravinsky & Silverman 
(May 20); and a bevy of OS Choral per- 
formances, Youth Orchestra Concerts, 
and special holiday events. 

The name change is a lesson in 
listening, according to music director 
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Michael Morgan. “The shorter name is 
more powerful, and so often it’s what 
our community calls us anyway. But 
we certainly remain committed to the 
entire Bay Area.” 

And committed to the entire canon 
of classical music, with extras, like 
Bates. 

Recent winner of the Heinz Award 
for Arts & Humanities and current 
Mead Composer-In-Residence with the 
Chicago Symphony Orchestra, Mason 
grabs the horns of orchestral writing 
(and gallops in unexpected directions) 
with an expanded palette that blends 
electronic and orchestral sound. His 
work is in the repertoire of Chicago 
Symphony, San Francisco Symphony, 
SF-based Chanticleer, and — among 
many more — Oakland Symphony. 

After establishing himself in the 
Bay Area with split presences as a DJ 
and classical composer in the early 
2000s, Bates began knocking aside 
physical and virtual walls defined by 
classical concert halls. Mothership 
(2011) premiered at the Sydney Opera 
House performed by the YouTube 
Symphony to an online audience of 
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1.8 million listeners. The Chicago Sym- 
phony’s MusicNOW series hit the road 
and draws crowds that number well 
over 5,000 in cities across the United 
States. The hybrid concerts blend clas- 
sical music, electronica, DJing, and 
dramatic stage lighting in a swirling 
dance party and concert. 

And the Bay Area will go “stereo 
Mason Bates” when Mercury Soul (a 
project first launched at SF’s Mezza- 
nine club in 2008) brings his mix of 
music, DJing and stagecraft to Ruby 
Skye on the same night OS opens their 
season at the Paramount Theatre in 
downtown Oakland. 

“Mason Bates is ‘our’ composer,” 
Morgan says, not in response toa 
tug-of-war question but inadvertently 
creating a contest in which everyone 
wins. “We played him before the rest 
of the planet started to. Devil’s Radio is 
yet another of his attractive pieces that 
are such a hit with our audience.” 

Bates is equally complimentary. 
“They put me out there and took a 
chance with me. Michael gave me one 
of my first big opportunities.” 

Jumping out in front — or into 





Courtesy of Oakland Symphony 


the fire — is trademark Morgan. But 
don’t be fooled by a wily fox. Observ- 
ing Morgan and OS for several years 
and in multiple venues, there’s rarely 
a misstep. Shining the light on young 
superstars like Mason and Renshaw 
might be more clever calculation 
than risk-taking. Renshaw is a distin- 
guished, sensitive violinist “on loan” 
from Juilliard with strong ties to the 
Bay Area. (He was Concertmaster of 
San Francisco Symphony Youth Or- 
chestra from 2008-10 and made his 
solo debut in Davies Symphony Hall 
as winner of the orchestra’s concerto 
competition in 2010.) He may not 
shake the classical music terrain in 
the same way as Bates, but his perfor- 
mance will likely stir souls. 

Shorten the name, extend the in- 
tegrity: a winning formula marks the 
start of the first OS season. 


Oakland Symphony: Bates, 
Renshaw, and Rachmaninoff 
Friday, Oct. 8, Paramount Theatre, 
2025 Broadway, Oakland; $20-$70; 
www.oaklandsymphony.org 

or 510-444-0802 
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SOME THOUGHTS OF A CERTAIN SOUND 


As You Like It 
Blows It Out 


By Chris Zaldua 
In 2010, As You Like It threw its 


first party — an underground, word-of- 
mouth affair held in the now-defunct pri- 
vate warehouse space Com#. Five years 
and roughly 108 parties later, it has be- 
come one of San Francisco’s premier party 
hosts, pairing the best of the American 
and European techno and house under- 
ground with big-room crowd-pleasers — 
bridging the gap between scenes, sounds, 
continents, and crowds. 

This marks the third (and largest) 
installment in its five-year anniversary 
blowout, and the lineup is a perfect 
summation of the party’s ethos — pair- 
ing the well-known (Michael Mayer, 
co-founder of German mega-label 
Kompakt) with the lesser (Konstantin, 
Dustin, and Edward, three artists on 
Weimar cult-favorite label Giegling). 
Americans are well-represented, too, 
with Detroit techno originator DBX (aka 
Daniel Bell) and Los Angeles stalwart 
John Tejada co-headlining. 


OTHER WORTHY PARTIES THIS WEEK 


Blasthaus presents DJ Krush at Mighty, 
8 p.m.-2 a.m. Thursday, Oct. 1. $15-$20; 
mighty119.com 

Trip-hop is gone, but not forgotten. Born in 
the early ‘90s, the genre's dusty, canna- 
bis-scented grooves were the result of 
Britain's love affair with American hip-hop, 
but two of its earliest progenitors came 
from the other side of the globe, on the 
Pacific: DJ Shadow, our very own from the 
Bay Area, and DJ Krush, from Tokyo, Ja- 
pan. Like many other early trip-hop art- 
ists, Krush is a cratedigger extraordinaire, 
building his tunes from carefully sampled 
drum breaks - simple, hypnotic, and de- 
signed to loop into infinity. As his career 
progressed, he expanded his sample rep- 
ertoire, adding traditional Japanese in- 
strumentation, jazz, and natural sounds 
into the mix, resulting in a sound so 
smooth and languid it could stop time it- 
self. He's currently touring in support of 
his newest record, Butterfly Effect, his 
first LP in over a decade. On support duty 
is DJ Platurn, an Oakland-based hip-hop 
aficionado and veteran DJ. 


VX presents Regis at F8, 10 p.m.-4 a.m. 
Friday, Oct. 2. $15-$20; feightsf.com 

It's no exaggeration to say that techno as 
we know it today simply wouldn't exist 
without Regis. The U.K. musician began 
producing in the late ‘80s, coming of age 
in Birmingham, the industrial epicenter of 
the British Midlands (and the birthplace of 
Napalm Death and grindcore). Regis and 
his compatriot Surgeon put Birmingham 
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Michael Mayer is the biggest name 
on the lineup, and rightfully so — the 
record label and distributor that he 
co-founded, Kompakt, is one of Ger- 
many’s largest and most well-loved 
techno institutions. Since 1998, they’ve 
released countless records in a dizzying 
number of styles, becoming known 
for a level of professional polish and 
production that few others can match. 
Mayer has released a number of his own 
records over the years, but DJing is his 
true calling, known particularly for his 
Immer (German for “always”) mixes that 
showcase exquisitely produced emotive 
tech-house. 

DBX, meanwhile, will perform live, 
and they’re simply some of the best in 
the biz. Bell handles synths and vocals, 
while John Tejada drums, running 
through some of the old hits (like “Los- 
ing Control,” a bona fide Detroit classic 
from 94) and new productions, too. 
Their sound is relentlessly minimal, 
driven by propulsive basslines and tight 
percussion, with Bell’s strangely pitched 
vocals adding an extraterrestrial touch. 
Upstairs in the Loft, the Giegling crew 
takes over, with Edward performing 
live and two of the label’s co-founders, 
Dustin and Konstantin, on DJ duty. 
Like Kompakt on a much smaller scale, 
there is no unifying Giegling sound; 
the label releases dub techno, hip-hop 
inspired house, esoteric experimental 


on the map, techno-wise, crafting a fast, 
aggressive sound that was all about hard- 
driving percussion, ditching the melodies 
that characterized Detroit techno. More 
than a decade later, Regis co-founded 
Sandwell District, a record-label-slash- 
production-outfit that completely 
revolutionized techno by pairing 
minimalism with moodiness, making 
darkness elegant again. He tours 
regularly these days, buoyed by renewed 
interest in the uncompromising techno 
he’s known for — his DJ sets run the 
gamut, each one a miniature lesson in 
techno history. VX and Sure Thing 
residents will be supporting, with local 
shop RS94109's crew holding down F8’'s 
back room. 


We Are Monsters presents 

Paranoid London at Monarch, 9:30 
p.m.-3 a.m. Saturday, Oct. 3. $15-$20; 
monarchsf.com 

Paranoid London isn't a household name, 
and that’s by design. The British duo 
surfaced anonymously several years ago, 
with an evocatively titled debut 12” - 
Eating Glue — built with vintage analog 
hardware, in which an undulating acid 
bassline squirrels its way throughout the 
title track while a mysterious soliloquy 
intones over it. It’s devastatingly simple - 
and devastatingly good. All their tracks 
follow essentially the same formula: a 
simple, stripped-down acid bassline laid 
on top of hard-hitting analog percussion, 
with most featuring vocals, spoken or 


Michael 
Mayer 





Carlitos Trujillo 


bits, and more. What makes Gieg- 

ling special is its heart — everything 
released on the label sounds like an 
intimate transmission from the artists’ 
mind to the listeners’ ears. If you’re not 
familiar with what Giegling is up to, 
there’s no better time to find out. 


As You Like It 5-Year Anniversary 
with Michael Mayer, DBX, 

John Tejada, and Giegling 

at Public Works, 9p.m.-4a.m. 
Saturday, Oct. 3.$20-$25; 
publicsf.com 


otherwise. They quickly became cult 
favorites, their records highly prized 
amongst vinyl collectors, for one simple 
reason — the tracks, reductive as they are, 
work brilliantly on the dancefloor, harking 
back to a time when dance music was all 
guts, no glory. This marks their debut live 
performance in SF, with We Are Monsters 
residents (Solar, Mozhgan, and Jason 
Greer) on support duty. 


Industrial Daze featuring Marques 
Wyatt, Lee Reynolds, and more at Pier 
70, 1 p.m.-8 p.m. Sunday, Oct. 4. $15; 
facebook.com/pier70partners 

If you're looking to celebrate the last gasp 
of summer, here's how to do it - an out- 
door block party at Pier 70, a historic site 
that laid fallow for decades, now redevel- 
oped into an enormous event space. Head- 
lining the affair is Marques Wyatt, an L.A. 
native who's been at it since the ‘90s (and 
is something of a partner-in-crime for an- 
other legendary L.A. DJ, Doc Martin). Wy- 
att's DJ selections are a reflection of his 
place of birth: warm, sunny, and soulful, 
Wyatt's easy danceable grooves are just 
what the doctor ordered for the last days 
of California sunshine. Joining him is Lee 
Reynolds, a Brit-turned-Californian who 
represents the newest era of West Coast 
dance music as the head of the enor- 
mously popular Desert Hearts festival and 
DJ crew. Burning Man fixtures Sabo and 
Goldcap are also on the bill, with Sunset 
Sound System's Galen representing San 
Francisco. 
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WORLD FAMOUS 
SINCE 1938 
77 YEARS OF QUALITY, SERVICE, 
AND SAN FRANCISCO HISTORY! 







DINNER MENU! 
AVAILABLE AFTER 5PM! 


439 POWELL STREET SAN FRANCISCO. 


(415 )986-0700 


CA 94102 
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THURS oct 1 7PM $12 (FREE AFTER 10PM) 


DJ FOODCOURT PRESENTS: 
MARK EITZEL BAND 


YOUNG MOON 
DJ FOODCOURT PRE/POST SHOW! 


FRI OCT 2 7:30PM $15 


CHUCK PROPHET 
& STEPHANIE FINCH 


FOLLOWING AT 10 PM 
$5 BEFORE 11PM, $10 AFTER 


BOOM! SHAK-A-LAK-A 


FUNK, SOUL, DISCO, WAVE, SYNTH-POP, 
HIP-HOP, GROOVE, INTERNATIONAL 
DJ 2SHY-SHY & DJ MELT W/U 


SAT OCT 3 7:30PM $15 


CHUCK PROPHET 
AND THE MISSION EXPRESS 
+ SPECIAL SURPRISE GUESTS 


FOLLOWING AT 10PM 
$5 BEFORE 11PM, $10 AFTER 


EL SUPERRITMO! 

DJ EL KOOL RAS Y DJ ROGER 
CUMBIA, DANCEHALL, HIP-HOP, 
REGGAETON, SALSA BUENA Y MAS! 
SUN OCT 4 3-6PM FREE 


IN VINYL VERITAS 
SWAP RECORDS, SWAP DIGITS! 
DJS DAVID GROPPER & CEZ 
SPINNING VINYL CURIOSITIES! 


6-10PM FREE 
DJ STILL OR SPARKLING 
FOLLOWING AT 10PM FREE 


DIMENSION 
W/ DJS JUSTIN & KURT 
TECHNICOLOR SOUNDS: SOFT VINYL SOUL 


MON OCT 5 7:30PM FREE 
MAKE OUT imme 


TIM DECILLIS 
(PERCUSSION POWERED CREATIVE MUSIC) 


+ROVA 


(LEGENDARY BAY AREA SAXOPHONE QUARTET) 


+ PATRICK CRESS'S TELEPATHY 
(POWERHOUSE MODERN JAZZ) 


TUES OCT 6 6PM FREE 


ARCHIVE FEVER 
W/ DJ ANDY & GUESTS! 
INDIE POP, (86, PUNK, NEW WAVE, 
POWERPOP, ROCK N ROLL! 


FOLLOWING AT 9:30PM FREE 


DEEP & SWEET 60S SOUL & STUFF 
DJ PRIMO & FRIENDS 


WED OCT 7 6PM FREE 
DJ TONEARM: AMPLIFIED SOUL! 


FOLLOWING AT 9:30PM FREE 


THE WHIP 
W/ DJ SIKK LAFFTER & TENDER LLOYD 
STRANGE HOUSE & COSMIC DISCO, 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 
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KITCHEN OPEN MON-SAT AT 5 PM 
FEATURING: PLINY THE ELDER...ALL DAY, EVERYDAY 
10/1 DAPHNE KNOX 
ART OPENING PARTY 
9PM-LATE ¢ FREE 


10/3 BENEFIT FOR RIPTIDE BAR BARTENDERS 


ARTY FORCE 
BUEZLUNG 

ANOTHER BODY 

FOUND 

$5-$20 DONATION © DOOR 
DRINK SPECIALS FOR P.B.R. & DESCHUTES 
BREWING 

10PM...COME SUPPORT! 

10/4 SCHLITZ INDUSTRY NIGHT 
$4 SHOTS OF FERNET BRANCA, 
$2 SCHLITZ BOTTLES, 

$5 SHOTS BULLEIT BOURBON, 
$3 STOLI SHAKEY SHOTS 


10/5 MOJITO MONDAYS 
$5 MOJITOS ALL DAY 

AND ASS-END HAPPY HOUR 

11PM TO 2 AM 

$1 OFF DRAFT/WELL 


10/6 TEQUILA TWO-WHEELED 
TUESDAYS 


$6 SHOT OF TEQUILA 
WITH A CAN OF TECATE 


10/7 WHISKEY WEDNESDAYS 
$5 PBR AND WHISKEY SHOT 
ALL NIGHT LONG 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH * 415.824.1800 


%* MON-THU 4PM-2AM * FRI-SUN 2PM-2AM * 
%*& WWW.BENDERSBAR.COM * 


ieee 


ORDER 
ONLINE 


WWW. TAXXXITALES.COM 





RATED 5 STARS 
ON AMAZON.COM 


“Leaves you wanting MORE!” 
-Mikie N. 


“I loved it. | wasn’t sure what to 
expect!” -Tony L. 
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SWEDISH AMERICAN JJALL 


UPCOMING SHOWS 
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TREASURE LAAT MibheT SHIA 


SWEDISHAMERICANHALLSFE.COM 
2174 MARKET STREET, SF 








EIST istines 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, email 
(Calendar@sfweekly.com), fax (777-1839), or 
mail (835 Market St., Suite 550, S.F., CA 94103). 
To change an existing listing, call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Our Concerts section lists major 
Shows and special events. Call individual clubs 
for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


THURSDAY 10/1 
ROCK 


The Independent: 628 Divisadero, San Fran- 
cisco, 771-1420. Godflesh, Prurient, 8 p.m., 
$32.50. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. 'Tubesteak Connection,” w/ DJ Bus 
Station John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“My So-Called Night,” ‘90s dance party with 
VJs Jorge Terez & Becky Knox, 9 p.m.., free. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. Xcess Thursdays,” w/ resident DJs 
Krazy, Becky Knox, and Frisko Eddy, 9 p.m., 
free. 

Cat Club: 1190 Folsom, San Francisco, 703- 
8964. “Class of ‘84," w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 
9 p.m., $8 ($6 before 9:30 p.m.), www. 
facebook.com/pages/Thursday-nights-at- 
Cat-Club/191272240888168. 


Godflesh performs 
Thursday, Oct. 1, 
at The Independent. 





The Cellar: 685 Sutter, San Francisco, 441-5678. 
“X0,""10 p.m., $5, facebook.com/PartyXO. 
Infusion Lounge: 124 Ellis, San Francisco, 

421-8700. “Trend Thursdays,” 10 p.m., $10. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“H#Homo," 9 p.m., free. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
1999,"" w/ VJ Mark Andrus, 9 p.m., free, 
facebook.com/1999sf. 

Temple: 540 Howard, San Francisco, 978-9942. 
“Next Level Thursdays,” 10 p.m., free with 
RSVP. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Bubble,” 10 p.m., free, facebook. 
com/LowerHaightbubble. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
“Groove Theory,” w/ DJ Natural & Landot, 
10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco, 
621-9294. “Peaches,” w/ Lady DJs DeeAn- 
droid, Lady Fingaz, That Girl, Umami, Inkfat, 
and Andre, 10 p.m., free, facebook.com/ 
peachesladydjcrew. 


ACOUSTIC 


Bazaar Cafe: 5927 California, San Francisco, 
831-5620. Acoustic Open Mic with Josh 
Beemish, 7 p.m., free. 

The Chieftain: 198 Fifth St., San Francisco, 
615-0916. RossRhodes, 8 p.m. 

Hotel Utah: 500 Fourth St., San Francisco, 
546-6300. Songwriters in the Round with 
Heather Combs, first Thursday of every 
month, 8 p.m., $8. 

Musicians Union Local 6: 116 Ninth St., San 
Francisco, 575-0777. San Francisco Sing- 
er-Songwriters’ Workshop, hosted by Robin 
Yukiko, first Thursday of every month, 6:30 
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p.m., $25 (free for AFM members), meetup. 
com/singersongwritersworkshop. 

Plough & Stars: 116 Clement, San Francisco, 751- 
1122. The Shannon Céili Band, first Thursday 
of every month, 9 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. Honey of the Heart (Justin Ancheta 
& Maren Metke), first Thursday of every 
month, 8 p.m. 


JAZZ 


Burritt Room: 417 Stockton, San Francisco, 
400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Eugene Pliner Quartet 
with Tod Dickow, first and third Thursday of 
every month, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931- 
3600. Steve Lucky & The Rhumba Bums, 7:30 
p.m. 

The Royal Cuckoo: 3202 Mission, San Francisco, 
550-866/. Charlie Siebert & Chris Siebert, 
7:30 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, 7 p.m., $5. 

Zingari: 501 Post, San Francisco, 885-8850. 
Barbara Ochoa, 7:30 p.m., free. 


INTERNATIONAL 


Pachamama Restaurant: 1630 Powell, San 
Francisco, 646-0018. Flamenco Fusion World 
Music Cafe, 8 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. Latin Breeze, 8:30 p.m. 


BLUES 


The Saloon: 1232 Grant, San Francisco, 989- 
7666. Christopher Ford, first Thursday of 
every month, 4 p.m.; Eugene Huggins, first 
Thursday of every month, 9:30 p.m. 


= 


365 Cieb* 
9225 COLUMBUS AT CHESTNUT SAN FRANCISCO 
(218 476-088 / WW BeOSIESCLUB COM 


FRI OCT 9 & SAT OCT 10*525+*214UP 


TAINTED LOVE 


THE JEAN GENIES 
TUE OCT 13 & WED OCT 14°528+2140P 


it Se 
THE BLACK LIPS 


RIRA TARR 


FRIDAY OCT 16+555+*21 & UP 
“LOUNGING MAN" MUSIC FESTIVAL: 


RICHARD CHEESE 


& LOUNGE AGAINST THE MACHINE 
THE LAMPSHADES, 
PROIECT: PIMERTO, URE-HUNT, 
LEE ViILENSKY TRIO 
COMING: 

10/22 BENJAMIN CLEMENTINE 
POCO SERVICE AVAILABLE AT ALL SHOWS + 2 ORIN WIS 
GENERAL ADAESHOA ARMED SENT, TO WMULABLE AT HE C8 
WF LOM -PY. + TCEETS ON UNE WWALS90S 50.08 OOM 
MEO'S IS AVAILABLE FOR SPECAA EVENTS 


nl 
AMD PRIVATE PARTIES! 415-474 6365 ext 14 
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COUNTRY 


Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 
p.m., $5, sundancesaloon.org. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, San Francisco, 
255-5971. LSG New Music Series, 8 p.m., $6- 
$15 sliding scale, outsound.org. 


ROCKABILLY 


Tupelo: 1337 Green, San Francisco, 981-9177. 
Whisky Pills Fiasco, first Thursday of every 
month, 9 p.m. 


INMOUNTEIC In 
101 6TH STREET 





GRENSTA 


AIASTAIR / VITAMINDEVO / LT. DAAAN 


. =” >» 


SIAN ANTHRACITE 


PARANOID LONDON LIVE 


SOLAR / MOZHGAN / JASON GREER 


MARVIN & GUY 


ANTHONY MANSFIELD / WICHITA RON 





JUAN MACLEAN & NANCY WHANG (DJ SETS) 
JPOD THE BEAT CHEF H.O.S.H. 

SMOKED OUT SOUL EGYPTIAN LOVER 
DOMINIO INIZGINAN ANNON4 BARNT 





TUESDAY-FRIDAY 5:30 - 8:30 
LOUNGE UPSTAIRS . CLUB DOWNSTAIRS. 


MONARCHSF.COM 


nos __ .STHEe,_ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 


2° SHOW ADDED ON DEC 28! 
SUNDAY, DECEMBER 27 
aT ON DYN id B) i @ 1115) O45) 


FRIDAY, JANUARY 22 
& SATURDAY, JANUARY 23 


t _ F . r Atl 


THE LONE 


0) 
ANDERSON EAST 


THURSDAY, OCTOBER 1 
A7A'/ 5B) S| 0 DYN fl @ 14 (@)3) = 04 


7a DYN a @ 1G [@) 3) 5 0 


THURSDAY, OCTOBER 15 
DOORS 7/ SHOW 8 « $29.50 


BLUES TRAVELER 


MATT JAFFE & THE DISTRACTIONS 


SATURDAY, OCTOBER 3 
1BY@XO) Sac) 5 (ODA YA Al) 


CONOR OBERST, 


M. WARD 
& THE FELICE BROTHERS 


TUESDAY, OCTOBER 6 
DOORS 7/ SHOW 8 « $29.50 


HIATUS KAIYOTE 


KNXWLEDGE 


THURSDAY, OCTOBER 8 
DOORS 7/ SHOW 8 « $21.50 


AER 


CODY SIMPSON, CHEF’SPECIAL 


FRIDAY, OCTOBER 9 
DOORS 8/ SHOW 9 « $20.00 


BATTLES 


SATURDAY, OCTOBER 10 
DOORS 8/ SHOW 9 « $30.00 


XAVIER RUDD 
& THE UNITED NATIONS 


CHADWICK STOKES 





SATURDAY, OCTOBER 17 
DOORS 8/ SHOW 9 ¢ $21.50 


DEAFHEAVEN 


TRIBULATION 


TUESDAY, OCTOBER 20 
DOORS 7/ SHOW 8 ¢ $25.00 


FRANK TURNER & 
THE SLEEPING SOULS 


SKINNY LISTER, BEANS ON TOAST 





THURSDAY, OCTOBER 22 
1DYO1O) SSE) 5 (OWE YORU 0 


DIIV 


NO JOY, SUNFLOWER BEAN 


FRIDAY, OCTOBER 23 
DOORS 8/ SHOW 9 « $25.00 


LUNA 


QUILT 


SUNDAY, OCTOBER I1 
DOORS 6:30/ SHOW 7:30 * $25.00 


ZZ WARD 


MARC SCIBILIA, THE YOUNG WILD 


SATURDAY, OCTOBER 24 
DOORS 8/ SHOW 9 ¢ $22.50 


RACHAEL YAMAGATA 


MY NAME IS YOU 


oa 
CHEAP PETE’S : 
HEAD Pere > UNGUNTIRS, (A) oeosi Cit] 
Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 


ticketmaster.com 
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FRIDAY 10/2 


ROCK 
The Independent: 628 Divisadero, San Fran- 


cisco, 771-1420. He’s My Brother She's My 
Sister, 9 p.m., $18-$20. 


DANCE 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Manimal,” 9 p.m., free before 10 p.m. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. “Boy Bar,’ 9 p.m., $5, guspresents.com. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“Strangelove,” New Wave, industrial, goth, 
and gloomy ‘80s with DJ Tomas Diablo, first 


DRINKS + FOOD * MUSIC 
OPEN MIC EVERY MONDAY FREE AT 8 


FRI 10/2 8PM $35 ADV / $40 DOOR 


tet 


SAT 10/3 8PM $22 ADV / $29 DOOR 


Ld 
EN GRO 


MONO Para sez 
MVEF MUSIC PRESENTS 


THE BROTHERS COMATOSE 


pooling 


Al 
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LETTERS 


Friday of every month, 9:30 p.m., $8 ($5 
before 10 p.m.), strangelovesf.com. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“FT.S.: For the Story,” 10 p.m. 

F8: 1192 Folsom, San Francisco, 857-1192. “VX,” 
w/ Regis, Justin Anastasi, Rachel Aiello, 10 
p.m., $10-$20, facebook.com/VXpresents. 

Infusion Lounge: 124 Ellis, San Francisco, 421- 
8700. “Flight Fridays," 10 p.m., $20. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. “Dirty Rotten Dance Party,” 
w/ Kapi0 Harris, Shane King, guests, first 
Friday of every month, 9 p.m., $5. 

Monarch: 101 Sixth St., San Francisco, 284-9774. 
“Robot Ears,” w/ Sian, John Kaberna, Fabian 
Campos, Loui Vanhard, 9:30 p.m., $10-$20, 


ALL SHOWS ALL AGES 
POINT BREAK LIVE 


—\ "i" S = eds 
STANG, PANDA ELLIOTT, 
fooloMoreleM-1/:)>\-) 


THE FRIGHTS 
W/ THE SNYKES 
& PRETTY GRUESOME 


i ee | 


THRILL KILL KULT 
W STRIPLICKER, NIGHT CLUB 
(RESCHEDULED FROM SEPT 17) 


| oF \ Sd a | 
W/ A SKVLIT DRIVE, SWORN 
IN, SIRENS & SAILORS, MYKA, 
ia meley Wi 


ABIGAIL WILLIAMS 


& TODAY IS THE DAY 
W/ SPECIAL GUESTS 


SEPULTURA 
(BOTH ANNIVERSARY TOUR) 


THE DOLLYROTS & GO BETTY GO 
A | oe ol — a - 7 NO tele) 


NMC LARS 
WWM Coto Coto RU Ce tole) 


bpileeas 
W/ SPECIAL GUESTS 


THE ALGORITHM 


& ANGEL VIVALDI 
W/ SAVE US FROM THE ARCHON, 
BROTHERHOOD OF ELLIPSIS 


DARKEST HOUR 
W/ LIGHT THIS CITY 
& EARLY GRAVES 


ARKAIK 
W/ BERMUDA, ENFOLD DARKNESS 


JOHN 5 & DOYLE 
(ROB ZOMBIE/MARYLIN 
MANSON/MISFITS) 

W/ SPECIAL GUESTS 


EVERCLEAR 
(“SPARKLE & FADE” 
20TH ANNIVERSARY TOUR) 


TESSERACT 
W/ THE CONTORTIONIST, 
ERRA, SKYHARBOR 





facebook.com/robot.ears.techno. 

Oasis: 298 1th St., San Francisco, 985-4442. 
“Polyglamorous,” first Friday of every month, 
10 p.m., $7-S10. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
“Club Raven,” w/ DJ Mark Andrus, 9 p.m., $10. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. “Vittles,” w/ DJ Bulldog Mike, first 
Friday of every month, 8 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558- 
8521. “Soul Funky," w/ resident DJ Kevin 
Garcia, first Friday of every month, 7-10 p.m., 
free, facebook.com/soulfunkysf. 

Temple: 540 Howard, San Francisco, 978-9942. 
Jack Novak, 10 p.m., $10-$15. 


Shee Sartkside 


FULL BAR 7 DAYS - Happy Hour M-F 12-7pm 
OPEN MON-SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, 10/02 - 9PM - $10/$12 





SATURDAY, 10/03 - 9PM - $7 


eooecere reece eee eee eee wre eee eee eee e eee ee ee eeeee eee 


SUNDAY, 10/04 - 4PM - FREE 


FRIDAY, 10/09 - 9PM - $10/$12 


eoeoee ee eee eee ee eee eee eee eee eee eeeeeseeeeeeseeees 


SATURDAY, 10/10 - 9PM - $12 


Co | 


UPCOMING SHOWS 


theeparkside.com 


1600 17th Street + 415-252-1330 
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HIP-HOP 


Elbo Room: 647 Valencia, San Francisco, 552- 
7788. “Basstown,"' w/ DJ Special Lord B, first 
Friday of every month, 10 p.m., $5. 

John Colins: 138 Minna, San Francisco, 512-7493. 
“Elevate,” w/ DJ Zita, first Friday of every 
month, 10 p.m., free before 11 p.m. 


CONCERTS 
THURSDAY 10/1 


Lisa Mezzacappa: Glorious Ravage: 8 p.m., 
$15-$20, gloriousravage.com. Brava The- 
ater Center, 2781 24th St., San Francisco, 
641-7657. 

Ringo Starr & His All Starr Band: Resched- 
uled from March 13; all original tickets 
honored, 8 p.m., $39.50-$170 advance. 
The Masonic, 1111 California, San Francisco, 
877-598-8497. 

Scorpions: W/ Queensryche, 7:30 p.m., 
$38-$103 advance. SAP Center, 525 W. 
Santa Clara St., San Jose, 408-287-9200. 

Soulfly: W/ Soilwork, Decapitated, Shattered 
Sun, 7 p.m., $27.50-$30. The Regency 
Ballroom, 1300 Van Ness Avenue, San 
Francisco, 673-5716. 

The Underachievers: W/ Pouya & The Buffet 
Boys, Kirk Knight, Bodega Bamz (in the 
Sutter Room), 8 p.m., $22.50-$25. The 
Regency Ballroom, 1300 Van Ness Avenue, 
San Francisco, 673-5716. 8 p.m., $22.50, 
$25 at the door, 777-1715, www.axs.com/. 
Social Hall SF, 1300 Van Ness Avenue, San 


Francisco, 673-5716. 
The Word: Robert Randolph, John Medeski, 


and the North Mississippi Allstars: W/ 
Amy Helm & The Handsome Strangers, 8 
p.m., $27.50 advance. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 


FRIDAY 10/2 


Cooder - White - Scaggs: 9 p.m., $60. Great 
American Music Hall, 859 O'Farrell, San 
Francisco, 885-0750. 

Dark Star Orchestra: 8 p.m., $29.50-$32. 
The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 673-5716. 

Duran Duran: W/ Chic featuring Nile Rodgers, 
Clean Bandit, 7 p.m., $49.50-$149.50 ad- 
vance. UC Berkeley, Greek Theatre, Gayley 
& University, Berkeley, 510-642-9988. 

Hardly Strictly Bluegrass: 12 p.m., free, 
hardlystrictlybluegrass.com. Golden Gate 
Park, Hellman Hollow, John F. Kennedy 
(at 30th Ave.), San Francisco, 831-2700. 

The Tragically Hip: 8 p.m., $32.50-$91 
advance. The Masonic, 1111 California, San 


Francisco, 877-598-8497. 
The Word: Robert Randolph, John Medeski, 


and the North Mississippi Allstars: W/ 
Amy Helm & The Handsome Strangers, 9 
p.m., $27.50 advance. The Fillmore, 1805 
Geary, San Francisco, 346-6000. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 
615-0916. Ivor Collins, 8 p.m. 

The Sports Basement: 610 Old Mason, San 
Francisco, 437-0100. “Breakfast with Enzo,” 
w/ Enzo Garcia, 10 a.m., $7, www.enzogarcia. 
com. 


SATURDAY 10/3 


Dark Star Orchestra: 8 p.m., $29.50-$32. 
The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 673-5716. 

Hardly Strictly Bluegrass: 12 p.m., free, 
hardlystrictlybluegrass.com. Golden Gate 
Park, Hellman Hollow, John F. Kennedy 
(at 30th Ave.), San Francisco, 831-2700. 

The Love Handles: 8 p.m., $20. Bimbo's 
365 Club, 1025 Columbus, San Francisco, 
474-0365. 

Tango Lovers (Enamorados del Tango): 8 
p.m., $45-$105, tangolovers.com. Herbst 
Theatre, 401 Van Ness, San Francisco, 
392-4400. 

Tove Lo: W/ Erik Hassle, 8 p.m., $28 advance. 
Fox Theater - Oakland, 1807 Telegraph, 
Oakland, 510-548-3010. 

Untouchable Tour: Cash Cash + Tritonal: 
W/ Party Favor, 9 p.m., $28-$40, untouch- 
abletour.co. Warfield Theatre, 982 Market, 
San Francisco, 345-0900. 


SUNDAY 10/4 


The Fratellis: W/ Grizfolk, DJ Omar, 8 p.m., 
$23. The Regency Ballroom, 1300 Van 
Ness Avenue, San Francisco, 673-5716. 

Hardly Strictly Bluegrass: 12 p.m., free, 
hardlystrictlybluegrass.com. Golden Gate 
Park, Hellman Hollow, John F. Kennedy 
(at 30th Ave.), San Francisco, 831-2700. 

Kinky: W/ Aterciopelados, Mexican Institute 
of Sound, Suenatron, DJ Afro, 7 p.m., $35. 
Fox Theater - Oakland, 1807 Telegraph, 
Oakland, 510-548-3010. 

Paul Weller: W/ Villagers, 8 p.m., $42.50 
advance. The Fillmore, 1805 Geary, San 
Francisco, 346-6000. 

Tango Lovers (Enamorados del Tango): 6 
p.m., $45-$105, tangolovers.com. Herbst 
Theatre, 401 Van Ness, San Francisco, 
392-4400. 


MONDAY 10/5 


Symphony X: W/ Overkill, 8 p.m., $30-$100. 
The Regency Ballroom, 1300 Van Ness 
Avenue, San Francisco, 673-5716. 


WEDNESDAY 10/7 


Garbage: W/ Torres, 8 p.m., $45. Fox The- 
ater - Oakland, 1807 Telegraph, Oakland, 
510-548-3010. 

The Lone Bellow: W/ Anderson East, 8 p.m., 
$25 advance. The Fillmore, 1805 Geary, 
San Francisco, 346-6000. 
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Jack Novak plays 
Friday, Oct. 2, 
: at Temple. 
VAN 
. =. 
- ’ i 


PUBLICWORKS | 


(ey - 
DEEP BLUE & PUBLIC WORKS PRESENT 


LEE BURRIDGE 


PINK MAMMOTH IN THE LOFT 


AS YOU LIKE IT 


> TEAR ANNIVERSARY CLOSING PARTY 


MICHAEL MAYER 
DB an DANIEL BELL 
JOHN TEJADA 


GIEGUNG SHOWCASE IN THE LOFT 


PUBLIC WORKS & ELECTROLUAA PRESENT 


HERCULES 


& LOVE AFFAIR = 
WANKELMUT 


DSINLG! 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco, 648- 
1047. The Emergency Ensemble, first Friday 
of every month, 7:30 p.m., free. 

Bird & Beckett: 653 Chenery, San Francisco, 
586-3733. Don Prell’s SeaBop Ensemble, 
first Friday of every month, 5:30 p.m., $10 
suggested donation per adult. 

Cliff House: 1090 Point Lobos, San Francisco, 
386-3330. John Kalleen Group, first Friday 
of every month, 7 p.m. 

Club Deluxe: 1511 Haight, San Francisco, 552- 
6949. Lavay Smith & Her Skillet Lickin’ 
Soultet, first Friday of every month, 10 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 


$8 MEZZANINE 
SAT OCTOBER 3 - SPI 


PEACHES 


SUN OCTOBER 4 8PIVi 


COMMON 
KINGS 


cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

Red Poppy Art House: 2698 Folsom, San 
Francisco, 826-2402. Ackamoor/Molina Duet, 
7:30 p.m., $10-$20. 

The Rite Spot Cafe: 2099 Folsom, San Fran- 
cisco, 552-6066. Conscious Contact, first 
Friday of every month, 9 p.m., free. 

The Royale: 800 Post, San Francisco, 441-4099. 
Wrapped in Plastic, first Friday of every 
month, 9 p.m., free. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Black Market Jazz 
Orchestra, 9 p.m., $10. 

Zingari: 501 Post, San Francisco, 885-8850. 
Joyce Grant, 8 p.m., free. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Space 550: 550 Barneveld, San Francisco, 
550-8286. ‘Dance Fridays,” weekly salsa 
& bachata party, 7:30 p.m., facebook.com/ 
DanceSalsaOnFriday. 


BLUES 


LEVYstudio: 19 Heron, San Francisco, 701-1300. 
Friday Night Blues, weekly blues dance 
lessons and DJ party, 8 p.m., $11-$15, sun- 
downblues.com/friday-night-blues.html. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Lisa Kindred, first Friday of every 
month, 4 p.m.; Lonnie’s Eggs, first Friday of 
every month, 9:30 p.m. 

Tupelo: 1337 Green, San Francisco, 981-9177. 
Jinx Jones & The KingTones, first Friday of 
every month, 9 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. 
Audium 9, 8:30 p.m., $20. 


FUNK 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. Swoop Unit, first Friday of every month, 
6 p.m., $3-$5. 


Power Pop 


BIG STAR 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
885-4074. “Take a Trip: Old Music for Dance 
People,” w/ DJ John Diaz, 10 p.m., free, 
facebook.com/takeatripeveryfriday. 

The Knockout: 3223 Mission, San Francisco, 
550-6994. “Oldies Night,’ w/ DJs Primo, 
Daniel, Lost Cat, friends, first Friday of every 
month, 10 p.m., $5, www.facebook.com/ 
groups/39432821853. 


SATURDAY 10/3 


ROCK 


The Independent: 628 Divisadero, San Fran- 
cisco, 771-1420. Vintage Trouble, 9 p.m., $20. 


DANCE 


Cat Club: 1190 Folsom, San Francisco, 703- 
8964. “Leisure,” w/ DJs Aaron & Omar, first 
Saturday of every month, 10 p.m., $8, www. 
popscene-sf.com. 

DNA Lounge: 375 11th St., San Francisco, 
626-1409. “Bootie S.F.," 9 p.m., $10-$20, 
bootiesf.com. 

El Rio: 3158 Mission, San Francisco, 282-3325. 
“Hard French," w/ DJs Carnita & Brown Amy, 
first Saturday of every month, 2 p.m., $7, 
hardfrench.com. 

The Empire Room: 555 Golden Gate, San Fran- 
cisco. “Empire Ballroom,’ 9 p.m., $20 before 
11 p.m., empireballroomsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646- 
0999. “Ibiza Day Club,” 2 p.m., ibizadayclub. 
com; “Rel8," first Saturday of every month, 
10 p.m. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Bounce!,”’ 9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. “The Prince & Michael 
Experience,” w/ DJ Dave Paul, first Saturday 
of every month, 9 p.m., $5, www.bombhiphop. 
com/PvsM.html. 

Mezzanine: 444 Jessie, San Francisco, 625- 
8880. Peaches, U.S. Girls, 9 p.m., $22-$25 
advance. 


Big Star with Skylar Gudasz. 8 p.m. Thursday, Oct. 1, at 


RETROSPEKT 


SURE 184 
REAL BAL): RECOVERY 


CRU WDOP DLS 


Great American Music Hall, $25; www.slimspresents.com 

One takeaway from Nothing Can Hurt Me — the 2012 documentary chronicling 
Memphis power-pop act Big Star’s fraught 1970s tenure — is that the late 
bandleader Alex Chilton’s career went in reverse: He stumbled into fame with 
the Box Tops, struggled for a commercial break with Big Star, and finally 
launched a difficult but rewarding solo career. Third, an album recorded by Chil- 
ton and drummer Jody Stephens as the group dissolved in 1974, captured the 
pivotal moment. The A-side features brassy swagger and ragged hooks; the flip, 
however, typifies the experimental proclivities Chilton went on to indulge. 
There’s a haunted cover of “Femme Fatale,” the opioid cruising ballad “Big Black 
Car,” and downcast highlight “Holocaust,” which feels saturated by specters 
courtesy of tape manipulation and chilling string arrangements. Upcoming at 
the Great American Music Hall, a staggering cast of players — including Ste- 
phens, Van Dyke Parks, the Kronos Quartet, and members of R.E.M. and Wilco 
— come together fora special rendition of Third. Sam Lefebvre 


10.08 RUDIMENTAL 

10.08 REBEL SOULIAHZ 

10.10 CHILLIN oFasmion, aeT, music! 
10.14 ALUNAGEORGE 

10.16 AUTECHRE 

10.17 OTT 

10.22 TINK 

1025 GY & MUHEW DEAR 
°° UDO 


EDMESDAY 01.34 
BAY AREA GLOBAL HEALTS FIUM FESTIVAL 
cin & 


HOSE CUVEE SS: TRERET: JOH OF HOST SORT FIVE 


PUBLIC WORK & PIER 7/0 PANIMENS PRESENT 


MARQUES WYATT © LEE REYNOLDS 
SABO B2B GOLDCAP © GALEN 
** EVENT LOCATED @ PIER 70 ** 


MORE INFO @ PUBLICSF.COM ee See | S18 San See | ane 





46 OCTOBER 1-7, 2015 LETTERS NEWS COVERSTORY THECALENDAR ARTS & CULTURE EAT SFWEEKLY.COM 


Raven: 1151 Folsom, San Francisco, 431-1151. 
“Club Raven,” w/ DJ Mark Andrus, 9 p.m., $10. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. ‘'Spitroast,” first Saturday of every 
month, 9 p.m. 

The Stud: 399 Ninth St., San Francisco, 863- 
6623. “Go Bang!," w/ DJs Sergio Fedasz, 
Steve Fabus, Prince Wolf, and guests, first 
Saturday of every month, 9 p.m., $10 (free 
before 10 p.m.), gobangsf.com. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Push the Feeling,” w/ residents Yr 
Skull & Kevin Meenan, first Saturday of every 
month, 9 p.m., facebook.com/pushthefeeling. 


, 


A 


1) 


OAKLAND 


L802 TEEEGRAPEDAVE + DOCATED A-PALE BDOCK FROM THE 1 sT BART STALLION 


LIVE MUSIC 6 NIGHTS A WEEK 


(open TUE-SUN 'til 2AM+...&8 MON with a Fillmore Show) 
“HAPPY HOUR” TUESDAY THRU SUNDAY 


HIP-HOP 


Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Perfect Saturdays,’ w/ DJs Beat Thoz 
& MoMix, 10 p.m. 

Edinburgh Castle: 950 Geary, San Francisco, 
885-4074. “Candy Rain,” first and third 
Saturday of every month, 10 p.m., $3. 

John Colins: 138 Minna, San Francisco, 512-7493. 
“'N.E.W.: Never Ending Weekend,” w/ DJ Jerry 
Ross, first Saturday of every month, 10 p.m., 
free before 11 p.m. 

Slate Bar: 2925 16th St., San Francisco, 558- 
8521. “Golden Era,” w/ Ren the Vinyl Archae- 
ologist, first Saturday of every month, 10 


4PM ‘til 8PM: 
$4 WELLS /$4 DRAFTS/S2 PBR/S$2 OFF ALL LIQUOR 


THURSDAY OCT 1 $10 ADV 





FRIDAY OCT 2 $12 ADV 


w/ 


(feat: JAMES NASH of The Waybacks, 
MICHAEL ROSEN of Lonesome Locamotive, 
JOHN PAUL MCCLEAN of JGB + more) 


p.m., $5 (free before 11 p.m.), trueskool.com. id : 
SATURDAY OCT 3 $10 ADV | 
pOOE aale *FREE BEFORE 9PM* ae 


Atlas Cafe: 3049 20th St., San Francisco, 
648-1047. Craig Ventresco and/or Meredith 
Axelrod, Saturdays, 4-6 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
151-1122. “Americana Jukebox,’ first Saturday 
of every month, 9 p.m., $6-$10, shelbyash- 
presents.net. 


JAZZ 


Bird & Beckett: 653 Chenery, San Francisco, 
586-3733. The Smith Dobson Quartet, first 
Saturday of every month, 7:30 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 
400-0555. Kamikaze Butterfly, 7 p.m. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Bill “Doc” Webster & 
Jazz Nostalgia, 7:30 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 
Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. Nora Maki, 6 p.m.; The Robert 

Stewart Experience, 9 p.m. 


INTERNATIONAL 


1015 Folsom: 1015 Folsom, San Francisco, 
991-1015. ‘Pura,’ 9 p.m., $20, puraclub.com. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. Tango Brunch, 11 a.m., $10 for tango 
lesson (free dance after 1p.m.). 

Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Paris-Dakar African Mix Coupe 
Decale,” 10 p.m., $5. 

Caffe Trieste: 601 Vallejo, San Francisco, 392- 
6739. Caffe Trieste Saturday Concert, 2 p.m. 


SFWEEKLY.COM 


(TALKING HEADS tribute Bash!) 
+ (opening) 
SUNDAY OCT 4 FREE PARTY! 


Freestyle Hip-Hop 


TUESDAY OCT 6 $5 ADV 
1st Tuesday of Every Month 
Starts at 9:15PM 
(FRENCH GYPSY JAZZ on strings 
ala DJANGO REINHARDT) 


(aka The Hot Club of SF) 


WEDNESDAY OCT 7 $5 ADV 
1st Wednesday of Every Month 


w/ 
FRIDAY OCT 9 $10 ADV 





ee 8 Eee 
Nea ala fe —T “¢ " 


Tire and the flood tour 


with specialguest © Elles A aie 
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SATURDAY, FEBRU 
ON SALE FRIDAY! 


AVAILAB 


am 
Z 
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 FACEBOOK.COM/THEFOXOAK 
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Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “El SuperRitmo,” w/ DJs Roger 
Mas & EI Kool Kyle, 10 p.m., $5-$10. 

Space 550: 550 Barneveld, San Francisco, 550- 
8286. “Club Fuego,” 8 p.m., facebook.com/ 
pages/Club-Fuego-Space-550/216021538521870. 


The Smith Dobson 
Quartet performs 
Saturday, Oct. 3, 
at Bird & Beckett. 


BLUES 


Atlas Cafe: 3049 20th St., San Francisco, 648- 
1047. Blind Lemon Pledge, first Saturday of 
every month, 7 p.m., free. 

Lou's Fish Shack: 300 Jefferson, San Francisco, 
171-5687. Willie G, 8 p.m. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. The Jukes, first Saturday of every 
month, 4 p.m.; Daniel Castro, first Saturday 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


PUNCHLINECOMEDYCLUB.COM 


PyuncH LINE 


SAN F FRANCISES 


TUESDAY 10/6 


THURSDAY 10/1 = SATURDAY 10/3 
THE MISSION POSITION 


DANA GOULD 


EMMY AWARD-WINNING 
WRITER/PRODUCER OF THE SIMPSONS! 


THURSDAY 10/8 = SATURDAY 10/10 


JOHN HEFFRON 


WINNER OF LAST COMIC STANDING! 


WEDNESDAY 10/7 


NGAIO BEALUM 


WEDNESDAY 10/14 


BOB RUBIN 


SF COMEDY LEGEND! 
THURSDAY 10/22 - SATURDAY 10/24 


BOBBY SLAYTON 


THE PITBULL OF COMEDY! 


THURSDAY 10/15 = SATURDAY 10/17 


FROM CONAN AND FALLON! 


FROM MADTV! 
UPSTAIRS AT 444 BATTERY STREET * 18 & OVER ¢ 2 DRINK MINIMUM 


ANDY HAYNES 


FOR OUR COMPLETE 
SCHEDULE VISIT: 


COBBSCOMEDY.COM 


THURSDAY 10/1 


eee FRIDAY 10/2» SATURDAY 10/3 


___SMARTER-FASTER-FUNNIER 
seeccayeems JIM BREUER 


REALLY FUNNY COMEDIANS | 
(WHO OLE FROM HALF BAKED AND SNL! 


SUNDAY 10/11 


KEITH AND THE GIRL 


LIVE PODCAST RECORDING! 


FRIDAY 10/30- SUNDAY W/L 
FUNCHEAPSF & STROY MOYD PRESENT: 


#HELLAFUNNY HALLOWEEN 
COMEDY FESTWVAL “FRIDAY 10/23 SATURDAY 10/24 [Ny] 


ores MARY LYNN RAISKUB | 


DAVID SPADE FROM 24 AND 2 BROKE GIRLS! 


FROM: SNL AND RULES OF ENGAGEMENT! 


915 COLUMBUS AVENUE (@ LOMBARD) © 18 & OVER © 2 DRINK MINIMUM 


; Limit 8 tickets per person. All tickets are subject to 
ticketmaster applicable service charges. 
LIVE NATION 


THURSDAY 10/8 « SATURDAY 10/10 


MICHAEL IAN BLACK 


a —_FRONWETHOTANERICANSUMMER! WET HOT AMERICAN SUMMER! 





Avoid Online Fees at our Box Office. 
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wit NA WILLETT, TREVOR HILL, CASEY LEY & MORE! 


FROM THE SARAH SILVERMAN HAIER 


"WEDNESDAY 10/28 - SATURDAY 10/31 


‘efi 


of every month, 9:30 p.m. 


EXPERIMENTAL 


Audium: 1616 Bush, San Francisco, 771-1616. 
Audium 9, 8:30 p.m., $20. 


SOUL 


Elbo Room: 647 Valencia, San Francisco, 552- 
7788. “Saturday Night Soul Party,” w/ DJs 
Lucky, Phengren Oswald, and Paul Paul, first 
Saturday of every month, 10 p.m., $10 ($5 in 
formal attire). 


SUNDAY 10/4 


DANCE 
Beaux: 2344 Market, San Francisco, 863-4027. 


THE GREATEST MASHUP PARTY IN THE UNIVERSE 
oe 


CELEBRATING THE BEST OF 


BOOTIE FROM 2001-PRESENT LAS BAYGAS 


TIPM: BURLESQUE SHOW BJs: AJAX, TURNSTYLZ, LORENZO 


LOUNGE: 


HUBBA HUBBA 


REVUE 
with emcee: KINGFISH 


MAIN ROOM MASHUP DJs: 


TRIPP DAMN GINA! 
ENTYME As) @e meer 


SATURDAY OCTOBER 3 


FOUR ROOMS - ONE PRICE! 
375 ELEVENTH STREET @ HARRISON, SF - 21+ wy ID 
SP N-AFTERHOURS : $10 BEFORE 1OPM - BOOTIESF.COM 
SKIP THE LINE! $15 ADWANCE TIX @ DNALOUNGE.COM 
FREE BOOTIE MASHUP CDs TD THE FIRST 100 PEOPLE! 


et 


get lucky! 
DJs: SIX & CANDY 


DAZZLE ROOM: 
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“Big Top,” 9 p.m., free. 

The Cellar: 685 Sutter, San Francisco, 441-5678. 
“Replay Sundays,” 9 p.m., free. 

The Edge: 4149 18th St., San Francisco, 863- 
4027. Kick It!: ‘80s at 8," w/ DJ MC2, 8 p.m. 

Elbo Room: 647 Valencia, San Francisco, 552- 
1788. “Dub Mission,” Sunday night excursions 
into the echo-drenched outer realms of dub 
with resident DJ Sep and guests, 9 p.m., $6 
(free before 9:30 p.m.), dubmissionsf.com. 

The EndUp: 401 Sixth St., San Francisco, 646- 
0999. “Sundaze,” 1 p.m., free before 3 p.m; 
“‘BoomBox,’ first Sunday of every month, 8 p.m. 

F8: 1192 Folsom, San Francisco, 857-1192. 
“Stamina,” w/ DJs Lukeino, Jamal, and 
guests, 10 p.m., free, staminasundays.com. 

The Knockout: 3223 Mission, San Francisco, 
550-6994. ‘Sweater Funk,” 10 p.m., free, 
facebook.com/sweaterfunk. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“Jock,” Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco, 
563-4180. “Bounce,” 10 p.m., facebook.com/ 
BounceSundays. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Gigante,” 8 p.m., free. 

S.F. Eagle: 398 12th St., San Francisco, 626- 
0880. “Time Machine,” w/ DJ Rotten Robbie, 
first Sunday of every month, 6 p.m., $5 
after 7 p.m. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Fran- 
cisco, 673-8000. “Return of the Cypher,” 
9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco, 
503-1670. “Select Sundays,” w/ DJs Lando! 
& Natural, 10 p.m. 

El Rio: 3158 Mission, San Francisco, 282-3325. 
“Swagger Like Us,” w/ resident DJs davO & 
boy_friend, first Sunday of every month, 2 
p.m., Swaggersf.com. 


ACOUSTIC 


The Chieftain: 198 Fifth St., San Francisco, 
615-0916. Traditional Irish Session, 6 p.m. 
The Lucky Horseshoe: 453 Cortland, San 
Francisco. Bernal Mountain Bluegrass Jam, 
4 p.m., free. 

Plough & Stars: 116 Clement, San Francisco, 
751-1122. Seisiun, 9 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. The Hot Baked Goods, first Sunday of 
every month, 6 p.m., free; Kally Price Old 
Blues & Jazz Band, first Sunday of every 
month, 9 p.m., $7-$10. 

Doc’s Lab: 124 Columbus, San Francisco, 649- 
6191. Electric Squeezebox Orchestra, 6 
p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Bill “Doc” Webster & 
Jazz Nostalgia, 7:30 p.m., free. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. Sunday Sessions, 10 p.m., 
free. 


SFWEEKLY.COM 


The Royal Cuckoo: 3202 Mission, San Francisco, 
550-8667. Lavay Smith & Chris Siebert, 7:30 
p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, Danny Castro, and Nick Fishman, 7 
p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Brazil & Beyond,” 7 p.m., free. 
Pop's Bar: 2800 24th St., San Francisco, 872- 
5160. “Spill the Wine,” w/ DJs Vinnie Esparza, 
Guillermo, and Slopoke, first Sunday of every 

month, 5 p.m., free. 

Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. The Balkan Evening, 8:30 p.m. 
Thirsty Bear Brewing Company: 661 Howard, 
San Francisco, 974-0905. The Flamenco 

Room, 7:30 & 8:30 p.m. 


REGGAE 


Mezzanine: 444 Jessie, San Francisco, 625- 
8880. Common Kings, 8 p.m., $35. BLUES 
Club Deluxe: 1511 Haight, San Francisco, 552- 
6949. The Luxomatics, 6 p.m., free, facebook. 

com/TheLuxomatics. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Blues Power, 4 p.m.; P.A. Slim, first 
Sunday of every month, 9:30 p.m. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. Bohemian Knuckleboogie, 
8:30 p.m., free. 

Swig: 571 Geary, San Francisco, 931-7292. 
Sunday Blues Jam with Ed Ivey, 9 p.m.., free, 
facebook.com/swigjam. 


COUNTRY 


The Riptide: 3639 Taraval, San Francisco, 
159-7263. Hillbilly Hootenanny West Side 
Revue, first Sunday of every month, 7:30 
p.m., free, https://www.facebook.com/ 
pages/The-Hootenanny-West-Side-Revue- 
First-Sundays/341248372565054. 

Space 550: 550 Barneveld, San Francisco, 550- 
8286. Sundance Saloon, Gay-friendly country 
dancing, Thursdays, 6:30 p.m.; Sundays, 5 
p.m., $5, sundancesaloon.org. 


MONDAY 10/5 


ROCK 


The Independent: 628 Divisadero, San Fran- 
cisco, 771-1420. Vacationer, Great Good Fine 
OK, 8 p.m., $15-$17. 


DANCE 


Beaux: 2344 Market, San Francisco, 863-4027. 
“Opulence,” 9 p.m., free. 

DNA Lounge: 375 1th St., San Francisco, 626- 
1409. “Death Guild,” 18+ dance party with DJs 
Decay, Joe Radio, Melting Girl, & guests, 9:30 
p.m., $3-$5, www.deathguild.com. 

Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. ““M.0.M. (Motown on Mon- 
days), w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free, www.motownonmon- 
days.com. 
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PRESERVING THE BLUES SINCE 199 


DEXTER ALLEN 


-PIDAY, OCT. 26D - 72000Mm + $270 
SATUROMY, OCT. 580 - 7,000™ - $20 
SUNDAY, OCT. 4TW + 72m & OPM - $20 


WALTER TROUT 


WY OPENER ZILES LEYHE 
-RITMY OCT 24D + R50PM - S40 
SalUeoay, OCT, 320 - $000 Onl 


BAY CITY BLUES 


Wy BON THOMPSON & LITTLE WOLF 
TLES, OCT. OTH: ADP & BI0PM™ - 20 


 MORTH BEACH BRASS BAND 
‘0 > RAFAEL TRANQUILIND 
159 65055. TaD ROBINSON 
1). JULES LEWHE 


BOX OFFICE: 401 MASON. ST 


(415).292.2583 


AND>. -5.COM 











Emo 


SAVES THE DAY 


Saves The Day with Hard Girls and She Things. 8 p.m. Friday, 
Oct. 2, at Slim’s. $18-42.95; www.slimspresents.com 


If you've had the pleasure of driving around with a car full of friends, blasting the 
Saves The Day anthem, “Shoulder to the Wheel,” then you need zero explanation of 
the reasons for attending this show. The New Jersey quartet were, and are, masters 
of the kind of melodic punk — somewhere between pop-punk and emo — that was 
perfected in the late 90s. Whether you see Saves The Day favorites, like 1999's 
Through Being Cool and 2001's Stay What You Are, as guilty pleasures or legit classics, 
this band is still going for a reason. What too many people forget is that Saves The 
Day has continued putting out dark thoughtful and melody-driven records that 
continue to stand up to its own legacy. So, remember, kids: Saves The Day isn’t just 
for nostalgia — it’s still mostly about feelings. Rae Alexandra 


— Dom 
plus special guests SOILWORK / DECAPITATED / SHATTERED SUN Kenne dy 
ole F0)=]5>e four 
TONIGHT! haw 


src FN 


>) =e) = \,]=1 4-7 ae 
ON SALE FRIDAY! 


OCTOBER 3 


+GRIZFOLK SATURDAY! 


+DJ SET AFTER LTV ASOT? 0 PASTE Vat|VAN NESS 


ete. Svar 


. a 


OCTOBER 5 oe] og fe] =] >a) 


RUDIMENTAL |={o] *{e{e)} 15 SLASH THE ROOTS 
YN LO m-101 0] | pe =f) GETTER, STYLES AND COMPLETE 
FEAT. MYLES KENNEDY OCTOBER 21 
OCTOBER 9 acai & THE CONSPIRATORS 


YOUNG THUG RAVENEYE GHOST 


TORY LANEZ HALESTORM OCTOBER 18 PURSON 

OCTOBER 10 OCTOBER 19 OCTOBER 23 
DAVE RAWLINGS MACHINE 
THE DARKNESS SOMO OCTOBER 19 SOJA 
THESE RAVEN SKIES JORDAN BRATTON J BOOG « DUSTIN THOMAS 
OCTOBER 11 KIRKO BANGZ JUDAS PRIEST OCTOBER 25 
OCTOBER 20 MASTODON 
TREMONTI & TRIVIUM OCTOBER 20 NERO 


WILSON 
OCTOBER 14 OCTOBER 29 





THEREGENCYBALLROOM.COM THEWARFIELDTHEATRE.COM 
1300 VAN NESS at SUTTER WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM 
SOCIALHALLSF SOCIALHALLSF SOCIALHALLSF 


THEWARFIELD WARFIELD e. THEWARFIELD 
REGENCYBALLROOM REGENCYBALLROOM } THEREGENCYBALLROOM 
GOLDENVOICESF GOLDENVOICESF GOLDENVOICESF 


coLBENVOIeECOM GettinetsatAXS.om ES ED 
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MUSIC 


Common 
Kings 
perform 
Sunday, 
Oct. 4, at 
Mezzanine. 


Oasis: 298 llth St., San Francisco, 985-4442. 
“Beat It!: An ‘80s Night,” 8 p.m.., free. 

Underground SF: 424 Haight, San Francisco, 
864-7386. “Sissy Bar,” w/ resident DJs 
Bubbles & Christina, first and third Monday 
of every month, 9 p.m., free, facebook.com/ 
SissyBarSF. 


ACOUSTIC 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. The Alabama Bowties, first Monday of 
every month, 9 p.m., free. 

Fiddler's Green: 1333 Columbus, San Francisco, 
441-9758. Terry Savastano, 9:30 p.m., free/ 
donation, www.terrysavastano.com. 

Hotel Utah: 500 Fourth St., San Francisco, 
546-6300. Open Mic with Brendan Getzell, 
8 p.m., free. 

Osteria: 3277 Sacramento, San Francisco, 771- 
5030. ‘Acoustic Bistro,” 7 p.m., free, www. 
kcturnerpresents.com. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Peter Lindman, 4 p.m. 


JAZZ 

Burritt Room: 417 Stockton, San Francisco, 
400-0555. Terry Disley’s Rocking Jazz Trio, 
6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San 
Francisco, 397-5397. Eugene Pliner Quartet 
with Tod Dickow, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 


DANCE EARLY @ 5PM-10PM 


WEDNESDAY OCTOBER 7, 2015 


NOVEMBER 4, 2015 
THE 1ST AND NEW 32 & OVER 


DANCE - HOUSE MUSIC - EDM 
DJ HOMERA ESPINOSA - DJ CARLOS ALFONZO 
BEST IRISH COFFE IN SF - 5-7 HAPPY HOUR 


$4 DOLLAR DRINKS 


FIDDLER'S GREEN IRISH PUB 
1333 COLUMBUS, SF 
415-441-9758 


WWW.MINUS20CLUB.COM 


Le Jazz Hot, 7 p.m., free. 

Sheba Piano Lounge: 1419 Fillmore, San Fran- 
cisco, 440-7414. City Jazz Instrumental Jam 
Session, 8 p.m. 


INTERNATIONAL 


Neck of the Woods: 406 Clement, San Fran- 
cisco, 387-6343. SalsaCrazy Dance Night, 
w/ lessons by Evan Margolin, 7 p.m., $60/ 
four weeks, www.dancesf.com. 


REGGAE 


Skylark Bar: 3089 16th St., San Francisco, 621- 
9294. “Skylarking,” w/ 1&I Vibration, 10 p.m., 
free, facebook.com/ivibesound. 


BLUES 


Balancoire: 2565 Mission, San Francisco, 920- 
05/7. “Bad to the Bone,” blues night with Tom 
Mounsey & guests, Mondays, 7-10 p.m., free. 

Elite Cafe: 2049 Fillmore, San Francisco, 673- 
5483. ‘Fried Chicken & Blues,” 6 p.m. 

The Saloon: 1232 Grant, San Francisco, 989- 
1666. The Bachelors, 9:30 p.m. 


TUESDAY 10/6 


ROCK 


The Independent: 628 Divisadero, San Fran- 
cisco, 771-1420. Telekinesis, Say Hi, 8 p.m., 
$13-$15. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco, 
441-2922. “High Fantasy," w/ DJ Myles 
Cooper, drag performances, more, 10 p.m., 
$5, facebook.com/highfantasy. 

Beaux: 2344 Market, San Francisco, 863-4027. 
“Cock Shot," 9 p.m., free. 

DNA Lounge: 375 IIth St., San Francisco, 626- 
1409. “Sequence,” 18+ dance party, 9 p.m., 
$7-$10, sequence-sf.com. 

Infusion Lounge: 124 Ellis, San Francisco, 
421-8700. “Startup Tuesdays," 10 p.m., free 
with RSVP. 

Monarch: 101 Sixth St., San Francisco, 284-9774. 
“Soundpieces,” 10 p.m., facebook.com/ 
soundpieces. 


SFWEEKLY.COM 








Visit the NEW Hawail.com 


Enter To Win a Luxurious Hawaiian Holiday for Two’ 


First Class Roundtrip Airfare aboard Hawaiian Airlines 
Five Nights at the world-famous Royal Hawaiian Hotel ¢ Luxury Rental courtesy of Enterprise Rent-A-Car 





HAWAIIAN 


—— AIRLINES. — 


Experience Hawaii like you live here...on-line. 
Choose an Island that’s right for you, find the resort of your dreams then explore all the activities, shopping and dining that await you in paradise! 
For more information and to register, visit hawail.com/luxurycontest 


*Must be 18 years of age to enter. No purchase necessary. Winner chosen by random draw. Odds determined by number of entries. Up to one entry per person e @ 
per day. Travel valid from any Hawaiian Airlines gateway in North America. Driver must be 21 years, present a valid license, major credit card and is subject to 
all standard conditions & requirements at time of rental. Cannot be combined with other offers. Winner travel dates, times and package components subject to 
change & availability. Restrictions apply. Contest ends at Midnight October 31, 2015. Visit Hawaii.com for complete rules and regulations. 
Your complete source for island travel. 
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Q Bar: 456 Castro, San Francisco, 864-2877. 


OPEN 17,.DAYS A WEEK on > - Lie); MAIN ilaal “Switch,” w/ DJs Jenna Riot & Andre, 9 p.m., 


‘a\e% free before 10 p.m., facebook.com/switch.sf. 

/ : : is): y 1 : i of. wDE E eV | Vil! t VAC AVI LL E. CA Swig: 571 Geary, San Francisco, 931-7292. 

. : oa “‘BoomSwing Tuesdays,” w/ DJ Tyler Ryan, 
eS se -M 7 oy ( yf 0 7 ) 474- 5 84 8 9 p.m., hee siteearle mite 


? Underground SF: 424 Haight, San Francisco, 


tee? SATS SUNSAM DE V ' Ue SN OTN A SOO) 264-7386. "shelter," 10 prm., free, www, 
RESTAURANT-BAR-NIGHT CLUB-CONCERTS-EVENTS He 


HIP-HOP 


Raven: 1151 Folsom, San Francisco, 431-1151. 
“Phat Tuesday,” w/ DJs Scotty Fox & Clinton 
Lee, 8 p.m., free. 


ACOUSTIC 


Madrone Art Bar: 500 Divisadero, San Fran- 
cisco, 241-0202. The Crow Eaters, 7 p.m., free. 
a a | | Plough & Stars: 116 Clement, San Francisco, 


151-1122. Seisiun, 9 p.m. 

HRN AB TOT STE OUTLAW - 
\ : | a TWN CG im i=) A Lad T ¥ Burritt Room: 417 Stockton, San Francisco, 
| ie BS | 400-0555. Terry Disley’s Rocking Jazz Trio, 


6 p.m., free. 
Club Deluxe: 1511 Haight, San Francisco, 552- 


‘ 
MG IRESN ME, L&E » 4 6549 Smith Dobson, 10 p.m, tee 
FELTING If ill "Ui FLPTRETE ew SUM! Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 


LAUNCH PARTY! SUNDAY OCT 4TH cisco, 397-5397. Clifford Lamb, Mel Butts, 
AMD eveay r Ue VA and Friends, 7:30 p.m., free. 


Le Colonial: 20 Cosmo, San Francisco, 931- 
3600. Lavay Smith & Her Red Hot Skillet 


Vy ae UES T 
ITH SPFECIF = Lickers, 7 p.m. 


AF 


4EEKLY SCHEDULE 
wana HEAVIER 
WEA AMERICANA MAYHEM 


Pas we BUF BURLESQUE PERFORMANCE CARRIVYAL SIDESHOW 


OVTOSER 10TH AT SFM - 16 & OVER 
aa & OVER j iy) 2PM © DEVibes COG MOEN OT. VAG dhe. GA 
THURSDAY WWW DE Vibe VEGA ch COM 


ru 2 0.3. SANDHU 
RESIDENT DJ 


Emperor 


Boozeland 


COCKTAILS ~ BEER 
PATIO — POOL 
SHUFFLE BOARD 
OPEN NOON » 2 AM 
7 DAYS A WEEK 
HAPPY HOUR 









M-t 12 NOON ® 7 PM 


cr ‘ — 
; 








it, IE DRED OCTOBER IO AT Oi) 
tieaiseen e-em FOCTOBER LTH SATURDAY AT SPM*ALL AGES-SBUX 
tea rat UPSTAIRS BAR 
7 AM OHM Rs 
eaiiirecin —— PRIVATE PARTIES 
Qe MaLATA ie 
on wat TndTte GANT Se 510 LARKIN at turk 
AT 9PM _ = se, OR TE ee TER the tenderloin 
; : | RIKI 2 415 926 8118 
OFA FORIOR Wine? = b : dia 
SPAMINGCCLSIE RMI, GUL. & ho DCA RLY oor 
ALES AL YUE AOR NOT STAG | ?, DU GHAUN 
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Revolution Cafe: 3248 22nd St., San Francisco, 
642-0474. West Side Jazz Club, 4:30 p.m. 
Verdi Club: 2424 Mariposa, San Francisco, 
861-5048. “Tuesday Night Jump,” w/ Stompy 
Jones, 9 p.m., $12-$15, tuesdaynightjump. 
com. 

Wine Kitchen: 507 Divisadero St., San Francisco, 
525-3485. Hot Club Pacific, 7:30 p.m. 


INTERNATIONAL 


Balancoire: 2565 Mission, San Francisco, 
920-0577. “Noche Tropical,” Tuesdays, 7-10 
p.m., free. 

F8: 1192 Folsom, San Francisco, 857-1192. 
“Underground Nomads,” w/ rotating res- 
ident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.), 
undergroundnomads.com. 

Fort One Bar & Lounge: 2801 Leavenworth, San 
Francisco, 671-8081. “‘Echale Mas Salsa,” 8 
p.m., free ($10 with salsa lessons), playasf.com. 

Pop's Bar: 2800 24th St., San Francisco, 872- 
5160. “Tropicana Tuesdays,” w/ rotating 
DJs The Whooligan, El Kool Kyle, Mr. Lucky, 
J-Boogie, Ras Rican, and Stepwise, 9 p.m., 
facebook.com/TropicanaNight. 


REGGAE 


Milk Bar: 1840 Haight, San Francisco, 387-6455. 
“Bless Up,” w/ Jah Warrior Shelter Hi-Fi, 10 
p.m., $5, jahwarriorshelter.net. 


BLUES 


The Saloon: 1232 Grant, San Francisco, 989- 
1666. G.G. Amos Duo, 4 p.m.; Lisa Kindred, 
first Tuesday of every month, 9:30 p.m. 


FUNK 


Elbo Room: 647 Valencia, San Francisco, 552- 
7788. MSK.fm, first Tuesday of every month, 
9 p.m., $5. 


SOUL 


Make-Out Room: 3225 22nd St., San Francisco, 
647-2888. “Slow Jams,” w/ DJ Primo & 
friends, 9:30 p.m., free, 647-2888. 


WEDNESDAY 10/7 


DANCE 


Beaux: 2344 Market, San Francisco, 863- 
4027. ‘Pussy Party,’ w/ Sasha, Ms. Jackson, 
and guests, 9 p.m., free, facebook.com/ 
pssypartysf. 

Cat Club: 1190 Folsom, San Francisco, 703-8964. 
“‘Bondage-A-Go-Go,” w/ DJ Damon, Tomas 
Diablo, guests, 9:30 p.m., $7-$10, facebook. 
com/bondageagogoSF. 

City Nights: 715 Harrison, San Francisco, 
339-8686. “EPR,” 18+ dance party, 9 p.m., 
$10-$20, eprlife.com. 

F8: 1192 Folsom, San Francisco, 857-1192. 
“Housepitality,” 9 p.m., $5-$10, www. 
housepitalitysf.com. 

Fiddler's Green: 1333 Columbus, San Francisco, 
441-9758. DJ Carlos Alfonzo and Homero 
Espinosa, 5-10 p.m., $10-$15, 441-9758, www. 
minus2Oclub.com. 
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Singer-Songwriter, Indie Rock 


CONOR OBERST 


Conor Oberst, M. Ward, with The Felice Brothers. 8 p.m. 
Saturday, Oct. 3, at The Fillmore, $27.50; thefillmore.com 


Any time Conor Oberst or M. Ward wander onto a stage — mumbling, self-dep- 
recating, and stupidly talented — music nerds and critics alike swoon and 
watch together in silent adoration. But when Ward and Oberst perform at the 
same time (as with Monsters of Folk), or on the same night (as with this tour), 
their fans get positively feverish. Because the true joy of these two as artists — 
whether they’re together, solo or in bands (like Oberst’s Bright Eyes and Desa- 
parecidos, or Ward’s She & Him), each singer-songwriter always carries with 
them an enchanting air of unpredictability. When either performs, thanks in 
part to their prolific songwriting abilities, the options feel limitless, and the de- 
cisions (particularly regarding set list and collaborative guests) seem to be made 
on the fly. The end result? Low-key introspection has never been so thrilling. 


Rae Alexandra 


Infusion Lounge: 124 Ellis, San Francisco, 421- 
8700. “Spotlight Wednesdays," 10 p.m., $10. 

Lookout: 3600 16th St., San Francisco, 703-9751. 
“What?,” 7 p.m., free. 

Q Bar: 456 Castro, San Francisco, 864-2877. 
“Booty Call,"’ w/ Juanita MORE! and guests, 
9 p.m., $3, bootycallwednesdays.com. 

Raven: 1151 Folsom, San Francisco, 431-1151. 
‘Wayback Wednesday,” w/ DJ Mark Andrus, 
8 p.m., free. 

Wish: 1539 Folsom, San Francisco, 278-9474. 
“EQ Wednesdays,” 10 p.m., free. 


HIP-HOP 


John Colins: 138 Minna, San Francisco, 512-7493. 
‘Mixtape Wednesdays,” 10 p.m., $5. 


ACOUSTIC 


Plough & Stars: 116 Clement, San Francisco, 
151-1122. Jeanie & Chuck's Bluegrass Country 
Jam, first Wednesday of every month, 9 
p.m., free. 

The Saloon: 1232 Grant, San Francisco, 989- 
7666. Zach Brough & Friends, 4 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco, 970- 
0012. Gaucho, Eric Garland's Jazz Session, 
The Amnesiacs, 7 p.m., free. 

Balancoire: 2565 Mission, San Francisco, 920- 
0577. “Cat's Corner,” 9 p.m., $10. 

Burritt Room: 417 Stockton, San Francisco, 
400-0555. Terry Disley'’s Rocking Jazz Trio, 
6 p.m., free. 

Club Deluxe: 1511 Haight, San Francisco, 552- 
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6949. Patrick Wolff, 10 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, San Fran- 
cisco, 397-5397. Charles Unger Experience, 
7:30 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco, 931-3600. 
The Cosmo Alleycats featuring Ms. Emily Wade 
Adams, 7 p.m., free. 

Savanna Jazz Club: 2937 Mission, San Fran- 
cisco, 285-3369. Savanna Jazz Jam with Eric 
Tillman, 7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco, 616-6916. Ricardo Scales, 
Wednesdays, 6:30-11:30 p.m., $5. 


INTERNATIONAL 


Bissap Baobab: 3372 19th St., San Francisco, 
826-9287. “Baobab!,” timba dance party with 
DJ WaltDigz, 10 p.m., $5. 

The Cafe: 2369 Market, San Francisco, 621- 
4434. ‘Latin Lounge,’ Wednesdays, 5-10 p.m. 

Fort One Bar & Lounge: 2801 Leavenworth, 
San Francisco, 671-8081. ‘“‘Bachatalicious,” 
7 p.m., $5-$10, playasf.com. 


BLUES 


The Royal Cuckoo: 3202 Mission, San Francisco, 
550-866/. Big Bones & Chris Siebert, Every 
other Wednesday, 7:30 p.m., free. 


SOUL 


Edinburgh Castle: 950 Geary, San Francisco, 
885-4074. “The 45 Slew,” w/ resident DJs Mi- 
cah Aza & Al Lover, first and third Wednesday 
of every month, 10 p.m., free. 


SATURDAY 
ONPPV 


s(}ss 





PIONSHIP 


WATCH WITH THE CONDOR RING GIRLS ON 90" HD SCREENS WITH SOUND! 


food Specials During Fight Time: 
raft Beer and aBurger = Draft Beer & Wings 


Visit www.condorsf.com 
to reserve your table for the fight 


so0 Broadway at Columbus @ 415./0).8eee @ Ff @condorsf f& #condorsl V 
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ASSHOLE MOVES 


By Dan Savage 


I’ve been dating this guy for almost two months. 
It’s been pretty good, except the sex isn't really the 
best. I have this other male friend who has had a 
crush on me. Long story short: My friend made a 
move on me the other night. I told him I couldn't, 
and he knew why, but to be honest, I was insanely 
turned on by his forwardness. He apologized, but a 
week later we hung out, and I told him that it really 
intrigued me, and we ended up having crazy cool sex 
— satisfying in all the ways the guy I’m dating isn't. I 
haven't told the guy I'm seeing about this and I don’t 
plan to. But I feel guilty. I keep rationalizing that we 
have never had a talk about exclusivity, and I there- 
fore have no obligation to him. I want to keep fucking 
my friend, but I also enjoy dating this other guy. Am 
Ian asshole? Am I obligated to disclose that I'm not 
interested in monogamy with him? 

Too Many Intrigues 


Are you an asshole? That can’t be ruled out, 
TMI, but I can’t make a determination with the 
limited data you've provided. One asshole move 
— and cheating on Mr. Two Months was defi- 
nitely an asshole move — does not an asshole 
make. We know this because while everyone is 
guilty of the occasional asshole move, not ev- 
eryone is an asshole. Assholes are made when 
asshole moves come one right after the other, 
and an ever-thickening layer of asshole moves 
hardens into total assholery. 

Anyway, while you might not have had a con- 
versation with the guy you're currently dating/ 
cheating on about exclusivity, you wouldn't feel 
guilty about what/who you did if you didn’t 
think Mr. Two Months was operating under the 
assumption that you two were exclusive. So the 
cheating was an asshole move and your ratio- 
nalization, as you seem to be aware, is a pile of 
self-serving bullshit that’s equal parts transpar- 
ent and unnecessary. Because as much as you like 
hanging out with Mr. Two Months, the sex hasn’t 
been good for you and you haven't been good to 
him. Don’t negotiate a nonmonogamous agree- 
ment. End it. 


Tama 23-year-old straight male who has a 
pattern of getting into long-distance relationships 
that become semi-long-term relationships before I 
get depressed by the monotony of it all and wind up 
breaking up with the person. I resolved that in the 
relationship I’m currently in — nine months and 
counting — I would keep it casual, which resulted 
in it turning into an open mono/poly relationship, 
meaning I’m poly and she’s monogamous. She is 
great, cute, and intelligent, and there is nothing 
destructive or dishonest about our relationship. I 
just find myself not wanting to talk to her every day, 
and the weekly Skype calls feel like a chore. We have 
a great time when we visit each other, but I only feel 
like catching up when I see her in person. Is this the 
price I have to pay to keep her happy? 

Not An Asshole 


I’ve read that young people don’t make phone 
calls anymore — talking on the phone is for olds 
(full disclosure: We olds hardly speak to each 
other on the phone anymore, either) — so I’m 
surprised your young-and-mono GF wants to 
hear your young-and-poly voice on a daily basis. 
I think you should propose a young-and-fun 
compromise: texting instead of phoning during 
the week and a Skype/masturbation session on 
the weekend. 
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I'ma straight 28-year-old female, in a relationship 
with my boyfriend for two years. We live together, and 
on the weekends we care for his kid. We are very much 
in love and have a supportive, happy relationship. I’ve 
always had a hard time being monogamous. In every 
relationship, I tend to get a wandering eye around 
the two-year mark. Recently I went by myself to see 
a friend's band and ended up meeting a man I had an 
insane chemistry with. We spent the whole evening 
together and wound up making out before I literally 
ran away. The next day, stone cold sober, I called him, 
drove to his house, and we fucked like crazy. It was 
animalistic and intense, and I felt like a fucking porn 
star. It was awesome. My boyfriend and I have sex 
that I truly enjoy, and I usually get off, but he struggles 
to be dominant, rough, or talk dirty, which are things 
I really get off on. He says he’s too self-conscious to be 
dominant in bed. This stranger did all the things I wish 
my boyfriend would do. To test the waters, I casually 
mentioned an arrangement where we could sleep with 
other people, and he said he wasn‘ into it. If 'm happy 
in my relationship, and the sex we have is consistently 
good, sometimes amazing, is that enough? Am I giving 
up on an aspect of my sexuality if I stay with him, or 
am I just looking for excuses to fuck other people? 


Likes It All Rough 


A loving and supportive partner, a happy rela- 
tionship, and good sex that occasionally tips into 
the amazing column — yeah, most people would 
tell you that’s not only enough, LIAR, it’s a better 
relationship than the one they’re currently in, 
recently left, or ever hope to find. But the fact that 
most people would like to trade places with you 
isn’t relevant, LIAR, because what you have with 
your boyfriend isn’t enough for you. You want 
love, happiness, stability, and the freedom to fuck 
other guys — and you would want that freedom 
even if your boyfriend was capable of dominating 
you in the sack just the way you like. 

Seeing as you know this about yourself — see- 
ing as you know that monogamy isn't for you (see: 
the wandering eye at 24 months, the fucking that 
other guy at his place) — making a monogamous 
commitment you know you can't keep is an ass- 
hole move. So here’s what you're gonna do: Tell 
your lovely, loving boyfriend that nonmonogamy 
is anon-negotiable. You are willing, of course, to 
negotiate with him about the form your open re- 
lationship might take, but you must make it clear 
to him that a closed relationship is a recipe for 
disaster — because sooner or later, you will cheat 
on him. 

If he fights on that point, LIAR, if he tells you 
that he’s sure you're capable of being monoga- 
mous, then you can tell him that by “sooner or 
later” you meant “last week, with this dude I met 
in a bar.” 


I think your answer to BFF last week missed an 
essential piece of information. She refers to herself 
as engaging in “drunken” threesomes and hookups. 
I think she needs to examine her own behavior, not 
that of her roommate and FWB, and the fact that 
her relationships seem to be fueled by the effects 
of her alcohol consumption. I'm guessing her letter 
was fuzzy for a reason. It was probably written in a 
drunken haze. Nothing you say will get through to 
her unless you address her use of alcohol. 

Alcohol Not The Solution 


Full disclosure: I was drinking when I wrote 
my response to BFF. So just as it’s possible that 
alcohol played a role in the drama BFF described, 
it’s possible I neglected to point that fact out be- 
cause | was a little drunky myself. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Full Body Massage 
$50 per hour 


Free Shower 
Free Parking 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0366563-00 

Fictitious Business Name(s): 
A7,524 Union St. #426, 

San Francisco, CA 94133, 
County of San Francisco 
Registered Owner(s): 

Michelle Antic, 157 Edwards 
Ave., Sansalito, CA 94965 

The business is conducted 

by: an individual 

The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on N/A 

| declare that all information in 
this statement is true and correct. 
(A registrant who declares as true 
any material matter pursuant to 
Section 17913 of the Business 
and Professions code that the 
registrant knows to be false is guilty 
of a misdemeanor punishable 
by a fine not to exceed one 
thousand dollars ($1,000).) 

S/ Michelle Antic 

This statement was filed with 
the San Francisco County 

Clerk on September 1, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 


generally expires at the end of 
five years from the date on which 
it was filed in the office of the 
County Clerk, except, as provided 
in Subdivision (b) of Section 17920, 
where it expires 40 days after any 
change in the facts set forth in the 
statement pursuant to Section 
17913 other than a change in the 
residence address of a registered 
owner. A new Fictitious Business 
Name Statement must be filed 
before the expiration. The filing of 
this statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
9/10, 9/17, 9/24, 10/1/15 
CNS-2792185# 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0366701-00 

Fictitious Business Name(s): 

Bay Aerial Arts, 132 9th St., Suite 
302, San Francisco, CA 94103, 
County of San Francisco 
Registered Owner(s): 

Aerials Aspen, LLC, CA, 132 9th St., 
Suite 302, San Francisco, CA 94103 
The business is conducted by: 

a limited liability company 

The registrant commenced to 
transact business under the 
fictitious business name or names 
listed above on Sept. 9th, 2015 

| declare that all information in 
this statement is true and correct. 
(A registrant who declares as true 
any material matter pursuant to 
Section 17913 of the Business 

and Professions code that the 
registrant knows to be false is guilty 
of a misdemeanor punishable 

by a fine not to exceed one 
thousand dollars ($1,000).) 


S/ Maia Montes Walker, Manager 
Aerials Aspen, LLC 

This statement was filed with 

the San Francisco County 

Clerk on September 9, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end of 
five years from the date on which 
it was filed in the office of the 
County Clerk, except, as provided 
in Subdivision (b) of Section 17920, 
where it expires 40 days after any 
change in the facts set forth in the 
statement pursuant to Section 
17913 other than a change in the 
residence address of a registered 
owner. A new Fictitious Business 
Name Statement must be filed 
before the expiration. The filing of 
this statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
9/17, 9/24, 10/1, 10/8/15 
CNS-2794445# 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0366727-00 

Fictitious Business Name(s): 
Streamline, 3560 Taraval St., 

San Francisco, CA 94116, 

County of San Francisco 
Registered Owner(s): 

Ship Song LLC (CA), 2034 48th 
Avenue, San Francisco, CA 94116 
The business is conducted by: 

a limited liability company 

The registrant commenced to 
transact business under the 
fictitious business name or 
names listed above on N/A 

| declare that all information in 
this statement is true and correct. 
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(A registrant who declares as true 
any material matter pursuant to 
Section 17913 of the Business 
and Professions code that the 
registrant knows to be false is guilty 
of a misdemeanor punishable 

by a fine not to exceed one 
thousand dollars ($1,000).) 

S/ Brent Willson, Member Manager 
Ship Song LLC 

This statement was filed with 

the San Francisco County Clerk 
on September 11, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end of 
five years from the date on which 
it was filed in the office of the 
County Clerk, except, as provided 
in Subdivision (b) of Section 17920, 
where it expires 40 days after any 
change in the facts set forth in the 
statement pursuant to Section 
17913 other than a change in the 
residence address of a registered 
owner. A new Fictitious Business 
Name Statement must be filed 
before the expiration. The filing of 
this statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
9/24, 10/1, 10/8, 10/15/15 
CNS-2796307# 
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FICTITIOUS BUSINESS 

NAME STATEMENT 

File No. A-0366584-00 

Fictitious Business Name(s): 

It’s All About You Salon, 4051 

18th Street San Francisco CA 
94114, County of San Francisco 
Registered Owner(s): 

Hieu Vu Nguyen, 440 Campbell 
Ave., San Francisco, CA 94134 

The business is conducted 


by: an individual 

The registrant commenced to 
transact business under the 
fictitious business name or names 
listed above on 9/2/2015 

| declare that all information in 
this statement is true and correct. 
(A registrant who declares as true 
any material matter pursuant to 
Section 17913 of the Business 
and Professions code that the 
registrant knows to be false is guilty 
of a misdemeanor punishable 

by a fine not to exceed one 
thousand dollars ($1,000).) 

S/ Hieu Vu Nguyen 

This statement was filed with 

the San Francisco County 

Clerk on September 2, 2015 
NOTICE-In accordance with 
Subdivision (a) of Section 17920, 
a Fictitious Name Statement 
generally expires at the end of 
five years from the date on which 
it was filed in the office of the 


County Clerk, except, as provided 
in Subdivision (b) of Section 17920, 
where it expires 40 days after any 
change in the facts set forth in the 
statement pursuant to Section 
17913 other than a change in the 
residence address of a registered 
owner. A new Fictitious Business 
Name Statement must be filed 
before the expiration. The filing of 
this statement does not of itself 
authorize the use in this state 

of a Fictitious Business Name in 
violation of the rights of another 
under federal, state, or common 
law (See Section 14411 et seq., 
Business and Professions Code). 
10/1, 10/8, 10/15, 10/22/15 
CNS-2799884# 

SAN FRANCISCO WEEKLY 





TekValley in Pleasanton, CA, seeks 
Software Quality Assurance Analyst 
to conduct software testing, 


defect tracking, write test scripts 
per specifications, execute QA 
processes. BS + 2 yrs exp. Send 
resumes to 4695 Chabot Drive, Ste. 
200, Pleasanton, CA 94588. 


Software Engineer (San Francisco, 
CA). Develop, create, and modify 
general computer applications 
software and specialized utility 
programs; Design software and 
customize software for client 

use with the aim of optimizing 
operational efficiency; Analyze 
and design databases within 

an application area, working 
individually or coordinating 
database development as part 

of a team. 40hrs/wk. Bachelor 

in computer science or related 
Reqd. Resume to NWAY AMERICA 
LLC. Attn: Joon Park, 33 New 
Montgomery Street Suite 750, San 
Francisco, CA 94105. 





SULLIVAN 
PROPERTIES, 
INC. 


West Maui's 
Affordable Condos. 


1,2, 3 Bedroom Rentals 


1-800-332-1238 


www.MauiResorts.com 








Twitter: Crazyorsesft ic) 
Facebook: CrazyHorsesFf 
Dikive tts tii betig Pad files): 
http-//Www.s.crazyhorse-st.conm 
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EDICAL MARIJUANA EVALUATIONS 
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Et) ARE 2533 13 Mission Street _. MOVED! 
18) CARD 14/7 Heid Bans VALIDATED 41'5°9,7,0°223608San Francisco, CA\941,10 | val wer oresenerion gs sousar 
AVAILABLE VERIFICATION | |-/ PARKING) KEZAR www.Pricel Evaluations.com 


MOM’S BODY SHOP Fis Bay Area/African Hair Braiding: 
TATTOO & PIERCING ‘eo | Braids, Weaves & Locks 

* Clean and Sterile * All Styles & Custom Tattoos * | 

* Huge Body Jewelry Selection * a os 256 Taylor St. 


* Open 7 Days a Week * Sun-Th: Noon-Midnight * : 
* Fri-Sat: Noon-2am * San Fra NciSCo, aN 
(415)864-6667 www.momsbodyshop.com _ bay = CA 94102 
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Oakland 
2633 Telegraph Ave. #109 3/8 
‘ (510) 832-5000 ; Suh | ot. ae 
———n | 4413 
558 Telegraph Ave. OPEN TODAYS: [i Pe tabcecieeaes Mian 
(510) 204-5999 ee kf Relate Br. 


Compassionate Health Options 


RUN YOUR LEGAL 
AD WITH US! 


Medical Marijuana Evaluations 


We Price Match 


GET LEGAL! 
—— WEEKLY 


—e Se i Call 415-526-8158 
: or visit sfweekly.com 





in Los Angeles. 
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